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It’s getting to that time of year 
where the Oscar hopefuls start to 
rear their heads, but like in 2009, 

there’s every chance one of the major 
players will be a film that’s been on 
release since the early summer.

Released limited in just seven lo-
cations for it’s opening week, The Kids 
Are All Right chalked up a remarkable 
$70,282 average per theatre, the high-
est this year to date, before expanding 
over the following weeks to a peak of 
just under 1,000 cinemas.

Premiering at Sundance in Janu-
ary, The Kids Are All Right has been 
a success story from the moment it 
hit public attention. It was swiftly 
snapped up by Focus Features, and 
over its span on release, made over 
$20m from a very modest $4m bud-
get. It’s not the numbers though that 
make this film what it is, but the movie 
itself.

A heartfelt comedy-drama, The 

Kids Are All Right, which barely a 
couple of weeks ago at last hit shores 
outside its native US, centres around a 
family unlike too many others in real 
life, or even cinema. Carefully crafted 
by director Lisa Cholodenko and her 
co-writer Stuart Blumberg, Julianne 
Moore and Annette Bening play a 
lesbian couple, each birthing a child by 
the same anonymous sperm donor.

Though their set-up might be a 
little unorthodox, the kids are happy 
with their life, but as the elder Joni 
(Wasikowska) turns 18, the younger 
Laser (Hutcherson) asks her to make 
contact with their biological dad, and 
after tracking him down, they meet, 
and Paul (Ruffalo), a little less than 
smoothly, soon finds himself entwined 
in their and their mothers’ lives.

The film is touching, funny and 
genuinely absorbing, with an engaging 
and witty script and the individual-
ity the Academy are often so happy to 

applaud, but there are still certainly a 
lot of other hopefuls worthy of recog-
nition too. David Fincher is a shoe-in 
for a best director nomination, and 
likewise his film The Social Network in 
a flurry of categories including best 
film and best adapted screenplay. The 
buzz has been encouraging for the 
Coen brothers’ True Grit and David O. 
Russell’s The Fighter too. Winter’s Bone, 
another small release like Kids that has 
garnered widespread critical acclaim, 
will be in with a shout, plus Another 
Year from Mike Leigh too. And finger’s 
crossed, Toy Story 3 gets the recogni-
tion is deserves outside of the best 
animated feature category. Hopefully 
come the big awards early 2011 the 
right contenders come out on top, and 
hopefully a handful those winners are 
from The Kids Are All Right.

Sam Bathe
EDITOR-IN-CHIEF

Kids on top

FRONT EDITOR’S LETTER
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Jeremy Warmsley and Elizabeth Sarkey managed to pull the 
proverbial wool over the eyes (and ears) of the world’s music 
press for a number of months last year. The elusive London 

pair that make up Summer Camp were mistakenly identified as, in 
turn, a seven-piece troupe of Swedish teens, a groovy West Coast 
surf pop band and a gang of albino octuplets from Wales. Well, 
maybe not quite, but you get the gist. Their penchant for put-
ting ‘70s Brady Bunch-style family photos on their MySpace page 
didn’t go far in clearing up the confusion.

Following an outing of the band members’ real personas by 
The Stool Pigeon at the start of 2010, established singer-songwriter 
Warmsley and Platform magazine editor Sarkey have been touring 
around the land entertaining packed-out venues with their own 
brand of melodic, retro girl-boy twee-pop. Riding the wave of the 
contemporary indie penchant for lo-fi fuzz with sweet-as-sugar 
vocals, their vintage fixation is made clear in the movie quotes em-
ployed liberally on a number of tracks. On the oddly Christmassy 
Ghost Train synth sounds compete with Sarkey’s enchanting vocal 
and a solid but distorted drum beat to eerie effect. At the begin-
ning of Round The Moon they dig out saccharine redhead Molly 
Ringwald from old school teen classic Sixteen Candles who laments 
“I can’t believe I gave my panties to a geek!” The candy-coated 
romanticism of the US high school fable is reflected in the band’s 
name, and their photoblog, a nostalgic ode to bygone Americana. 
All the way from London-town, who’d have thought it?
Summer Camp’s Young EP is out now

MUSIC SUMMER CAMP

A long way 
from Butlins
Laura Vevers gets to grips with the 

much-hyped Summer Camp
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MUSIC THE NAKED & FAMOUS

Hailing out of New Zealand, 
The Naked And Famous 
have already made 

impressive headway, despite only 
forming a little over two years ago. 
Single Young Blood and album Passive 
Me, Aggressive You both hit top spot 
in their relative charts, effortlessly 
captivating the summer listening 
crowd.

Formed of one girl and four 
guys, the five-piece are slowly 
building word of mouth above 
the Southern Hemisphere, and in 

particular in the UK, they’re now 
really starting to pick up steam. A 
front runner for the annual ‘best 
new bands’ lists that surge across 
the music press at the turn of each 
year, though you might not know 
their tracks to date, when radio 
airplay finally hits, it’ll become 
apparent a number has been 
popping up on TV now and then for 
months.

The band’s sound is eclectic 

reaching out to the recent 
music-as-art movements and more 
mainstream bands like MGMT and 
Passion Pit, again rejuvenating the 
‘80s electro takeover from a couple 
of years back, but The Naked And 
Famous won’t grow old quite as fast, 
as albums by La Roux and co. have 
done. In fact quite the opposite, 
expect The Naked And Famous to 
get bigger by the second, and better 
as time goes by.
The Naked And Famous are touring 
throughout November

MUSIC THE NAKED & FAMOUS

Best friends 
with Google
Eva-Alexandra Liu turns safesearch on 

and uncovers the biggest band from Down 

Under right now, The Naked And Famous
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MUSIC ALBUM REVIEWS

Nicknamed the Fireworks Issue, the tenth outing of 
Kitsuné’s legendary Maison compilations is something 
very special that might just give all other nine a run 
for their money. Famed for picking out the best new 
electro names and breaking the very best remixers and 
producers, there’s always a ‘next big thing’ on each 
volume, it just might take them a year or two to really 
make their name.

This time weighing in with a lofty 25 tracks, 
Maison Vol. 10 comes over two CDs and features a raft 
of the most hyped and appreciated bands on the scene. 
Digitalism’s Blitz stands out in particular, as does Mus-
tang’s remix of What You Know, by Two Door Cinema 
Club. The smaller names through offer some of the real 
gems. The Twelves throw up another flawless remix, Is 
Tropical state their claim for fame in 2011, and then 
there’s Yelle, Teeth and The Aikui to go crazy for. Mai-
son Vol. 10 is another classic.

★★★★★

RELEASED NOVEMBER 29

VARIOUS ARTISTS
KITSUNE MAISON VOL. 10

Throwing something of a curve ball on string/atmos-
pheric synth opener The Void And Fancy Free, French 
Horn Rebellion’s debut quickly steps up the beat. 
Pounding your ears with euphoric drums and spikey 
keyboard, brothers Robert and David Perlick-Molinari 
are another talented act out of the Brooklyn music 
scene, though earlier grew up in Milwaukee, Wiscon-
sin. The pair certainly share a few influences and ideals 
with fellow New Yorkers MGMT, but their debut The 
Infinite Music Of French Horn Rebellion is a lot less hippy 
conventional.

At times they yearn of ‘80s, but in a different way 
to the La Roux explosion of 2009, Broken Heart boasts 
an effortlessly catchy bassline while you’ll know Up 
All Night from when they really started to break at the 
beginning of the year. None of the tracks feel like fill-
ers, but there are perhaps a few more lightweight and 
samey, they’re the LP’s only major downsides.

★★★★★

At last finding a UK release a significant amount of 
time after hitting shelves in their native USA, the won-
derfully named DD/MM/YYYY are uncompromising at 
best on latest studio album Black Square. Full of bound-
less energy, they race back and forth with their guitars, 
vocals, bass and drums, and it only endears you more 
into the music. Heavy rock for a new generation, their 
music isn’t grinding on your ears as some older stuff 
tends to be, which makes the Canadian collective a lit-
tle easier get to grips with.

You get the feeling at times during recording they 
just picked up their instruments and went for it, run-
ning up the walls while tearing into riffs and screaming 
down the microphone but the result is mostly some-
thing spectacular. You might not have heard of these 
guys before, and even if Black Square is not your cup 
of tea, I’d wager almost everyone who gives it a listen 
would still be excited to see them live.

★★★★★

FRENCH HORN REBELLION
THE INFINITE MUSIC OF...

DD/MM/YYYY
BLACK SQUARE

RELEASED NOVEMBER 29

RELEASED OUT NOW

2010 was missing the striking debut that just might 
define it, one the wider public will discover a couple of 
months down the line as word slowly spread. War-
paint’s The Fool looks set to be that LP. Dark, mischie-
vous and wholly original, Warpaint have echoes of The 
xx about them and tinges of a more prog. Fever Ray, 
but once you really delve into The Fool, they’re certainly 
their own beast.

Intricate yet expansive, Warpaint’s music is one 
long, endless meander but you always feel like they 
know where they’re headed. Undertow is a somewhat 
epic track and goes someway to stealing the limelight 
in a ‘hit single’ sort of way, but you’d be silly to let your 
obsession end there; The Fool, through Warpaint, Set 
You Arms Down and Composure has so much extra to of-
fer. Get into this band and you won’t let go, and while 
their debut isn’t quite perfect, get ready to be a fan of 
Warpaint’s for a long time to come.

★★★★★

RELEASED OUT NOW

WARPAINT
THE FOOL
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FILM PREVIEWS



Though his film choices may sometimes be dubi-
ous (take a bow Wicker Man remake) Nicolas Cage 
is nothing if not prolific. It is a common miscon-
ception, however, that he cannot act. The simple 
fact is that a lot of the projects he takes on don’t 
particularly require him to act, or at least not to 

do anything beyond the sort of roles he can effort-
lessly switch on and off. Some roles, such as in Alex 
Proyas’ Knowing, actually allow him to act both well 
and poorly in the same project. Now that’s variety. 

(For the sake of balance, it should be noted that the 
collapse of Knowing wasn’t down to Cage). 

And so we come to Drive Angry. Sometimes para-
phrasing a film’s synopsis is simply not necessary; 
quoting the official site’s blurb will explain things 

nicely for us: ‘...Nicolas Cage stars as Milton, a hard-
ened felon who has broken out of hell for one last 
chance at redemption.’ He’s broken out of hell(!), 
incidentally, to stop the cult who murdered his 

daughter from murdering her baby beneath a full 
moon. Naturally, the Devil has sent a hit-man to 

prevent this from happening.

Cage is joined on this quest by the lovely Amber 
Heard (Zombieland) whose ex-boyfriend’s muscle 

car serves as the focal point of the titular road rage. 
From the director of My Bloody Valentine 3-D, which 
is hardly the most reassuring credit, the film is also 
shot in 3-D and is sure to provide plenty of revenge-

fuelled action. But will it be any good? If Cage is 
amped up and the set-pieces are good, Drive Angry 
could be a decent ride; if not, then it could end up 

as something of a roadside wreck.

DRIVE ANGRY
RELEASED FEBRUARY 11, 2011 (UK) FEBRUARY 25, 2011 (UK)
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FILM PREVIEWS

was J.J Abrams’ first cinematic ef-
fort) although Bird, as with Abrams, 
is obviously highly experienced else-
where. Perhaps some of that Pixar 
magic will rub off on the Mission: 
Impossible franchise.

‘Produced by James Cameron’ are 
surely words that any distribu-
tor would love to be able to plaster 
across their advertising campaign. 
The man has directed the two highest 
grossing films of all time, for good-
ness sake. Alister Grierson’s Sanctum 
is hoping to benefit from precisely 
those magical words.

Starring Ioan Gruffudd as Carl, a 
financier on a diving expedition, 
Sanctum tells the story of a group 
of underwater cave divers who are 
trapped inside a network of caves 
after a tropical storm forces them in-
side. What follows is a battle against 
nature as the terrified team try to 
survive against all odds.

Intriguingly, Cameron’s influence 
goes beyond simply providing cash. 
The film, as is so often the case these 
days, is shot in 3-D, but will employ 
Cameron’s own 3-D technology, 
the very same that he used to craft 
Avatar (though of course Sanctum is 
fully live-action). The film’s premise 
is obviously not entirely new (in fact 
it sounds vaguely like Neil Marshall’s 
The Descent with more water and 
fewer evil creatures) but it could 
make for a thrillingly claustrophobic 
experience, particularly with the 
addition of (hopefully convincing) 
three-dimensional water effects.

Is Mission: Impossible IV (now sub-
titled Ghost Protocol) a good career 
move for Tom Cruise? Hard to say. 
What’s not hard to say is why it is an 
attractive move for him. It’s an estab-
lished franchise by now, almost guar-
anteed to bring in the crowds, and it 
will inevitably carry a huge paycheck 
for him. But wouldn’t we like to 
see the three-time Academy Award 
nominated actor do something a 
little more taxing? He can play Ethan 
Hunt in his sleep. Let’s not forget his 
last film was Knight And Day.

Having said that, he was the best 
thing about Knight And Day (admit-
tedly a film which did not possess 
too many ‘good things’) and so we 
shouldn’t be too cynical. There are 
other reasons to be positive, too. 
Josh ‘Lost’ Holloway will be join-
ing the cast as a member of Ethan’s 
team, as will man of the moment 
Jeremy Renner (The Hurt Locker, The 
Town).

Perhaps most interestingly of all, 
Brad Bird (helming his first live-
action project) is directing. Bird, of 
course, is famous for his work with 
Pixar, and has won two Academy 
Awards for Best Animated Feature 
(The Incredibles and Ratatouille). 
Somewhat unexpectedly, his inclu-
sion means that half of the Mission: 
Impossible series has been directed 
by first time feature directors (MI:III 

Sometimes stereotypes are accu-
rate. Admit it, when you first read 
this film’s title you thought it was a 
romantic comedy, didn’t you? Well, 
you’d be right. The film is directed 
by Dennis Dugan, whose career has 
variously intermingled with that of 
his star Adam Sandler (together they 
have made, amongst others, Happy 
Gilmore, I Now Pronounce You Chuck 
And Larry and, most recently, Grown 
Ups). 

Familiarity between director and star 
can breed success (Goodfellas, for ex-
ample) but Dugan’s own relationship 
with Sandler has hardly produced 
any classics of late. OK, so Grown Ups 
was a box office success, but that’s 
about it. Hopefully this latest effort, 
in which Sandler stars as Dr. Patrick 
Maccabee, a man who pretends to 
have a wife and children in order to 
avoid a serious relationship with his 
girlfriend, will turn out to be some-
thing much better.

Sandler stars opposite perennial 
rom-com purveyor Jennifer Aniston 
(his fake wife) and Brooklyn Decker 
(aka Mrs. Andy Roddick), playing his 
much younger girlfriend whom he 
is afraid to commit to. The fact that 
Nicole Kidman’s name also crops up 
on the cast list is perhaps the only 
surprising thing about this project, 
but hopefully that signifies that she 
has seen something in it. Sandler 
and Aniston can both be funny when 
they want to be, and particularly 
when the script/direction suits them, 
so let’s not judge Just Go With It too 
harshly before it hits our screens.

MISSION: 
IMPOSSIBLE: 
GHOST 
PROTOCOL SANCTUM

JUST GO WITH IT

RELEASED DECEMBER 16, 2011
RELEASED FEBRUARY 4, 2011 (USA) TBC (UK)

RELEASED FEBRUARY 11, 2011 (USA) TBC (UK)
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For a film with an alleged $115m 
budget, Immortals is taking what 
appear to be some distinctly left-field 
risks. A gigantic epic about Theseus’ 
war with the Titans, shot in 3-D, 
starring Mickey Rourke and... Hilary 
Duff? Actually, Henry Cavill (Star-
dust, Whatever Works), is the star, 
but the point is the film has not been 
afraid to take potentially daring deci-
sions. The fact that Tarsem Singh is 
directing is perhaps the most inter-
esting choice of all; his 3-D take on 
ancient Greece will surely be worth 
a look.

Alongside Cavill, who plays Theseus, 
is an unpredictable cast that includes 
Frieda Pinto (Slumdog Millionaire) 
and Stephen Dorff. The presence of 
John Hurt is perhaps the film’s only 
concession to ‘what we might expect’ 
from this kind of thing, but his pres-
ence could hardly be a downside, and 
the opportunity to see him as Zeus is 
definitely exciting. Elsewhere, wres-
tler Robert Maillet (aka Kurrgan) - 
who, incidentally, played an ‘immor-
tal’ in Zack Snyder’s 300 - appears as 
the Minotaur.

We know at least that Singh (The Cell, 
The Fall) will bring a unique visual 
style to the canon of ancient Greek 
epics. Hopefully he will be able to 
draw good performances from his 
cast and give us the Greek epic that 
the Clash Of The Titans remake want-
ed to be but wasn’t. The fact that it’s 
in 3-D is slightly worrying, as the 
format tends to tempt directors into 
playing around with gimmicks rather 
than putting out genuinely decent 
material, although there is no reason 
at present to assume that Singh will 
fall into the same trap.

Lisbeth Salander has really taken 
the world by storm. Assuming David 
Fincher’s Hollywood remake goes 
the distance and ends up taking the 
whole trilogy to the silver screen, 
Steig Larsson’s prickly anti-heroine 
will have been on screen for six full 
features in just a few years. Natu-
rally, the literary (and already filmic) 
phenomenon has attracted attention 
from some huge names.

The casting decisions are yet to be 
proven - no one will know whether 
Daniel Craig will make a good Mikael 
Blomkvist until the film is released 
- but Fincher is a good choice. His 
ability to handle dark subject mat-
ter in an interesting way has been 
proven on multiple occasions, and of 
course he is currently riding the crest 
of acclaim generated by The Social 
Network. But the driving force of the 
novels - and the films - is obviously 
Salander, who will be played in the 
remakes by Rooney Mara (whose 
casting, amusingly, prompted some 
online commentators to suggest she 
was ‘too good looking’ for the role). 
Mara was most recently directed by 
Fincher himself (in The Social Net-
work) so obviously he has decided 
she is right for the part. Mara’s 
performance as Salander will be cru-
cial, particularly as Swedish actress 
Noomi Rapace has already garnered 
plenty of support for her own por-
trayal of the character. 
               
Matt Reeves’ interpretation of Let 
The Right One In, Let Me In, has re-

cently found considerable critical fa-
vour and goes to show that remakes 
can be good, even if they may still 
feel a little redundant. Another ques-
tion revolves around what ratings 
the films will receive. Those who have 
read the books - or seen the Swedish 
films - will know that there is some 
fairly explicit and adult material in 
there which, if skirted around, will 
undoubtedly aggravate fans of the 
series. At least we can assume that, 
with Fincher, the remakes are in 
good hands.

Harry Potter And The Deathly 
Hallows (Part One) NOVEMBER 19
Tron Legacy DECEMBER 17
The Green Hornet JANUARY 14, 2011
The Adjustment Bureau MARCH 4, 2011
Battle: Los Angeles MARCH 11, 2011
Sucker Punch MARCH 25, 2011
The Thing APRIL 29, 2011
Thor MAY 6, 2011
Pirates of the Caribbean: On 
Stranger Tides MAY 20, 2011
Kung Fu Panda 2: The Kaboom 
Of Doom MAY 26, 2011
The Hangover 2 MAY 27, 2011
Cars 2 JUNE 24, 2011
Transformers: Dark Of The Moon JULY 1, 2011
Larry Crowne JULY 1, 2011
Harry Potter And The Deathly 
Hallows (Part Two) JULY 15, 2011
Captain America: The First Avenger JULY 
22, 2011
The Smurfs AUGUST 3, 2011
Conan 3D AUGUST 19, 2011
The Adventures Of Tintin: Secret Of 
The Unicorn OCTOBER 26, 2011
Hugo Cabret DECEMBER 9, 2011

IMMORTALS THE GIRL WITH 
THE DRAGON 
TATTOO

RELEASED NOVEMBER 11, 2011

RELEASED DECEMBER 21, 2011

Release radar



interview with

Matt Reeves 
& Kodi 
Smit-McPhee
director and star of  Let Me In

words by Nick Deigman
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FILM MATT REEVES & KODI SMIT-MCPHEE

When news that a US remake of Swed-
ish horror hit Let The Right One In was 
going ahead, many were anxious to see 
what Hollywood would do with the 
nuanced and genre-bending original. 
Most probably weren’t expecting 
Cloverfield helmer Matt Reeves to take 
on the challenge, but his remake is 
respectful of the original while also 
ploughing new turf, and amping up 
the horror for a US audience. FAN 
THE FIRE met with the film’s direc-
tor Matt Reeves and young star Kodi 
Smit-McPhee in advance of the film’s 
release…

FAN THE FIRE: Matt, with Kodi and 
Chloe [Moretz], you’ve got two of the 
most exciting young actors working 
today. Did you want them specifically 
or did you choose them because of the 
chemistry between them?
MATT REEVES: I just wanted to find 
two young actors who could handle the 
emotional complexity of the story, be-
cause it’s an adult story. I went looking 
for Kodi’s character first and I saw a 
lot of people and was really concerned, 
because if that relationship doesn’t 
work then you have nothing. And then 
Kodi came in and he was so authentic 
that I was immediately relieved. And 
then when I found Chloe, Kodi was 
already back shooting another movie 
in Australia so he wasn’t available to 
read with her. The truth is that he was 
great, and she was great, and so I liked 
them both on their own; but I also felt 
like they would be really good together 
as well, I guess I could just see them 
together. I mean they are just both 
incredibly talented and they created 
that chemistry together. The movie 
wouldn’t work at all without them; 
they’re the reason the movie works. 
And so that was definitely the most 
important thing – to find them – and 
once I had found them, and once we 
got working together they were just 
great.

FTF: Kodi, you are so young but it is 
a movie for adults. Have you watched 
this film, and the original, after mak-
ing this movie? And do you think it’s a 
film for your age group? Isn’t it ironic 

that you probably wont be allowed to 
watch it in the US?
KODIE SMITH-MCPHEE: I’ve seen 
Let Me In about 6 times now, but I’ve 
only seen the original once. I saw it 
right after we finished filming because 
I was so eager to see it and we weren’t 
allowed to see it while we were filming. 
My dad didn’t want me to see it and 
neither did Matt so I was just waiting 
and waiting to see it. I thought it was 
awesome and I totally understand why 
people are protective of it because it 
is such a great film so when someone 
remakes it you want them to do a great 
job.
FTF: And how did you handle it? It is 
pretty amazing for us to watch young 
children doing a film for adults, but 
how was it for you?
MR: You mean in terms of know-
ing that they would be handling the 
material? Well that was why it was so 
important to find these guys. You have 
to relate to the film on a very emotion-
ally complex level, and that all falls on 
their shoulders. They’re both just so 
authentic and are really talented young 
performers, so that was really it. The 
story reminded me of my childhood, 
so it appealed to me as an adult in my 
remembrance of childhood. And Kodi 
and Chloe had to convey something 
emotionally complex in terms of their 
relationship, in terms of the love story. 
I mean you actually feel for their love 
story and yet they are two 12-year-old 
kids, I think that is quite amazing. And 
it is also down to Lindqvist’s story as 
well. When I wrote to him I explained 
that it wasn’t just because it is a great 
genre story and a great vampire story, 
but because it reminded me of my 
childhood. And he said that meant 
more than anything to him because it 
is the story of his childhood, without 
vampires of course. So I think that 
makes the film challenging and inter-
esting in a way. The thing that I really 
like about it is that it’s an adult story 
told through the eyes of children. I 
think that’s one of the beautiful things 
about the story, and what is so unique 
about it. 

FTF: How did you decide which scenes 

to tweak, which scene to drop, etc? 
Some things seem to make more sense 
in your version.
MR: It was a strange process; it was 
very instinctual. When I saw the film, 
about a year before it came out in the 
US, I thought it was beautiful. When 
they asked me about remaking it I said 
I didn’t know that it should be remade 
because I thought it was just wonder-
ful. But I so related to that story of the 
kids, and then I read the novel and I 
saw this opportunity to take it and, I 
realised Lindqvist grew up in the 80s 
at the same time as I was growing up 
in the US so I thought maybe there 
was a way to transfer this story into 
a context of what I remembered from 
growing up. So there is a portion of 
it that is about personalisation, there 
is portion that is taking some things 
from the novel that weren’t actually 
in the Swedish film, there is a por-
tion that is very reliant on the novel 
in terms of how it was adapted as 
well – because Lindqvist did his own 
adaptation and a lot of these scenes 
that are the same between both films 
are actually taken verbatim from the 
book – and then there were some very 
clever things that he had done in the 
screenplay, I guess while working with 
Alfredson, and I wanted to take them. 
So it’s this weird thing where we were 
kind of personalising, Americanising, 
taking from the book, taking from the 
movie, and it was all very instinctual 
knowing one thing, which is that I 
related to the story as a coming-of-age 
story and I wanted to take that story 
and filter it as much as possible – in 
terms of how I shot it, the scenes I 
kept, etc – through his point of view. 
So, almost in a classical Hitchcockian 
style, make you intimately relate to his 
character and see the world through 
his eyes and use even the subplots to 
illuminate this story with Chloe. So in 
the novel there is a scene, lets say, with 
the neighbour Virginia, where she and 
Lacke have this whole life and back 
story that if we were doing a 10 hour 
mini-series would be a great thing to 
do (and someday somebody will do 
that and it will be like one of those 
Stephen King mini-series) but for this 
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“I actually found out 
about this guy who 
was hiding outside 
of  Wal-Marts, and 
somebody went into 
a Wal-Mart and said 
“is that your car out 
there? Because some-
body has just gotten 
in the back”. When 
they called the police 
and caught the guy 
it turned out that he 
had killed a number 
of  people and was a 
serial killer, and this 
was his method.”

I wanted to do it from his point of view 
and illuminate coming-of-age. I took 
the story and instead of seeing the 
back story I turned her into someone 
that he sees, I turned him into a voy-
eur so that he could look out into the 
world of adults and get his first glimps-
es of sexuality and see people across 
the way who are fighting probably in 
the way that his parents fought, and 
use all of it to illuminate coming-of-
age. So that was sort of the litmus test; 
and even the policeman – which was 
a character that was taken from the 
book that is not in the Swedish film 
– is kind of the moral eyes: he begins 
the story, looking at the face of evil, 
wondering what could be causing this. 
And the movie is the slow revelation of 
what is causing it and it’s not what you 
expect. But really on another level he 
continues to heighten the aspect of the 
coming-of-age love story, because he is 
‘fate’, and he is getting closer to them, 
so our star-crossed lovers (our Romeo 
and Juliet, which is another element 
taken from the book) are threatened 
by him. So everything was taken with 
that one thing in mind.

FTF: The film is a love story, and if 
you have the love story playing along-
side the harder, horror elements of 
the story, how difficult was it to work 
those together? Did you try to keep 
them separate or did you try and make 
something that kind of dovetailed?
MR: To me it kind of dovetails because 
that’s what the story is about. I mean 
if the story is about how he experienc-
es all of this stuff then all of it is inter-
linked. You know it is interesting, a lot 
of people thought the tone of this film 
is more horror-based than the origi-
nal, but really the brilliant thing about 
Lindqvist’s conception in the novel 
is that he was finding the metaphor 
of taking a horror story to describe 
the horror of growing up. And all that 
dread that Kodi’s character feels every 
day when he goes to school – he knows 
he is going to get bullied, but when is it 
going to come? The movie is very much 
about waiting, waiting for that next 
shoe to drop. The horror for me is not 
so much the ‘jump’ moments (the few 





of which are there I hope are exciting 
and entertaining) but it’s about wait-
ing for the horrible thing that is going 
to happen, because that is what his 
character does and that is the way it is 
in the book. So that was very impor-
tant to me – that the thing occupies 
the emotional state of the character 
– so that drove the horror and the love 
story. The love story and the horror 
all come out of the same thing – his 
isolation and loneliness and the pain 
of growing up. So they weren’t really 
separate, we approached everything as 
if it were the way he would experience 
it.

FTF: The ‘father’ character seems 
much more fulfilled in this film than 
the original, was that a conscious deci-
sion?
MR: The thing that I thought about 
Lindqvist’s book is that he was telling 
this horror story about these people 
who do these horrible things (I mean 
Jenkin’s character in the novel is very 
dark) but he never loses empathy for 
the characters, there is always human-
ity, and I wanted to introduce some-
body who, on the face of it, seems to 
be a serial killer (and for all intents and 
purposes he is a serial killer) but then 
as you peel away the layers you start 
to see his humanity. Nothing is what 
you expect, the power dynamic shifts 
from when you think he is the ‘father’ 
to when you start realising that the 
way she is relating to him indicates a 
different relationship that you didn’t 
quite expect. So you peel the layers 
away, and casting Richard was a big 
part of that. It was a matter of finding 
somebody that I knew would give soul 
to a character who could really put you 
off, and you would start to feel for him. 
And then that was the reason that I 
did the whole sequence in the car, it 
was sort of inspired by Hitchcock’s Dial 
M for Murder, because in that film you 
know what the murder is supposed to 
be and you are waiting for them to kill 
Grace Kelly but then step by step none 
of the things that are supposed to hap-
pen, and the interesting thing about 
what Hitchcock does is that by using 
that he actually gets you to identify 

with the killer, and you start feeling 
bad for him and then suddenly by the 
end she stabs him with the scissors 
and it has become this little mini-
tragedy about the killer. So I wanted 
to do the same thing, I wanted to set 
up Richard Jenkins so that initially 
we know how he kills. I did a lot of 
research on serial killers; that whole 
thing of hiding in the back of cars I 
actually found out about this guy who 
was hiding outside of Wal-Marts, and 
somebody went into a Wal-Mart and 
said “is that your car out there? Be-
cause somebody has just gotten in the 
back”. When they called the police and 
caught the guy it turned out that he 
had killed a number of people and was 
a serial killer, and this was his method. 
So I wanted to show this guy’s method 
and then after you have seen these lay-
ers peeled away and you start to actu-
ally feel for him, then when you think 
you are going to see one more killing, 
just like the first, only somebody else 
gets in the car and suddenly there are 
two of them. So nothing is going the 
way it is supposed to go and by the 
end of it hopefully you feel a bit of the 
tragedy of his character. And then the 
last step being that when Chloe sees 
him at the hospital and he is complete-
ly ravaged, she talks to him and relates 
to him with a tenderness that at the 
end speaks to the tenderness that they 
must have had when they were young. 
So that was the journey they wanted 
to do and a huge part of that was 
about Chloe and Richard together, and 
specifically about Richard having such 
soulfulness as an actor.

FTF: What do you think about Vam-
pires today? Why are they so big in the 
media and why are audiences so into 
it?
KSM: I suppose mainly because of Twi-
light. I think that a lot of people start-
ed to like them and then it got onto 
TV because you can do whatever story 
you want with vampires. You can make 
them sort of epic like Twilight but you 
can also make them adolescent stories 
like this, and true love or something. I 
think because it is already a powerful 
and recognisable story itself, you can 

mould it into whatever you want. 
MR: I think the thing about vampire 
stories is, as Kodi was saying, you can 
mould them. I think with all great 
genre stories you have the surface level 
which is about what that genre is – it’s 
a giant monster movie, it’s a vampire 
movie – but what the secret is, under 
the surface, is the thing that makes it 
really interesting. Obviously the thing 
that was appealing about this one is 
that on the surface it is a vampire film 
but underneath it was a story about 
coming-of-age.

FTF: At certain points it felt as though 
you were deliberately avoiding doing 
the same thing as the original. How 
overbearing was that for you through-
out the process and how did it influ-
ence you?
MR: Well it wasn’t really the process 
that we used. I mean Kodi and Chloe 
and the rest of the cast hadn’t seen the 
movie, and my director of photogra-
phy and my other key crew members 
had not seen the movie, and I stopped 
watching the movie after I realised I 
was going to do it because I realised it 
was important for me to try and find 
our own version. And I think that what 
was important for me in the beginning 
was weighing what I wanted in the 
story, and once that was worked out in 
the script our making of the movie was 
our own process. And that was im-
portant because I think if we had got 
into the copying of anything then it 
wouldn’t have any soul. I wasn’t going 
to go to Kodi and say “see what Kare 
did in this scene…” so I didn’t want to 
do any of that because I didn’t think 
we would make anything that would be 
worthwhile. So our process wasn’t to 
avoid and it wasn’t to embrace, it was 
to find our own way with the same sto-
ry with a different perspective hope-
fully. I mean some people have claimed 
it is a shot-for-shot remake, but that 
absolutely is not the case, its cool that 
people respond to it differently.

FTF: Kodi, the brief moments of hap-
piness that your character achieves 
with Abby are quite beautiful, how 
easy was it for you as an actor to find 
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those moments of joy in the horrible 
bleak life that your character has?
KSM: It was pretty easy because for 
me, being Owen in that moment, he 
kind of knows that he is just wait-
ing to be happy. He goes through this 
crap of being bullied at school every-
day, and then he comes home to his 
mum passed out, and his parents are 
divorced. It’s really not a happy life 
that he has, so when Abby’s there it is 
something to look forward to on the 
way home, and he likes to have fun 
with her.

FTF: When you started the process 
what did you feel was in it for you? 
Was it all about wanting to retell the 
story, or was it about finding a wider 
audience for the story? 
MR: Well it is interesting because 
when I first embarked on it the Swed-
ish film hadn’t come out yet, so I didn’t 
know anything about the other fans 
I just knew that I was a fan and that I 
was also a fan of the novel. The reason 
the producers and the distribution 
company wanted to make it was that 
they thought it could go to a wider 
audience, the reason I wanted to make 
it was because I connected personally 
to the coming-of-age story and I wrote 
to Lindqvist and said that maybe there 
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was a way that we could take this story 
and put it in this new context and 
personalise it but still be very faith-
ful. Because when he wrote back and 
explained that this was his childhood, 
I felt a certain amount of responsibil-
ity and I wanted to be faithful. When I 
watched the movie and read the book, 
the thing that got me was the central 
relationship, and I didn’t want to ran-
domly change things that I had fallen 
in love with and was so moved by. I 
just wanted to find a way to person-
alise the film as well. So I would say the 
producers wanted to bring it to a wider 
audience and I just found, ironically, 
that through this remake I could do 
something very personal to me, and 
that was an opportunity that I really 
wanted to take.

FTF: You mentioned speaking to 
Lindqvist, has he seen the film and 
what did he think of it?
MR: He has seen it, and he published 
this wonderful statement explaining 
that he loved the movie. When the 
film came out in the US a few weeks 
ago I was in New York and read a great 
review in the New York Times, and that 
was really thrilling. But then I checked 
my email because I knew Lindqvist was 
seeing it that week and I was horrified. 

Along the way there were lots of little 
conferences, and I did a little thing at 
SXSW where I talked about the film 
right after we shot it, and he wrote to 
me to say “someone showed me your 
panel at SXSW and I continue to have 
faith”. I thought “Gosh, what if he has 
faith and then I let him down?” But 
he loved the movie and so when I got 
that email it meant more to me than 
anything else. I mean I love the fact 
that we got a great review in the New 
York Times but this was more impor-
tant to me because it was his story. He 
felt that the Swedish film was a great 
Swedish film and that this was a great 
American horror film and he was very 
moved by it. He said it made him cry 
as much as the Swedish film but in 
different places, and he felt that the 
emphasis was in different places. But 
he was very taken with it and he told 
me that he watched it with his wife 
and then drank a bottle of champagne 
in the empty parking lot and he said it 
was very fitting. And I was very moved 
by that.

FTF: I am interested in the direction 
that you gave to Kodi and Chloe. A lot 
of the adult actors are distanced and 
unfocused, and in terms of character 
Owen is obviously very introverted, so 
what sort of direction did you give to 
him?
MR: Well, I wanted Kodi and Chloe to 
be themselves in terms of how they 
related to the characters. I mean for 
so much of the film, and especially 
the first 20 minutes, he has almost no 
dialogue. And one scene that was great 
for me is when you first see him after 
he has had the spit-ball thrown at him 
and you cut to him and he is watching 
the bully as he is torturing this girl, 
and it is a testament to the power Kodi 
has as an actor, we just have the close 
up on his face, and he is staring with 
utter hatred. I just think that is so 
remarkable, that you can put a camera 
on somebody and so see their emo-
tions come to the surface and it is one 
of the things that Kodi is just amazing 
at, he is a wonderful actor.
Let Me In is out now in the USA and 
released November 5 in the UK

“He told me that he 
watched it with his 
wife and then drank a 
bottle of  champagne 
in the empty parking 
lot.”
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Black Swan is the story of a prim 
Prima Ballerina (Natalie Port-
man) who is forced to expose 

her dark side in order to maintain her 
position as the face of the New York 
City Ballet. The film marks another 
development in Darren Aronofsky’s 
startling career: combining a unique 
take on the thriller genre with capti-
vating, choreographic camerawork and 
excellent performances, this film is 
sure to cause a few ripples come award 
season. The following press conference 
was attended by Aronofsky, two of the 
film’s stars – Mila Kunis and Vincent 
Cassel – and producer Scott Franklin, 
and was chaired by Screen Internation-
al’s Mike Goodridge.

QUESTION: I would like to start by 
asking Darren about the world of bal-
let, and how you immersed yourself in 
this world, and how different it is to 
the film business.
DARREN ARONOFSKY: The bal-
let world was a very hard world to 
get into. Usually when you make a 
movie, doors open for you; but the 
ballet world really just couldn’t care. 
And I think they are just very insular 
and self-involved and they are very 
focused, so it took a very long time. 
However, slowly but surely, we man-
aged to find a few dancers who were 
interested in sharing their stories and 
we did a lot of research; and eventually 
the choreographer Benjamin Millepied 
came on and that sort of gave us a 
stamp of approval because he is very 
well respected at the New York City 
Ballet, and the ballet world. So eventu-
ally they helped us out.

Q: You describe yourself as an ‘exis-
tential humanist’, according to the 
Festival programme. I wonder if you 
could briefly describe what you mean 
by that?
DA: Oh gosh, I’ve got to actually write 
those things for myself next time! 
That’s actually odd because I had a girl-
friend in college who said that’s what 
my short films were about. I don’t 
know how that carried over twenty 
years later. Uh, I have no idea what it 
means. Help, anyone?

Q: Could you explain a little about the 
connections between The Wrestler and 
Black Swan? In terms of the injuries, 
dedication that both films exhibit.
DA: Well when we were cutting The 
Wrestler we really got into revitalising 
this film, because we had been devel-
oping it actively for about 8 years but 
it kind of died during The Wrestler. And 
then one of the producers of The Wres-
tler, Mark Heyman (who is also my di-
rector of development), said he wanted 
to write something and I said, “what 
do you think of the ballet project?” So 
he got deep into it and said there were 
a lot of similarities between this and 
The Wrestler, but I wasn’t afraid of that 
because I thought it was an interesting 
thing because one is about the high-
est art and one is about the lowest art. 
And they are both about performers 
– and about performance – and both 
performers put their bodies before 
their health. And age and physicality 
are the big challenges to that. I just 
thought it was very interesting.

Q: Mila, during the rehearsal period, as 
you gradually learned more about the 
dancing, did this inform your under-
standing of the characters and the way 
you were to be directed?
MK: Well I think it was important for 
everybody to do a bit of dancing. The 
way a ballerina holds herself is very 
specific and you can only fake that so 
much. I personally needed to have my 
collarbone showing and certain bones 
protrude, and Darren made me lose 
weight, so that was great! But seri-
ously the way they hold their arms 
and their shoulders are always tucked 
back and their ribcage is always tucked 
in, I think that stuff helped with the 
character.
DA: Just to be clear, did I ever ask you 
to lose weight?!
MK: No no no! It was a joke, not at all! 
Not at all.
VC: Well as you can see, I don’t dance 
that much in the movie… but I could 
have! There is one point in the movie 
where I direct Natalie’s character and I 
don’t know why but I thought, reading 
the script, that it would be some kind 
of a dancing scene. But I have seen 

Mikhail Baryshnikov training a young 
dancer, and he wasn’t moving at all. 
He was only slightly showing what he 
was doing. So when we got on set we 
got into the vibe where dancing wasn’t 
really required, and it was more about 
helping her, following her, etc. And 
that looked more like an ex-dancer 
than if I had proved that I could spin 
around and stuff like that. But I did 
train many years ago… as you can see.

Q: What have been the biggest creative 
challenges or struggles you have faced 
while making this film?
DA: Well it was a really difficult film 
to make. After The Wrestler everybody 
was asking why I made a film about 
wrestling with Micky Rourke, but 
then we had the success we had with 
it. I though it would get easier having 
Natalie Portman and Vincent Cassel 
and Mila Kunis and Winona Ryder, but 
it was very difficult. Raising the money 
on this was probably harder than rais-
ing the money on The Wrestler. And 
about two weeks out, the money fell 
apart – and I don’t know if my actors 
actually knew this, after training for 
months and months – but then we 
were very lucky and we quickly got 
Fox Searchlight to come in, with a few 
hands and knees begging. And then 
because we had so little money, every 
single day was really difficult. Everyday 
was like “oh my gosh, we have to do all 
that today?” and then the next day was 
like “oh my gosh, we have to do that…” 
So it was 42 days of a huge hustle. And 
then of course all the money that was 
spent shooting meant that there was 
no money left for post-production, 
and we have over 300 visual effects 
shots. So basically it was really hard… 
until now! Now suddenly we are in this 
fancy hotel and there is money!

Q: Are you trying to introduce young 
people into the world of ballet? Or are 
you commenting on the problems in 
society such as drugs and self-harm? 
DA: I actually don’t think I am doing 
either of those things. Really what we 
were trying to do is just a movie ver-
sion of the ballet Swan Lake. We went 
back to the source material of Swan 



30   FAN THE FIRE   NOVEMBER 2010

FILM BLACK SWAN CAST & CREW

Lake, which is about a maiden who is 
captured by an evil force and turned 
into a half swan/half human creature. 
And then we just tried to dramatise 
that as a movie. So I think connecting 
that to real self-harm issues or real 
drug abuse issues or any of that was 
not really our intent.

Q: Darren, what advice would you give 
to filmmakers who want to be in your 
position?
DA: I think the only thing new film-
makers have to offer is originality, so 
that’s what I would push them to do, 
just do something different. And then 
persistence is a huge part of the game, 
so a combination of those two things is 
what will work.

Q: You mentioned that there are over 
300 visual effects shots in the film, 
and obviously a lot of those are very 
subtle – with the Goosebumps, tat-
too moving, etc – I wonder how much 
of that was conceived long before the 
production and how much of it was 
improvised?
DA: I think it was a mixture. The 
complicated ones that you noticed are 
all things that are really difficult to do 
unless you pre-plan them and there 
would really be no way to improvise 
them on the budget we had. But we got 
really into playing with things when we 
got into post because we realised that, 
with the whole thing shot in wides-
creen, we could think about where the 
audiences eyes would be at any given 
time and then we could manipulate the 
other side of the screen in very gentle 
ways and actually add to the tension 
and paranoia of the movie. So there 
are very slight manipulations of lots of 
things throughout the film, and they 
are very gentle things and most people 
probably wont notice them but they 
may, sort of, feel them.

Q: Could you talk about the look of the 
film (the graininess, etc)? And could 
you also talk about your choice of cam-
era moves? Was that all storyboarded 
or was it improvised?
DA: Well the film is shot on film, on 
16mm, and that’s what gave it the 

delicious grain you described. But we 
shot it widescreen, its actually the 
same format as The Wrestler, and very 
early on I knew that I wanted to get 
the camera on stage with the dancers, 
because when you are in the audience 
dance seems very effortless, but then 
when you go backstage you suddenly 
see all the effort and muscles and 
tendons and blood and sweat and 
breath. And as a director I thought, 
‘how am I going to show this?” I was 
a little nervous about bringing the 
‘cinema vérité’ handheld style that I 
used in The Wrestler to a psychological 
thriller/ horror film, because I thought 
that the documentary feel might sort 
of suck out the tension, because people 
might think, “why doesn’t Natalie just 
turn around to the cameraman and 
ask for help?”  And I couldn’t think 
of a movie like this that had used a 
handheld camera, so we were really 
debating it; but then eventually we just 
said ‘screw it’ and just gave it a shot to 
see what would happen. And as far as 
designing those dance shots is con-
cerned, you couldn’t really storyboard 
them because the camera is too fluid. 
So firstly Benjamin (Millepied) and I 
would talk about which scenes from 
Swan Lake we wanted to do for story 
points, and then I would tell him what 
was happening in the story, and it was 
interesting because he would then turn 
it into movement. Usually when I am 
working with actors I tell them what 
the story is and I get to watch them 
turn it into emotion, so it was inter-
esting to see story turning into some-
thing else, into a different type of ki-
netic form. And then he would sort of 
choreograph something, and I would 
look at it and get some notes, and then 
we would eventually bring the video 
camera out and we would start moving 
with it, so it was almost like a dancing 
partner. And then we would create an 
interesting movement, but then when 
we would get to the stage to actually 
shoot it, it became very complicated 
because there would be spotlights and 
other dancers and shadows and all 
these issues would come up. So Matty 
[Libatique], our director of photogra-
phy, would have to work around the 

camera to create the illusion that we 
weren’t there.

Q: Mila and Vincent, could you talk a 
little about working with Natalie? She 
obviously had a fairly demanding 42 
days, and she seemed fairly consumed 
by this role. What was it like working 
with her on set?
VC: She was easy to work with because 
she was very focused on the dancing. 
I have to say I was really impressed by 
the amount of work she put into the 
physical transformation of being a 
dancer. I was so impressed by the way 
she got involved that I didn’t want to 
interfere with her, so I would let her do 
what she had to do. Because she was 
going back to warm up between more 
or less every take, so she was always 
training and her body was hurting, etc. 
So then when we had to do the scenes 
together she is really going for it. She’s 
not like a typical actress who doesn’t 
want to kiss or whatever, she just goes 
for it and she’s having fun with and uh, 
she’s doing it really well.
MK: She was absolutely fantastic to 
work with. I would say I was lucky to 
get to work with a friend of mine. She 
is a brilliant actress and she is amazing 
to watch so there is nothing bad I can 
say. She is absolutely everything you 
could want her to be, she is beautiful 
to watch when she is working and she 
is wonderful off-screen too.
VC: But what about the kissing? Do 
you agree with me?
MK: Well I knew that would be coming 
but I didn’t think it would be coming 
from Vincent! Um… yes, what he said!

Q: Mila, we read that you had two torn 
ligaments, a dislocated shoulder, etc. 
What was the hardest thing about 
getting into this fascinating young 
woman’s character?
MK: The physicality really was the 
hardest thing, and I think every-
thing else kind of came alongside it. I 
wouldn’t say I am alone in this, I think 
everybody in this production who 
played a dancer got hurt at some point, 
so I would say that was the most chal-
lenging thing personally, to transform 
my body at the age of 26.
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“So basically it was 
really hard… until 
now! Now suddenly 
we are in this fancy 
hotel and there is 
money!”

Q: Did you find that dancers and actors 
are different breeds? Do you find that 
dancers approach their work in a dif-
ferent way to actors?
MK: I think that both are incredibly 
competitive in a certain way. I think 
that dancers have this perception of 
perfection, which I don’t necessarily 
think actors do. I think actors con-
stantly think that for every part there 
is something different they can do, 
and there is no such thing as ‘perfect’. 
Whereas dancers spend their careers 
trying to do something that is impos-
sible. I think they are both incred-
ibly disciplined, but I have never met 
anybody as disciplined as a dancer, 
ever, not in this industry or outside it. 
I have seen actors call in sick but I have 
never seen a dancer call in sick. And I 
think that is a testament to their work 
ethic and their discipline. The ballet 
world is incredibly competitive, much 
more so than any other world I have 
been able to experience.

Q: Vincent, I was wondering if there 
was anyone in particular that you 

looked at or studied or thought about 
when you were playing this creative 
unstoppable force.
VC: Yes, but it’s not Darren. When I 
was much younger I had the opportu-
nity to be really close to a man called 
Michael Bennett, who was the director 
of Chorus Line, Dream Girls, Ballroom, 
he was one of the biggest Broadway di-
rectors ever. And he was a good friend 
of our family when I was younger and 
my father actually performed in Chorus 
Line in London. So I got to see him 
work with the dancers, and he was 
really close to what I am doing in the 
movie: meaning that he was a real jerk 
with dancers, but he was only doing 
it to get them where he wanted them 
to go. He was gay, and that is a pretty 
big difference because my character is 
not gay at all, as you have seen, and 
he actually uses his sexuality to direct 
dancers. And then as I was telling you 
I had the opportunity to see Barysh-
nikov work. So it is a mixture of all 
those guys, and then all the documen-
taries I have seen on other legends. 
They all have something in common; 

they walk as if they own the world, at 
least within ballet. 
Q: One of the things that most im-
pressed me about this film is that it 
is a film about dance that manages to 
not stand in the shadow of ‘The Red 
Shoes’. I wonder what other cinematic 
references you may have had while 
developing this film?
DA: Well I actually saw The Red Shoes 
pretty late in the game. We were pretty 
deep down the road when Scorsese 
did that restoration of the negative, 
and then it came out and I saw it. I 
was blown away that the stories were 
similar, but I think that is because 
they are both based in the ballet world 
and there are certain characters that 
emerge and certain themes. But there 
were a lot of references throughout, 
of course Polanski’s work and Cronen-
berg’s work, and even the Dardennes, 
who were a major influence on The 
Wrestler, all kind of carried through 
into Black Swan. One journalist recent-
ly pointed out similarities to Hitchcock 
and Marnie, and Vertigo has a double, 
so I think there are just a lot of themes 
that are out there.

Q: Why did you shoot on film, rather 
than Red, if money was tight?
DA: Well because film is amazing! And 
I actually haven’t shot with the Red 
but it seems to be just as much of a 
pain in the ass as film. I mean you still 
have to light it, and there are all differ-
ent types of challenges. I mean I actu-
ally haven’t even seen a Red camera so 
I don’t know that much about it, but I 
love grain and that aesthetic of film, it 
adds a texture. When you’re watching 
a movie, you’re not watching reality. 
Whether its 2D or 3D, its something 
that isn’t real, so I’m not sure you 
should try to make things look real, be-
cause you can never quite get it there. 
So I am into stylisation of the work 
so that it takes on its own aesthetic 
and life. And I think doing a feature 
on 16mm just doesn’t happen that 
much anymore and it actually adds to 
something.

Black Swan is released December 3 in the 
USA and January 11, 2011 in the UK
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One of the standout hits of 
Cannes and Sundance, Blue 
Valentine is a gritty and infec-

tious portrayal of a failed marriage. 
Director Derek Cianfrance has spent 
the past twelve years perfecting the 
film, stripping away the layers of senti-
ment to reveal a truly raw and original 
domestic drama. FAN THE FIRE met 
up with the director at the London 
Film Festival…

FAN THE FIRE: Derek, I suppose this 
film has been something of a labour 
of love for you because you have been 
developing it for 12 years, can you tell 
us a bit more about that?
DEREK CIANFRANCE: Yeah, when I 
was a kid I had two nightmares: one 
was nuclear war and the other was that 
my parents would divorce. When I was 
20 they split up and I felt like I had to 
make a film that confronted all those 
fears I had as a kid. I feel like that is 
the responsibility of the artist – to go 
into those things that scare you. So 
I worked on it and worked on it and 
I always thought, over those twelve 
years, that I would get it made; but I 
just kept getting rejected or it would 
get green-lit but then the president of 
the company would get fired. All these 
crazy things would happen, and I think 
it was some kind of force of nature, of 
the universe, telling me that I wasn’t 
ready. Twelve years ago I didn’t have 
kids, I wasn’t married, and I think my 
life experience has taught me a lot. 
What I tried to do over those twelve 
years is kind of strip the layers off this 
film. It’s not a particularly ‘plot-based’ 
film, it is a film about characters and 
people, and I think over those twelve 
years what I was really trying to do was 
make it more honest and more and 
more personal. So I am thankful, all 
those years I thought I was cursed but 
now I feel like I was blessed to have to 
wait to make the film now. The union 
of Ryan and Michelle, and everything 
else besides, is how it was meant to be.
FTF: It must be difficult, having spent 
twelve years on it, to then find that 
you’d been hit with an NC-17 rating?
DC: I was shocked, because I feel like 
we tried to respect the audience of 

this film. We didn’t try to exploit the 
characters, it doesn’t take advantage 
of skin, it is relatively tame, but it is 
intimate and emotional. The best thing 
that has happened is this outpouring 
of support from the industry and from 
fans that don’t understand why it has 
happened. We have great lawyers and 
we are going to fight it. I believe that 
the film that we are going to screen 
tonight is the film that people should 
see. I think people can take it. I don’t 
think we should sugarcoat these things 
or buff over the moments that they 
say are to hard to watch, I think people 
need it, actually.
FTF: Do you think that one of the 
issues the MPAA have with it is the 
graphic sexual scenes?
DC: I don’t know, they haven’t told 
us what the issue is so I don’t know. 
If I was to guess what their issue was 
I would be doing their job for them. 
I think they have to respond and tell 
us what it is. We are going to meet 
with them; we respect them and their 
work and hopefully we will be able to 
straighten this boat out.
FTF: If the MPAA don’t reverse their 
decision and it is to do with the sexual 
scene in the hotel, would you be pre-
pared to cut anything?
DC: We’re prepared to fight it right 
now; I would say that is what all our 
preparation is going into. I really do 
feel like the audience can take it and I 
feel like this is the version of the film 
people need to see, so we are going 
to fight for that. That’s the only thing 
that is on the table for us.
FTF: Is it an option for The Weinstein 
Company to distribute the film unrat-
ed? Has that been done before?
DC: I think there are challenges to that 
from certain cinemas, and that would 
be a shame because I made this film 
for people, and I think people should 
be able to see the film. I don’t think 
people need to have their cinema cen-
sored for them, I think they can make 
their own choices. Again, we respect 
the MPAA, but I have seen far worse 
and more explicit things, I have seen 
rape scenes in movies that go way, 
way overboard, that are violent you 
know? It seems that violence can get 

away with anything. I have two young 
boys and we watch football games on 
Sundays and I have to turn off com-
mercials for them because there’ll be a 
horror movie trailer that they just cant 
take, so there is a bit of a contradiction 
going on and we are proud to be in the 
middle of that fight.

FTF: The film is not judgemental at all 
with regards the relationship, and I felt 
that the flashbacks help this because a 
linear story would be more judgement-
al. Was the film conceived in a linear 
way and then slowly changed over the 
years?
DC: No, it was actually twelve years 
ago one of the first inspirations for the 
film came from another film, Godfa-
ther Part II. I love the structure of that 
film – the rise of the father and the 
fall of the son. I think crosscut con-
current storylines, parallel storylines, 
have been around since Intolerance 
(D.W. Griffiths, 1916) and I just love 
movies that have crosscut storylines. 
With Blue Valentine I wanted to deal 
with this idea of a ‘duet’. It’s non-
judgemental, and that was my goal 
with it, was not to pick one side – the 
‘man’ or the ‘woman’ – for me it is a 
duet, it’s equal parts Dean’s story and 
Cindy’s story, and then it is between 
their past and their present, between 
their youth and young adulthood, 
between film and video, between their 
long-term memory and short-term 
memory, between love and hate. It is 
all these battling dualities, and you 
can just pick any and just put them in 
there. That’s what the film is about – 
juxtapositions that are put up next to 
each other. I would say that in the edit 
of the film the most difficult thing was 
walking that tightrope between these 
extremes – because the film works 
with extremes – and trying to make 
it balanced so we didn’t fall off one 
side or the other. That is to say that 
some people, when they see the film, 
do take sides, and I am fine with that. 
I think it is a compliment to the film 
because it means that the characters 
are alive to people while they watch it. 
One of my favourite movies of all time 
is A Woman Under The Influence (John 
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Cassavettes) and I remember the first 
time I ever saw that movie I thought 
it was about a crazy woman; and then 
I watched it about a year ago and my 
perception was totally different, I 
thought that she was the only sane 
person and everyone else in the world 
was crazy. I love a film that can actually 
be alive like that – it isn’t so carved in 
stone and it can actually change based 
on different perspectives or the differ-
ent places we are in our lives. I have 
had reviewers watching the film at 
Sundance who said it is Dean’s movie 
and then saw it last week in the Hamp-
tons and said it was Cindy’s movie. I 
love the fact that the film is alive in 
that way; that was the goal, to let it be 
a living breathing entity that you could 
have a relationship with. 

FTF: Could you tell us a bit more about 
your co-writers and what they brought 
to the script?
DC: I co-wrote the film first off with 
Joey Curtis and then Cami Delavi-
gne. Joey Curtis was a close partner 
of mine, and the first person to put 
$10,000 in my student feature film. I 
shot his film, Quattro Noza, so we have 
just been partners for a long time. 
Joey and I wrote about the first twelve 
drafts of the script, and then Joey 
went on to direct Quattro Noza and 
I was alone with the script. I looked 
around for some people to give me 
feedback and my friend Cami read it 
and sat me down and berated me for 
three hours on how much she hated 
the script. And I was trying to defend 
myself and she just said “listen, if you 
don’t want to hear it then fine, but 
you asked me for my thoughts so I’m 
telling you my thoughts.” And then I 
decided to ask her to co-write the film 
with me because, as I said before, I 
wanted the film to be a duet, and the 
problem with the drafts that Joey and 
I wrote was that they were too much 
on the ‘male’ side. I felt like I needed 
to take Cami to help balance out the 
‘male vs female’ perspective. 
FTF: So what did she hate about it?
DC: Maybe it was the use of arche-
types and the lack of honesty in some 
scenes? But so then we broke it down 

for four years and then I got the script 
to Michelle in 2003 and Ryan got the 
script in 2005, and from that point 
forward, Ryan and Michelle really be-
came the co-writers. Cami and I sort of 
stopped working together at the com-
puter and I would just go have a dinner 
with Ryan that would last nine hours 

and then go home and be so inspired 
I would just rewrite the script based 
on our conversations and what he was 
bringing to it. And the same thing with 
Michelle. They aren’t credited as co-
writers but those guys wrote dialogue 
– I mean obviously they improvised 
some scenes but they also wrote a lot 

“We’re prepared to 
fight it [the MPAA’s 
NC-17 rating] right 
now; I would say that 
is what all our prepa-
ration is going into. I 
really do feel like the 
audience can take it 
and I feel like this is 
the version of  the film 
people need to see, so 
we are going to fight 
for that.”
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of the dialogue that feels improvised 
but actually isn’t. They challenged 
certain things in the film. They really 
helped to make the film what it is, 
and I consider them to be co-writers. 
Again, that process of writing was 
just twelve years of trying to strip the 
layers off. For example, at one point 
Dean and Cindy first met at a carni-
val, and when I started working with 
Ryan and Michelle we realised that 
we didn’t need to do some big movie 
archetypal scene. Lets just destroy that 
big set piece and make it something 
simple. Why cant they just meet on a 
bus? And maybe just get to know each 
other walking down the street? Why 
do we have to assume the ecstasy of 
their love by showing a Ferris wheel in 
the background? That is a movie cliché, 
so just let them walk down the street. 
And I could trust Ryan and Michelle, 
being the magical people that they 
are, to hold it. I think one of the best 
scenes of the movie came from that, 
when he plays the song on the ukulele 
and she dances. Ryan always had to be 
a musician in the film, so about a year 
before we started shooting he called 
me and said “I’ve got a song I think 
would work for the film” and he played 
me that song and I said “that’s it! 
That’s the song! Whatever you do now, 
don’t talk to Michelle and don’t tell her 
that’s the song.” And with Michelle I 
told her that, in this ‘walking and talk-
ing’ scene, Ryan was going to have a 
special talent, “you don’t know what it 
is yet, but you’re going to have to have 
a special talent too, so what is it?” She 
told me she could tap dance so I said 
“ok, keep that in your back pocket.” 
So they both know they are about to 
exhibit a special talent, but they don’t 
know what the other person’s talent is 
and when it is going to come. So what 
we have in that moment is Ryan, as 
Dean, and Michelle, as Cindy, actually 
experiencing this moment for real. We 
did a second take and it was great but 
it didn’t have that sense of the intan-
gible… of being a real moment. I mean 
we are in the youtube generation now 
and I feel like audiences are so sharp, 
and they see all of these honest mo-
ments in one minute segments (even 

if its just a subway fight) and I feel like 
you can’t pull the wool over the audi-
ence’s eyes any more. They know what 
is real and what is not real or genuine. 
So even though there is a lot of stuff 
on the Internet that is self-conscious, 
I feel like those honest moments are 
what we were going for.

FTF: I am interested in hearing more 
about the music. Was Grizzly Bear a 
part of your process and something 
that you just loved to listen to and 
felt was a part of the story? Or was it 
something that you heard after the 
fact and thought “well that kind of 
works for what we are doing”?
DC: I’d say for about nine of the twelve 
years that I spent on this film I was 
going to use a Vangelis score from ‘The 
Apocalypse of the Animals’, which is 
like this old nature documentary and 
it’s just a great soundtrack. But then 
my old film teacher, Phil Solomon, 
introduced me to Grizzly Bear and I 
just found their music so cinematic. I 
would drive around in my car or have it 
on in my headphones and just imagine 
Blue Valentine. Every time I heard the 
music, images from the film would just 
pop up in my head so I would just start 
to write to that music. It just flowed, I 
never had writing block when listening 
to that music because it just seemed to 
match. I feel like their music is about 
relationships mostly, and I feel like 
their music is very modern and yet 
rooted in classical music, as they are 
such accomplished musicians. I feel 
like the aesthetics and the composition 
in Blue Valentine kind of mirrors what 
goes on in their music, it’s kind of a 
cross between classical and modern, so 
I reached out to those guys and they 
read the script and they were into it 
so we just used their existing songs 
and stems and instrumentals and kind 
of recomposed it a little bit to fit the 
scenes and I feel like it was a perfect 
match for the movie.
FTF: You spent so many years doing 
that film, and were so absorbed by it, 
now that it is over, is it a relief? Are 
you ready to do something else?
DC: Well, it’s not over yet because 
I am still on this promotional tour 

and then we have to fight this NC-17 
rating. So it never leaves! When The 
Weinstein Company said they were 
going to pick it up they said they were 
going to release it December 23rd and 
I said “you have to pick a date that is 
a whole extra year into the future? So 
I have to spend a thirteenth year on 
this film!” But you know I love the fact 
that I spent so much time on the film 
and people are responding to it and 
relating to it the way that they are. I 
do feel weird sometimes and a little 
lost in a way because I sort of defined 
myself for so many years through this 
quest. And over that time so many 
people didn’t think I would do it, and 
of course I doubted it myself some-
times but I was just stubborn enough 
to keep it going. But I have my next 
project going on, HBO has hired me to 
do develop a television series that we 
are going to try to give a new meaning 
to the term ‘character development’ 
with. And then I have another movie 
that will hopefully shoot next sum-
mer with Ryan called The Place Beyond 
The Vines’, which has motorcycles and 
guns. With Blue Valentine I wanted to 
make a violent film without a gun in it. 
Maybe that’s why I got the rating!

FTF: Apart from your next movie, how 
do you feel now that you are coming to 
the end of this vast project?
DC: I kind of started writing it as a 
therapy, to confront those fears, and I 
was trying to learn how to have a rela-
tionship that wouldn’t end in divorce. 
And I don’t know if I have learned any 
magic lessons from the film or any-
thing, but I do feel good that I was able 
to complete something from start to 
finish and I feel like that is important 
for my kids, for them to know that it 
is possible. And for other people to 
know that it is possible to, that you 
can finish something, it just takes a 
lot of stubbornness. And I had always 
thought, for all those years, that this 
was the film I was born to make, and 
I knew I would make it before I died. I 
guess I just have to figure out what to 
do with the rest of my life now.

Blue Valentine is released December 31
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The Hangover was a fairly accomplished 
comedy, but did it even come close to 
justifying its almost-$500m worldwide 
box office receipts? No chance. When 
a formula equals big bucks, however, 
studios will roll out copycats time and 
time again, and before the sequel hits 
in 2011, director Todd Phillips goes 
down a similar path again on Due Date. 
Ditching Vegas for the open road, and 
pitching Robert Downey Jr. against 
Hangover standout, Zach Galifianakis, 
his speedily shot 2010 release fol-
lows the same tone beat for beat, with 
Phillips surely hoping to have another 
Hangover-sized success on his hands.

After unintentionally conspir-
ing to get each other thrown off 

their internal flight to LA, the highly 
strung Peter Highman (Downey Jr.) 
and lackadaisical aspiring actor Ethan 
Tremblay (Galifianakis) have no other 
option than to ride back together in a 
hire car, and live off the minimal cash 
floating about in Tremblay’s wallet.

While Tremblay is relatively care 
free, Highman’s wife is due to give 
birth at any minute, and though it’s of 
the utmost importance he gets home 
in just a handful of days, somewhat 
unsurprisingly everything doesn’t 
exactly run to Peter’s schedule.

It’s a premise that could have 
worked well, if hardly original, but 
given successful road trip comedies in 
the past, and their undoubted pres-
ence in the future, this is certainly a 
disappointing example.

Due Date follows all of the classic 
story twists you’d associate with the 
sub-genre; they have to get home in a 
matter of days but forever miss their 
deadlines, they get arrested, they get 
drunk, they get high, and they destroy 
their car, but never are these shocking 
moments ever actually surprising.

While Downey Jr. is good, Galifi-
anakis is more than wasted in his role, 
not so much his fault, just badly writ-
ten, especially as he was so obviously 
always in mind give the attempted 
quirks in his character. The script isn’t 
bad at heart, it’s polished enough, 
sure, there’s just not much to it, and 
certainly no spark or real intelligence 
to set it apart.

The comedy comes thick and fast, 
in a similar way to The Hangover. A few 
of the jokes hit, but it’s more Galifiana-
kis’ funny asides rather than the set-
pieces or character elements written 
into the story. Sadly again, nothing so 
fantastic you’ll ever risk passing a tear 
as the attempted hilarity ensues.

The production values on Due 
Date suitably high, a standard given 
that this is a major studio movie, and 
that saves the film from being thor-
oughly boring, it’s just so uninventive 
and largely drab that there’s very little 
to recommend it for. if you want a 
fix of Todd Phillip’s adults-acting-out 
comedy, rent out Old School instead.

★★★★★

RELEASED NOVEMBER 5

DIRECTED BY TODD PHILLIPS STARRING ROBERT DOWNEY 
JR., ZACH GALIFIANAKIS, MICHELLE MONAGHAN, JAMIE 
FOXX, JULIETTE LEWIS, DANNY MCBRIDE & RZA

DUE DATE
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Fans of Shallow Grave, Trainspot-
ting, and 28 Days Later will delight 
in Boyle’s return to something a bit 
more punchy and gruesome after 
the sickly-sweet Slumdog Millionaire. 
127 Hours tells the true story of Aron 
Ralston, an American mountain 
climber who was forced to cut off his 
own arm with a blunt army knife after 
he became trapped in a canyon in 
Utah. Ralston (Franco) belongs in the 
canyons, so Boyle doesn’t waste much 
time introducing us to whatever dull, 
domesticated contrivance of a life he 
leads beyond their sandstone borders. 
Within minutes of the film’s opening 
we are already soaring over Utah’s epic 
fiery plateaus and swooping down into 
it’s cracked surfaces to find Ralston 
leaping across dunes on his mountain 
bike. It is clear that Ralston is not a 
man with a hobby; he is a man with an 
unshakeable passion for this heartland 
of the West.

Ralston is completely alone here, 
free to whoop and scream with excite-
ment and race around half naked if 
he so wishes. Even when he chances 
upon a pair of beautiful and hopelessly 
lost walkers – Kristi and Megan – he 
treats them as though they were his 
guests and shows them around a few 
of his favourite haunts. After a few 
hours splashing around in a subter-
ranean creek, Ralston leaves the girls 
and continues on his lonely journey to 
‘anywhere but home’. But soon after 
leaving the girls, Ralston loses his foot-
ing on a loose boulder and finds him-
self trapped, in an upright position, his 
feet barely able to touch the ground, 
with his right arm pinned between the 
canyon wall and the offending boulder 
that has travelled down with him. 

This is already universally known 
as “that film where the guy chops his 
arm off”, and this twisted dramatic 
irony is where the real horror of the 
story lies. The viewer knows, from 
the moment the boulder lands, that 
Ralston will have no choice but to 
hack off his arm; and there is a hint of 
voyeurism inherent to the idea of just 
sitting and watching him squirm for 
127 hours before finally handing us his 
pound of flesh. Boyle is acutely aware 
of this element of the film, and makes 
good use of the fact that Ralston was 

an avid self-publicist with a passion for 
gadgets, who seemingly never went an-
ywhere without his tiny video camera. 
From the moment Ralston realises he 
may never get out of the canyon alive, 
he records messages to his loved ones 
and documents his declining health. 
In one surreal sequence he narrates 
his story as if he were on a daytime TV 
show, accentuating the idea that we 
are – in some sense – taking pleasure 
in his pain.

James Franco is utterly engag-
ing and strangely entertaining as the 
unfortunate adventurer. He is forced 
to hold the audience’s attention on his 
own for almost the entire duration of 
the film (even Tom Hanks had Wil-
son!) While this is obviously testament 
to the actor’s talent, there is no doubt 
that the reason this film works so well 
is because of Boyle’s characteristically 
racy and visceral style of filmmaking. 
Combining elements of a ‘music video’ 
aesthetic with subtle, intimate mo-
ments and epic John Ford vistas, Boyle 
never gives the audience a moment 
to tire of the difficult subject matter. 
And I won’t even begin to describe the 
stomach churning power of the climac-
tic scene where Ralston slowly hacks 
away at his arm… you have to see it to 
believe it.

★★★★★

RELEASED NOVEMBER 5 (USA) JANUARY 7, 2011 (UK)

DIRECTED BY DANNY BOYLE STARRING JAMES FRANCO, 
KATE MARA, AMBER TAMBLYN, LIZZY CAPLAN, SEAN BOTT, 
JOHN LAWRENCE, KATE BURTON & FENTON QUINN

127 HOURS
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Mathias (Cassel) is a charming, stub-
born womaniser, and a thoroughly 
successful writer. Wherever he goes, 
people hang off his every word and 
cling tightly to his roguish smile and 
powerful character. His three children 
adore him, especially his beautiful, 
awkward fourteen-year-old daughter 
Filipa. There is only one person that 
has learnt to despise him, and over 
whom he has no control… his wife, 
Clarice. 

The family have moved to a 
beachside community for an extended 
holiday so that Mathias and Clarice 
can give their marriage one last 
chance. But Mathias is already sleep-

ing with a beautiful young American 
woman, and Clarice is drinking too 
much and spending more and more 
time away from the house. The story of 
this crumbling relationship is not told 
from the perspective of either party, 
but is seen through the eyes of the 
adolescent Filipa, who learns a great 
deal about herself while watching her 
beloved parents tear each other apart.

Filipa is at that awkward age be-
tween childhood and young adulthood; 
she is vulnerable and just wants to be 
loved and teased by her father, but 
she is also dealing with the beginnings 
of sexuality, and the realisation that 
she harnesses great power over the 
rougher sex. When she discovers that 
Mathias is a philanderer, and loses 
faith in her spiteful and uncontrolla-
ble mother, Filipa suddenly discovers 
the most important lesson a child can 
learn on their way to adulthood… she 
is alone. But by the end of the story, 
when Mathias has been humbled by 
Clarice’s decision to leave him for a 
younger man, Filipa has matured into 

a young woman and is ready to find a 
way to love her father anew.

Heitor Dhalia’s film paints a vivid 
and powerful picture of a hopelessly 
flawed family. The entire film is im-
bued with a subtle romance, with soft 
focus shots of characters riding around 
on motorbikes with the wind in their 
hair, and relaxing half-naked on golden 
beaches by glimmering diamond seas. 
The only things that disturb this image 
are the characters themselves, with 
their broken souls and confused and 
selfish actions. 

It is easy to fall in love with any of 
these characters – the charming rogue, 
the coquettish girl, or the tearful, 
beautiful mother – but they will all dis-
appoint you in the end, as they fail to 
keep check of their emotions and fall 
helplessly into the traps of their own 
making. This is a mature and thought-
ful drama that absorbs the viewer into 
the world of the family, and leaves you 
as emotionally bruised and drained as 
the characters themselves.

★★★★★

RELEASED NOVEMBER 17 (UK) TBC (USA)

DIRECTED BY HEITOR DHALIA STARRING VINCENT CASSEL, 
CAMILLA BELLE, CAUÃ REYMOND, DÉBORA BLOCH, LAURA 
NEIVA, GREGÓRIO DUVIVIER & MAYSA MIRANDA

ADRIFT
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Describing a film as “directed by 
Anton Corbijn” gives a very different 
impression to describing it as “star-
ring George Clooney”. While both 
phrases could technically be directed 
at The American, the former is much 
more accurate and the latter is slightly 
misleading. An Anton Corbijn film is 
stark, brutal, and pensive; a George 
Clooney film is energetic, entertain-
ing (although not necessarily light), 
and the central character possesses an 
otherworldly charm that never fails to 
disarm even the most cynical of critics. 
The American is certainly brutal and 
pensive, but it is very rarely energetic, 
and the central character is not charm-
ing or absorbing in the way we expect 
of a Clooney protagonist.

Jack (Clooney) is an archetypal 
‘lonely assassin’, hiding out in the 

Swedish wilderness with his unassum-
ing girlfriend. He is soon discovered, 
and the cold and ruthless way he deals 
with these intruders, and his innocent 
girlfriend, tells us everything we need 
to know about this twisted husk of a 
man. Escaping to Rome, his minder 
Pavel (Leysen) sends him to hideout 
in a remote Italian village and prepare 
for another high-end job. He befriends 
a wily old priest (Bonacelli) and slowly 
falls in love with a disarmingly in-
nocent prostitute (Placido), and his 
enforced seclusion sows the seeds of 
hope in Jack that he might be able to 
find a life outside of ‘the game’. But he 
is still being chased by the Swedes, and 
the high-end job that at first seemed 
so simple (manufacturing a bespoke 
weapon for a German client) is becom-
ing much more complex and danger-
ous.

There is undoubtedly an enor-
mous amount to commend this film. 
Anton Corbijn is a masterful film direc-
tor; he has a precise and well-honed 
sense of visual style and tone, and he 
is able to translate this into his films 
with a deftness of touch that is in-
creasingly rare in American-produced 
films. Re-teaming with cinematogra-

pher Martin Ruhe (who also shot ‘Con-
trol’) ensures that this film eloquently 
conveys the atmosphere of the story 
while remaining beautiful to watch 
throughout.

The story obviously involves 
long periods of waiting with staccato 
moments of high energy, and Corbijn 
does an excellent job of managing 
this dichotomy – imbuing the slower 
sections with a languid and melodic 
rhythm that is punctuated by the tin-
gling, paranoid energy of the few chase 
scenes and dangerous moments that 
permeate the film. 

George Clooney is, well, George 
Clooney. He is one of the most undeni-
ably watchable actors on the planet, 
with a strong range of emotions and 
a passion for filmmaking that some-
how translates into his every move-
ment. The problem here is that there 
simply isn’t enough for him to do. The 
‘lonely assassin who falls in love’ is too 
familiar a concept to be interesting in 
its own right, and somewhere along 
the line Corbijn, Clooney, and writer 
Rowan Joffe forgot to imbue Jack with 
enough of intensity and conflict to 
keep the story flowing.

★★★★★

RELEASED OUT NOW (USA) NOVEMBER 26 (UK)

DIRECTED BY ANTON CORBIJN STARRING GEORGE 
CLOONEY, VIOLANTE PLACIDO, PAOLO BONACELLI, JOHAN 
LEYSEN, THEKLA REUTEN & IRINA BJÖRKLUND

THE AMERICAN
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What I am about to say probably wont be 
news to most readers: Mike Leigh makes 
film by taking a group of trusted actors and 
creating characters and stories with them 
during an intense period of workshops. I 
always feel the need to explain this when 
referencing a Mike Leigh film, because it 
really is a unique and mesmerising way of 
making films, and it is part of the reason 
that so many of Leigh’s peers have been left 
bobbing in the wake of his awesome creative 
power over the years. His films are imbued 
with a level of detail (both visually and in 
terms of characterisation) that makes them 
as gripping as a murder mystery and as me-
lodic and emotional as the most manicured 
Hans Zimmer score.

Another Year stars two of Leigh’s most 
trusted and accomplished muses – Jim 
Broadbent and Lesley Manville – and will 
surely be counted amongst his greatest 
triumphs when he eventually stops making 
films and allows the world’s critics and aca-
demics to look upon his oeuvre from a dis-
tance. Tom (Broadbent) and Gerri (Sheen) 
are a settled, late middle-aged couple who 
seem to have been together in their North 
London home forever. Possessions, as a rule, 
get more comfortable with age, as they get 
worn in and submit to our shape and move-
ments. So it is with blankets, mattresses, 
couches, clothes, spouses, and most of the 
other items that clutter our homes. That is 
the first thing that springs to mind when 
you see Tom and Gerri (don’t worry… a char-
acter makes the obvious joke early on so you 
don’t have to) in their well lived in home. 
There is a level of comfort and solitude in 
this unassuming suburban house that can-
not be bought; every doorknob, cushion and 
ladle has been loved and used over many 
years, and the house is now a cluttered and 
peaceful monument to a happy family life.

Tom is a geographer and Gerri a coun-
sellor, and when they are not working or 
tending their well-kept allotment, they are 

usually providing refuge for a stream of less 
fortunate friends. Chief amongst this roster 
of broken souls is Mary (Manville) a nerv-
ous, squeaking alcoholic who smokes too 
much and decided to stop acting her age in 
her mid-twenties (a period of her life that 
ended many years ago). All of the characters 
in this film are wonderfully complex and 
realistic, but they all lend themselves so eas-
ily to anthropomorphic comparisons. Mary 
is a fragile but fiery vole, darting around in 
the reeds of a pond. Ken (an old friend of 
Tom’s with a penchant for saturated fats and 
canned lager) is a weighty beaver, tumbling 
over anything in his path in a giddy but 
ill-conceived attempt to impress Mary’s 
coquettish vole. And Tom and Gerri are the 
swan and signet – bound eternally with a 
calm but unswerving loyalty to one another, 
but possessing a certain aloofness towards 
the less fortunate creatures in their pond. 

We follow these well-rounded and 
thoroughly entertaining characters through 
each of the four seasons, beginning in spring 
and ending in winter. This might seem like 
an awkward framing device for such a free-
flowing style of storytelling, but it really 
works perfectly here, as we see how hopeless 
the characters are to stem the flow of time. 
Mary is eager to quit smoking, fix her car, 
and find a man; but as spring slips into sum-
mer and then into autumn, she reappears 
at Tom and Gerri’s home just as reckless 
and miserable as the last time we saw her. 
And these shifts in time also remind us how 
timeless Tom and Gerri’s life together is. If 
it weren’t for the changes in produce that 
they bring in from their allotment – and 
the fact that rose and barbeques make way 
for earthy reds and cups of tea in the living 
room – it would be difficult to notice that 
time had ever moved on in their sanctuary 
of a home.

It is only right that Broadbent should 
play the ‘father’ in this story, as there is 
something about the playfulness of the film 
that harks back to Life Is Sweet.

Many of Leigh’s recent films have had a 
darker, more sombre tone; but Another Year 
is filled with hilarious quirks and moments 
that punctuate the melancholy of Mary and 
Ken’s loneliness and promise that, no matter 
how sad life may sometimes seem, there is 
always someone to turn to and some reason 
to smile.

★★★★★

DIRECTED BY MIKE LEIGH STARRING JIM BROADBENT, RUTH 
SHEEN, LESLEY MANVILLE, OLIVER MALTMAN, PETER WIGHT, DAVID 
BRADLEY, MARTIN SAVAGE, KARINA FERNANDEZ & MICHELE AUSTIN

ANOTHER YEAR

RELEASED NOVEMBER 5 (UK) DECEMBER 31 (USA)
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We Are What We Are is a Mexican hor-
ror from first time feature director 
Francisco Barreiro. Slow burning and 
containing some interesting ideas, 
it ends up feeling disappointingly 
lightweight and, for a film dealing with 
cannibals, oddly lacking in bite.

This is a film that it’s difficult 
to truly embrace, however much you 
might find yourself wanting to. Our 
family of cannibalistic protagonists 
(two brothers, their sister and their 
creepily familial mother) finds them-

selves without a man to lead the family 
after their father/husband dies during 
the introductory sequence. This is a 
section that ends up being indica-
tive of the film as a whole: well shot, 
fleetingly suspenseful and flirting with 
dark humour, but not really standing 
out.

The lead actors’ good perfor-
mances shed an unfortunate light on 
the script’s frailties, portraying their 
characters with vigour but hamstrung 
by a narrative that is determined not 
to give too much away. Ambiguity can 
be a devastating cinematic tool, but in 
this case it feels more frustrating than 
enticing. The characters come across as 
interesting and conflicted in one sense 
but their actions are so rooted in the 
central narrative that the intrigue gets 
lost along the way. This isn’t helped by 
the languid pace, which ensures that 
we have plenty of time to wonder why 
we aren’t enjoying it more. In the final 
third the pace quickens, building to-
ward a well staged climax that at least 
allows the film to bow out on a high.

Given the situation currently grip-
ping Mexico, it is easy to read parallels 
into the characters and events of the 
film. The police giving chase to our 
hungry family are presented as incom-
petent and uncaring, their desire to 
solve the case primarily motivated by 
greed. These bumbling anti-heroes pro-
vide some of the best comic beats in a 
film which actually manages to raise a 
few chuckles amidst the darkness. Ku-
dos to the filmmakers for excellent use 
of a shovel and a gang of prostitutes.

We Are What We Are is not with-
out charm, and is certainly technically 
proficient. Likewise, the performances 
are good and the black humour works 
surprisingly well. It is a pity, then, that 
the whole things feels rather laboured, 
as though the good ideas were bursting 
to come out but never quite gestated 
the way they ought to have done. It 
ends up being less than the sum of its 
parts, but is certainly better than a fair 
amount of the horror coming out of 
Hollywood at present.

★★★★★

RELEASED NOVEMBER 12 (UK) TBC (USA)

DIRECTED BY JORGE MICHEL GRAU STARRING ADRIÁN 
AGUIRRE, MIRIAM BALDERAS, FRANCISCO BARREIRO, 
CARMEN BEATO, ALAN CHÁVEZ & PAULINA GAITAN

WE ARE WHAT 
WE ARE
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Nina (Portman) is a prim and desper-
ately enthusiastic ballerina with the 
New York City Ballet. She lives with 
her mother Erica (Hershey), a bal-
lerina who “never quite made it”, but 
fortunately ended up with a child that 
she could blame for her failure. Erica 
is a mother so bristling with passive 
aggressive, controlling tendencies that 
even Hitchcock would tense up in her 
presence. When Nina is elevated to the 
most prestigious role in the company, 
that of Prima Ballerina, by the sexual 
and totalitarian company boss Thomas 
(Cassel), Erica can only muster a winc-
ing smile to cover the sting of jealousy. 
That is more than can be said for the 
rest of the company, however, as they 
whisper and shun their new queen like 
bickering school children. 

To add to Nina’s woes, the previ-
ous Prima Ballerina, Beth (Ryder), has 
attempted suicide by jumping in front 
of a car; and a new ballerina, Lilly (Ku-
nis), has arrived from San Francisco 
with a lawless, highly sexual dancing 

style that has Thomas panting like a 
dog. Nina isn’t given long to fret over 
these fraying threads on the seams of 
her dream however, as Thomas is al-
ready digging away at her prim image, 
trying to penetrate her dull propriety 
and illicit something more steamily 
Dionysian. Nina is playing the lead in 
Swan Lake, and while she was born to 
play the White swan, she is incapable 
of exhibiting the dark passion needed 
for its shadowy antithesis, the Black 
swan. As the pressure mounts and 
Nina is expelled into a world outside 
her mother’s grasp – a world of lone-
liness, chaos and sexuality – Nina’s 
mental control melts away with hor-
rifying and tragic consequences.

As might be expected when an 
‘auteur’ makes a ‘genre’ film, there is 
an endless list of masterpieces called 
to mind while watching Black Swan. 
The Red Shoes, All About Eve, Belle De 
Jour, and almost everything Polanski 
ever made seems to have inspired the 
twitching tension and cataclysmic 
darkness that underpins this film. But 
all this means that, at times, the film 
feels less like a ‘psychological thriller’ 
and more like a Media Studies exercise 
in ‘how to make a psychological thrill-
er’. There are haunting reflections, 
hazy ‘doubles’, archaic mothers, creep-
ing shadows, shifting timeframes; all 
the tropes of the genre are carefully 
checked off the list. Aronofsky gets an 

A*, but nobody likes a teacher’s pet!
Perhaps I am being too hard. 

The performances are faultless, the 
story remains cohesive and intrigu-
ing throughout (although there are 
moments when you think “why should 
I care about this prissy little dancer?”) 
and the technical accomplishments 
justify the film’s existence all on their 
own. Aronofsky has bravely chosen 
to stick with the unsteady, jolting 
‘cinema vérité’ camerawork of The 
Wrestler. This lends the film an un-
nerving realism that is complimented 
by the luscious grain of 16mm film 
(Aronofsky is one of the few remaining 
stalwarts against the RED camera) and 
the oppressive, drained landscapes of 
New York City. But it is when the danc-
ing commences that Aronofsky really 
begins to enjoy himself. Aronofsky has 
collaborated with Benjamin Millepied, 
a highly respected ballet dancer and 
choreographer, to render the film’s 
themes into movement; and they have 
treated the camera as a cohesive and 
choreographed member of the rou-
tines. The camera swoops and glides 
and pirouettes around the dancers, 
creating a kinetic synergy that is quite 
moving and beautiful. This may not 
be Aronofsky’s most accomplished 
or original film, but it is a visceral 
and visionary take on an exciting and 
under-explored genre.

★★★★★

RELEASED DECEMBER 3 (USA) FEBRUARY 11, 2011 (UK)

DIRECTED BY DARREN ARONOFSKY STARRING NATALIE 
PORTMAN, MILA KUNIS, VINCENT CASSEL, WINONA RYDER, 
KSENIA SOLO, SEBASTIAN STAN & TOBY HEMINGWAY

BLACK SWAN
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The most financially successful film 
of all-time when you compare budget 
to total box office receipts, at first 
Paramount didn’t even plan to release 
Paranormal Activity, instead remake 
it and take writer/director Oren Peli 
under their wing for future projects. 
Good job they did; Paranormal Activ-
ity made almost $200m off a $15,000 
production, and the remake plans soon 
turned into a sequel.

Now acting as a producer, Peli’s 
handy-cam footage style is recreated in 
Paranormal Activity 2, this time from 
security cameras positioned around 
the spooked house after a break in. 

Promised that lead characters Katie 
and Micah would return, this sequel 
ties in with the timeline of the original 
and navigates the run up to the mys-
terious events of Peli’s feature, with 
Katie’s sister Kristi and family as the 
focal characters.

The rest is more or less the same 
again, only a baby and dog are in-
volved this time too. Kristi, husband 
Dan, step-daughter Ali and new born 
Hunter, strange happenings start to 
affect the house, soon ramping up 
from moving doors, to birds flying 
into windows and cupboard doors 
busting open. Soon enough the event 
become too bizarre and frightening to 
ignore, but even with the help of their 
superstitious housekeeper, struggle 
to overcome the demons seemingly 
tormenting their life in the house.

Though it feels you spent more 
time watching nothing at all happen 
while switching between security 
cameras of each room, there isn’t quite 
as much tension as Peli so effectively 
conjured up in the original Paranormal 
Activity but this prequel is still thor-
oughly creepy and will have you on 
the edge your seat throughout. The 

film will make you fly out of your seat 
on several occasions without always 
requiring the classic, and overused, 
jump-scare, will in between you’ll 
certainly be tempted to watch through 
squinted eyes or clasped fingers

You don’t need knowledge of the 
first film to enjoy or be sucked into the 
second, but to discover how they link 
in as the film plays out will certainly 
give fans of the original a kick.

First time actors Katie Feath-
erston and Micah Sloat did a wonder-
ful job in Paranormal Activity and their 
rawness more than added to the film, 
but the more experienced cast in the 
follow-up do an equally great job.

Though Paranormal Activity 2 
doesn’t quite have the shock value or 
surprise nature of the first film, it’s a 
fitting sequel and close and respect-
fully builds on Peli’s original, for which 
kudos should certainly be paid to 
studio Paramount.

The franchise could roll on from 
here for an untold number of sequels, 
which given this first repeat effort, 
won’t be a bad move for a couple more 
films at least.

★★★★★

RELEASED OUT NOW

DIRECTED BY TOD WILLIAMS STARRING SPRAGUE 
GRAYDEN, BRIAN BOLAND, MOLLY EPHRAIM, KATIE 
FEATHERSTON, MICAH SLOAT & DAVID BIEREND

PARANORMAL 
ACTIVITY 2
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You’d be hard pushed to find someone 
in the western world who hasn’t heard 
of Facebook, let alone someone who 
hasn’t signed up, so perhaps it’s a little 
surprising it’s taken seven years for a 
cinematic adaptation to rear its head.

Itself adapted from Ben Mezrich’s 
take on the website’s inception, The 
Social Network chronicles the start-up 
of Facebook while Zuckerberg was in 
college, and the resulting court cases 
as best friend Eduardo Saverin and 
ConnectU founders Cameron Win-
klevoss, Tyler Winklevoss and Divya 
Narendra sue Zuckerberg for IP theft 
and diminishing of company control.

The story picks up with Zucker-
berg (Eisenberg) at dinner with his 
girlfriend Erica Albright (Mara), but 
tired of his backhandedness, it’s the 
last dinner they are to share. Bitter 
about being dumped, Zuckerberg jogs 
back to his dorm room, loads up on 
beers and sets to blogging about the 
evening’s events, only tired of girls, he 
seeks to get his own back on the op-
posite sex on a grander scale.

Setting up a ‘Hot Or Not’ website 
for the female students of his univer-
sity, Harvard, he hacks into each halls 
of residence website, downloads the 
profile pictures for their students, and 
pitches them side by side, for users to 
click who they think is more attractive. 
Sure enough, the site becomes a mas-
sive hit overnight, and causes more 
than a stir with the university board 
and every female student on campus, 
but in that moment, what became a 
billionaire idea was born.

Impressed with what he did with 
Facemash, three older students ap-
proach Zuckerberg with their plan for 
a Harvard based online social network. 
Zuckerberg agrees to help code it, only 
when he sees what he could do with a 
similar plan of his own, he shifts his 
main priorities to that, and with friend 
Eduardo Saverin helping out with ini-
tial funding, Facebook is born.

What starts out as an innocent 
and fun idea, however, quickly turns 
messy, and when Napster founder 
Sean Parker gets involved and the rival 
Harvard network fails to take off, let 
alone spread across the country, soon 
court cases, betrayal and a million 
dollar bank balance become the main 
story, as Zuckerberg takes almost all 
of the acclaim, leaving others by the 
wayside.

Swapping perfectly back and forth 
between the two court cases against 
Zuckerberg and the on-going origin 
story, The Social Network effortlessly 
absorbing and moves along at the per-
fect pace. You can feel from the outset 
that the film is a David Fincher movie, 

and it won’t take much to have you 
along for the ride.

Shot selection and the film’s style 
suit the story perfectly, and bar one 
misstep at a rowing event, Fincher 
again proves himself to be one of the 
true artistic and leading filmmakers 
in the world, and one of very few who 
know how to tell a story with such 
craft, time and time again.

Though Mark Zuckerberg is 
undoubtedly the focal character, The 
Social Network is definitely a film 
where the ensemble cast hold higher 
importance. Eisenberg embodies the 
awkward arrogance and brilliance of 
Zuckerberg, Andrew Garfield is per-
fectly understated yet sizzling under 
the core as Mark turns his back on his 
best friend, and Armie Hammer, as the 
two Winklevoss brothers, does a ster-
ling job as preppy college men scorned. 
The characters feel natural yet each is 
interesting in their own way, drawing 
you further into their differing plights.

Despite all of the betrayal, court 
cases and double crossing, let’s be 
honest, no-one really cares about the 
founding of Facebook, let alone want-
ing to spend two hours of their life, 
seeing it unfold in front of their eyes. 
In the hands of David Fincher, howev-
er, The Social Network is something of a 
masterpiece. The script is mature and 
the dialogue clever and witty, mean-
ing the end result is a compelling and 
rich tale, masterfully put together and 
a film that perfectly chronicles one of 
the most influential intellectual prop-
erties in modern society today.

★★★★★

RELEASED OUT NOW

DIRECTED BY DAVID FINCHER STARRING JESSE EISENBERG, 
ANDREW GARFIELD, JUSTIN TIMBERLAKE, BRENDA SONG, 
ROONEY MARA, ARMIE HAMMER & MAX MINGHELLA

THE SOCIAL 
NETWORK
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Dean and Cindy’s marriage is collaps-
ing. It is an unfortunate and unavoid-
able fact for which there is no simple 
reason and no evident solution. Dean 
is a creative and keen-minded man 
who has – in the eyes of ‘society’ – al-
lowed his potential to rot, in favour 
of dedicating himself to parenthood 
and being a loving husband. Cindy is 
a nurse who escapes from her sadness 
by pretending to care about her job. 
She resents Dean for finding it so easy 
to enjoy their basic and melancholy 
life, and for being the apple of their 
adorable daughter’s eye. Dean decides 
that what they really need is a night in 
the city, away from their stale envi-
ronment, so they leave Frankie with 
Cindy’s father and head for the New 
York.

In a hideous, sordid neon motel 
room, the couple drink vodka and stare 
hopelessly at one another. The silence 
is penetrated with drunken bouts of 
laughter and violent sex; but when 

they awaken they do so separately, 
both painfully aware that they may 
never be intertwined again.

This devastating study of a crum-
bling marriage is intercut with the 
story of how Derek and Cindy met. 
Dean is a sulking, hopelessly roman-
tic removal man who meets the quiet 
and distant Cindy while helping an 
old man move into the nursing home 
where her grandmother lives. A second 
chance encounter on a bus seals their 
fate, and they wander the streets of 
Brooklyn while Dean woos Cindy with 
his ukulele and Cindy impresses him 
with her tap dancing skills. There are 
hurdles to overcome – such as Cindy’s 
overbearing parents and meathead 
ex-boyfriend – but the raw power of 
naïve love seems capable of overcom-
ing anything.

Comparisons to John Cassavetes 
come at a price – it is almost impos-
sible to fulfil them – but Cianfrance 
comes as close as any filmmaker this 
reviewer has come across. Jean Renoir 
wrote, “The saving grace of the cinema 
is that with patience, and a little love, 
we may arrive at that wonderfully 
complex creature which is called man.” 
Nobody came closer than Cassavetes. 
His films were not so much well-
plotted narratives as experiments in 
capturing human feelings on celluloid. 
His characters were broken, desper-

ate, confused, and beautiful. But 
Cassavetes would have been nothing 
without the extraordinary actors that 
populated his films – including his wife 
Gena Rowlands and best friend Ben 
Gazzara – who poured their souls into 
his characters.

Cianfrance has allowed his char-
acters to dictate everything about 
this film, gradually stripping away any 
layers of pretence and cliché during 
the immense twelve-year develop-
ment process. It takes an incredibly 
mature and non-possessive form of 
‘authorship’ to allow such freedom to 
another creative entity, and to main-
tain control over the vision of the film, 
but Cianfrance has done so with this 
film. The film is undeniably his, and 
yet it is so powerfully enriched by the 
output of his extraordinary stars. And 
in Michelle Williams and Ryan Gosling 
he has found his Rowlands and Gaz-
zara, and has trusted them to take the 
characters and make them their own. 
There is even something of Gena Row-
lands in Williams’ scowling, sullen, 
achingly beautiful face. The Cassavetes 
comparison is also earned due to the 
bewitching, chaotic aesthetic choices. 
Sometimes the film is slow, faded 
and burnt-out; sometimes frenetic, 
vibrant, and full of colour; and some-
times menacing and silhouetted.

★★★★★

RELEASED DECEMBER 31 (USA) TBC (UK)

DIRECTED BY DEREK CIANFRANCE STARRING RYAN GOS-
LING, MICHELLE WILLIAMS, MIKE VOGEL, JOHN DOMAN, 
BEN SHENKMAN, REILA APHRODITE & FAITH WLADYKA

BLUE VALENTINE
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Somewhere opens with a fixed shot 
of our protagonist – fatigued film 
star Johnny Marco (Dorff) – driv-
ing his sports car round and round 
in circles in the middle of the dusty 
Californian desert, alone. The film 
goes on to show Johnny dealing with 
the trials and tribulations of being a 
world-famous single father living in 
a hotel with legions of ‘hangers-on’ 
and nowhere to go. But that simple 
opening shot haunts the entire film 
with its stripped-down purity… what 
is anybody doing in Los Angeles if not 
driving round and round in circles 
in the middle of the dusty California 
desert, alone?

The Chateau Marmont on Sun-
set Blvd. is the crumbling, nicotine-
stained crypt of a bygone age… the 
perfect home for our hopeless hero. 
Johnny lives in room 59, a room with 
an unused kitchen and plenty of space 
in the bedroom for strippers to erect 

their mobile poles. His “best friend” 
Sammy (Pontius) organises exclusive 
get-togethers almost every evening; 
and to the vacuous socialites and 
desperate actors that gain entry, this 
lonely man’s hotel room is the coolest 
place in town. 

The only person to whom our 
pampered film star has any respon-
sibility is his 11-year-old daughter 
Chloe (Fanning). So when his ex-wife 
(Monaghan) takes off and leaves him 
to look after the girl, the scene is set 
for a classic tale where the “sassy-kid-
teaches-her-useless-dad-a-thing-or-
two-about-adulthood.’ But Coppola 
never even entertains this clichéd idea. 
Chloe is a nervous pre-teen who adores 
her father; he doesn’t have the sense 
to hide his drinking and womanising 
habits from her, and she doesn’t have 
the guts to call him up on it.

This is not so much a dramatic 
narrative as a portrait of an artist 
as a young(ish) man. It is a story 
reminding us that stories don’t really 
exist, and not even movie stars in 
Hollywood are living the fairytale lives 
we see on screen. “Nothing ever really 
happens to anyone, and nobody ever 
really changes.” This isn’t a hopeful 
or nuanced point – and it certainly 
lacks the poetry of Lost In Translation, 
where another hopeless actor found 

some form of spiritual enlightenment 
through his relationship with a 
younger female – but it is a point well 
made by Coppola.

There aren’t many filmmakers 
who can embrace silence and inactivity 
and somehow imbue it with a mis-
chievous sense of ‘saying something’. 
Michael Haneke is the indisputable 
master of leaving a camera staring at 
nothing and yet never allowing our 
senses to calm down.

When our senses are starved of 
the barrage of information they come 
to expect while sitting in a darkened 
room with popcorn, they suddenly 
become alive to the possibilities of 
silence, the exciting ambiguity and an-
ticipation of ‘nothingness’. Coppola is 
comfortable doing the same thing; the 
opening shot is a clear statement of 
intent, but another excellent example 
is a painfully slow zoom-in on Johnny 
as he sits in a make-up chair waiting 
for the mould that covers his entire 
head to dry. 

Encased in a waxy mausoleum, 
entombed with his own thoughts, the 
viewer eventually happens upon a 
terrifying possibility… what if Johnny 
isn’t thinking anything at all? What 
if too many years of stardom have 
switched his brain to standby mode?

★★★★★

RELEASED DECEMBER 22 (USA) MARCH 4 (UK)

DIRECTED BY SOFIA COPPOLA STARRING STEPHEN DORFF, 
MICHELLE MONAGHAN, ELLE FANNING, CHRIS PONTIUS, 
LAURA RAMSEY, ELIZA COUPE & ROBERT SCHWARTZMAN

SOMEWHERE
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HOW TO TRAIN 
YOUR DRAGON

HOW I MET YOUR 
MOTHER: SEASON FIVE

NIGHTMARE ON 
ELM STREET

Wonderful fifth season of the 
hilarious New York comedy. 
There are continued similari-
ties with Friends, but HIMYM 
is well on it’s way to outshad-
owing the celebrated show.
Show   ★★★★★

Extras   ★★★★★

Grossly over-stylised remake 
of the classic 1980s slasher as 
Platinum Dunes again dirty 
the memory of a horror icon. 
There are a couple of thing 
that work, but that’s it.
Film   ★★★★★

Extras   ★★★★★

Entertaining if overrated CGI 
comedy, a young Viking cares 
for an injured dragon while 
the rest of his tribe venture 
out each day to hunt them. 
Accomplished and funny.
Film   ★★★★★

Extras   ★★★★★

24: SEASON EIGHT
Full throttle final season of 
the iconic television series, 
agent Jack Bauer re-joins 
CTU to help stop the lat-
est terrorism threat on the 
United States, and refresh-
ingly set in New York, it’s a 
great send off the character.
Show   ★★★★★

Extras   ★★★★★

AVATAR: EXTENDED 
COLLECTOR’S EDITION
Re-released with extras, this 
new edition is more than 
worth your money, but Fox’s 
continued efforts to cash in 
on Avatar are laughable after 
the previous bare bones DVD.
Film   ★★★★★

Extras   ★★★★★

LAKE PLACID 3
A SyFy original movie, or 
straight-to-TV for you and 
me, this third outing for the 
franchise certainly could be 
worse, but it again, has noth-
ing on the original, with the 
same said about number two. 
For croc-horror geeks only.
Film   ★★★★★

Extras   ★★★★★

FAMILY GUY: 
SEASON NINE
The Simpsons cruder Fox 
cousin is still going strong, 
putting Groening’s show to 
shame with effortlessly more 
witty writing and sketches, 
feeling much less tired.
Show   ★★★★★

Extras   ★★★★★

GET HIM TO THE GREEK
Successful spin-off of the bril-
liant Forgetting Sarah Mar-
shall character Aldous Snow, 
label scout Aaron Green is 
tasked with the impossible 
task of getting the rockstar 
from his home in London to 
the Greek Theatre in LA.
Film  ★★★★★

Extras   ★★★★★
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TO BE IN WITH A CHANCE OF WINNING, SIMPLY 
ANSWER THE FOLLOWING QUESTION:

AGENT JACK BAUER IS A MEMBER OF WHICH 
FICTIONAL LAW ENFORCEMENT ORGANISATION?

A. ANTI-TERRORISM FORCE
B. LOS ANGELES POLICE DEPARTMENT

C. COUNTER TERRORIST UNIT

SEND YOUR ANSWER TO 
COMPETITIONS@FANTHEFIREMAGAZINE.COM

DEADLINE 19/11/10

TO CELEBRATE THE RELEASE OF 24: 
SEASON EIGHT ON DVD AND BLU-RAY

WE’RE GIVING YOU THE CHANCE TO WIN 
ONE OF THREE COPIES FOR YOURSELF

mailto:competitions@fanthefiremagazine.com
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STYLING TESSA O’CONNOR (TESSAOCONNOR.COM)
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