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EDITOR’S LETTER

It’s been a long time coming, and 
we’ve had to bite our tongues to 
keep some of the surprises a secret, 

but at last the FAN THE FIRE iPad app 
will soon be upon us. Released with 
this issue (#35), though it isn’t in the 
App Store quite on the same launch 
date while we tinker with a couple of 
things behind the scenes and await 
approval, welcome the knowledge that 
it will be available for download very, 
very soon.

We think for a small indie maga-
zine like FAN THE FIRE just to hit 
the iPad at all, with our own custom, 
self-designed and coded app, is an 
achievement in itself, but of what the 
team have ended up creating, I am 
truly proud.

Come next month, we’ll have 
been around for five years. Launching 
back in September 2005 as one of the 

very first digital magazines around; 
the magazine has undergone a huge 
amount of development, a handful of 
redesigns, several relaunches and two 
names, but at last FAN THE FIRE feels 
truly at home on the iPad.

Wired were the first to get the 
magazine app right on the iPad, or at 
least in part. Each page is redesigned 
for the new format, and though it’s 
entirely dependent on PNG tiles with a 
few interactive elements thrown in on 
top, publisher Condé Nast made a good 
step in the right direction.

We always expected our competi-
tion instead to come from trendsetting 
culture magazines like Dazed & Con-
fused. Launching their app a couple of 
weeks ago, however, they’ve managed 
to create something with even less 
functionality than a PDF viewer, with 
repeated buffering of the static pages.

The FAN THE FIRE app will of-
fer new things to the online edition; 
dynamic menus, exclusive audiovisual 
content, interactive features and a 
slew of other multimedia, really taking 
up strides at the forefront of digital 
publishing.

What’s more, once the app has 
found its feet, we’ll be relaunching our 
online magazine reader too, with all 
the interactivity you could dream of 
right in your web browser.

Keep your eyes peeled for more 
and make sure to check out the app 
when it’s released in a matter of days.

Sam Bathe

The FAN THE FIRE iPad app is pow-
ered by the FAN THE FIRE Publishing 
Platform, for licensing enquiries please 
contact hello@fanthefireplatform.com

“Wow, Dazed & 
Confused’s 

new iPad app 
is basically an 

unglorified 
PDF viewer. 
Innovative.”

Tweeted at 4.36pm, August 12th by @fanthefire

mailto:hello%40fanthefireplatform.com?subject=


The all-new 
FAN THE FIRE website

It’s been a long time coming but our brand 
new website is here at last.

Music

The hottest new bands, the most exciting 
gigs and the best new tracks

Film

The latest reviews, news hot off the press 
and exclusive features and clips

Art

Breathtaking works, undiscovered 
illustrators and imaginative projects

Style

Stunning shoots, the latest trends and the 
freshest looks

TV

Season round-ups, extensive previews and 
new show critique

Games

Newly announced titles, the latest releases 
and genre round-ups

& much more

Online now at

fanthefiremagazine.com

http://fanthefiremagazine.com


CATCH
22 kingsland road
shoreditch, london, e2 8da

fridaynightfistfight.com
fanthefirerecords.com

artwork by dan matutina  // twistedfork.me

FRIDAY NIGHT
FAN THE FIRE RECORDS presents

9pm to 2am
free entry!

FIST FIGHT
friday 24th sept.
@ CATCH, shoreditch

spaceland
(adventures in the beetroot field) 

soi soi
(buttoned down disco)

eva las vegas
(stag and dagger)

djs

WE’RE TURNING 5!!
COME CELEBRATE 

WITH US

http://fridaynightfistfight.com
http://fridaynightfistfight.com 
http://fanthefirerecords.com 
http://twistedfork.me
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LOCAL NATIVES

A LOCAL GIG FOR 
LONDON NATIVES
ROB HENNEBERRY AND ANNA FELIX GOT UP CLOSE AND PERSONAL WITH LOCAL 
NATIVES AFTER THEIR IMPROMPTU BUSKING SESSION IN LONDON’S HOXTON SQUARE
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Late last month, LA five-piece Local 
Natives played an impromptu, inti-
mate open-air gig in London’s Hoxton 
Square and we were there, cider in 
hand, to enjoy what turned out to be a 
great set in the evening sunshine.
The band received favourable 
reviews following their 
strong performances 
at SXSW in 2009 
and again this 
year, and with 
their Ameri-
cana, indie-
folk-rock 
harmonies 
it appears 
we’re not the 
only people 
they’ve im-
pressed. Despite 
only notifying 
fans earlier that day 
via MySpace and Twit-
ter, the show received quite a 
turn-out. Upon arrival, the Silver Lake 
boys were clearly overwhelmed by 
the two hundred-strong crowd wait-
ing eagerly in the East End park, and 
urged everyone to move closer hoping 
to compensate for the lack of any form 
of amplification. After the gig, Robert 
Henneberry and Anna Felix caught up 
with guitarist Ryan Hahn for a quick 
chat.

FAN THE FIRE: So how long have you 
been in England for?
RYAN HAHN: A few hours, we got 
here this morning. We came from 
Copenhagen, we’ve been in Europe for 
like a month.
FTF: How are you liking it?
RH: Love it, love it. I mean we spent 
more time here than back home this 
year, which is fine by me!

FTF: We caught you guys over at 
SXSW.
RH: Oh cool, you were there?
FTF: Yeah, you put on a really good 
show.
RH: Awesome. Thank you.
FTF: Was that your first SXSW?

RH: No, we played last year, in 2009, 
and we played 9 shows. We swore that 
we’d never do that again, because it 
was just so chaotic, but we did 9 shows 
again at the festival in March and the 
shows were even better this year.

FTF: Did you get a lot of 
interest this year?

RH: Yeah, I mean it 
was kind of get-

ting our foot in 
the door in the 

US. Last year 
we met a lot 
of people 
with Brit-
ish accents 
and that was 

a trip. And 
then this year 

it was more like 
suddenly “Those 

Americans have a 
show. Where have you 

guys been?”… “We’ve been 
here for like a year!” [laughs]
FTF: So do you feel that your sound is 
more suited for European audiences or 
American audiences?
RH: I don’t know; you 
know people back 
home are always 
asking us why we 
spend so much 
time over 
here, but it’s 
just hap-
pened that 
way for us.
FTF: It’s fun-
ny because it 
does feel like 
it’s a US West 
Coast sound with 
lots of harmonies 
going on.
RH: I guess so, right? 
Yeah, I don’t know, I can’t ex-
plain it. But we’re glad to go wherever 
people wanna listen.
FTF: Did you originally plan to have 4 
or 5 people singing the harmonies?
RH: I think it just kind of worked that 
way you know. In our band we have 

everyone always writing songs; there’s 
so many songwriters that it was just 
bound to happen. It’s not like anyone 
knows music theory and all that.
FTF: It’s not like any of you can’t sing.
RH: Yeah I guess so right? I guess that 
happens but then luckily for us every-
one can contribute vocally. We just 
tore around a lot of harmonies and 
that’s what works.

FTF: So what’s the plan for the rest of 
the year?
RH: Rest of the year we go home, we 
play a couple of festivals back home 
and we get to go to Japan for the first 
time and try some real sushi I guess! 
Then tour the US again then come 
back here for Reading and Leeds. And 
then yeah, hopefully start working on 
the next record by the end of the year, 
you know.
FTF: So you’re finishing off the festival 
circuit?
RH: Yeah, this whole month has been 
festivals. We did Glastonbury, which 
blew our minds. Yeah, we didn’t sleep 
at all. Pretty crazy.

FTF: Who did you see at Glaston-
bury?

RH: I kid you not, we 
saw Thom Yorke 

and Jonny 
Greenwood, 

because they 
played the 
same stage 
we played, 
like two 
bands after 
us. And all 

of a sud-
den I looked 

and saw Jonny 
Greenwood walk-

ing around backstage. 
So we watched them, the 

whole set, and it was like the best 
thing I’ve ever seen.
FTF: It was a surprise gig wasn’t it?
RH: Yeah it was a surprise gig.
FTF: Can’t believe I sold my ticket…
RH: Fool. You’re a fool. Yeah, it was 
pretty surreal.

LOCAL NATIVES

“...we played 
[SXSW] last year, in 

2009, and we played 9 
shows. We swore that 

we’d never do that again, 
because it was just so chaot-
ic, but we did 9 shows again 
at the festival in March and 

the shows were even 
better this year.”

“[At Glastonbury] 
we saw Thom Yorke 

and Jonny Greenwood, 
cause they played the same 

stage we played, like two bands 
after us. And all of a sudden I 
looked and saw Jonny Green-

wood walking around backstage. 
So we watched them, the 

whole set, and it was like the 
best thing I’ve 

ever seen.”



FIELD DAY 2010

0 1 8  FAN THE FIRE   SEPTEMBER 2010



WHAT TO DO ON
A SUMMER’S DAY?

A MAN STANDS ATOP A LADDER IN THE AITBF TENT WHILST THE 
BRASS BAND PLAYS LADY GAGA COVERS IN THE BANDSTAND, CHILLY 
GONZALES SMASHES HIS GUITAR AFTER PLAYING A PIANO SONATA 
WHILST THE TRENDY CROWD LAPS UP THE BEST IN BREAKTHROUGH 
ARTISTS AND OVERPRICED CIDERS, SUCH IS FIELD DAY.

ROB HENNEBERRY AND EVA ALEXANDRA LIU  CHECKED WHAT ALL THE 
FUSS WAS ABOUT.



FIELD DAY 2010
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Bad weather and massive queues for toilets and bars have 
blighted the east London festival in Victoria Park since it started 
back in 2007. However, the sun smiled down on last month’s 
festivities and most of the problems have been ironed out, so 
this year’s was all set to be the best Field Day ever.

One thing Field Day has never had a problem with its line-up. 
Every year the organisers have always had a knack for bagging 
the best in indie and dance, and this year was no different, with 
one of the hippest line-ups for one-day festivals this summer.

Caribou, a band who we tipped for big things in FAN THE FIRE 
#31, were our pick of the day and really got the main stage 
crowd going before headliners Phoenix. They were the best act 
by some margin, putting on a performance bursting with me-
lodic synths and hypnotic drums.

Phoenix ended the day with a Gallic charm and their whole set 
was performed effortlessly as befits a band with such a reputa-
tion. Lead singer Thomas Mars was captivating, climbing the 
scaffolding and swaggering across the stage, it’s just a shame 
the performance was ruined for large portions of the crowd, a la 
Arctic Monkeys at Glastonbury 2009, by the poor stage sound. 
Nevertheless, after rolling out crowd pleasers like Lisztomania 
and 1901, most left happy, if a little underwhelmed.

Moderat closed the night in the Bugged Out dance tent. Unlike 
Phoenix, they had no sound problems. The noise they created 
seemed to fill your mind as well as the tent. It’s hard to imagine 
that three Europeans with laptops could hold much stage pres-
ence but they kept the crowd captivated, whipping them into a 
pulsating mass of sweaty bodies by the time Modeselektor track, 
Black Book, closed the night.

Earlier on, Carte Blanche, comprising French electro DJ Mehdi 
and English tech house producer Riton, played an almost perfect 
set. They concentrated on straight house, without electro distor-
tion or fidgety wobbles, and as a set without gimmick, relied 
on sublime mixes, track selection and unexpected drops; three 
criteria which Mehdi and Riton met with ease. Their own track 
Gare Du Norde was a highlight, rapturously received by Carte 
Blanche fans and newcomers alike. Fake Blood were up next, but 
their wobbles and big basslines seemed tired in comparison.

There is no comparison between a one day ‘festival’ and a real 
three-day event; we enjoyed our time at Field Day but rather 
than keeping the party going until the wee hours then stagger-
ing back to our tents for a few snatched hours of sleep, we went 
to The Vic for a pint.  The organisers should be applauded for 
putting on such consistently good line-ups but you’ve got to 
start questioning whether such events should be called festivals. 
For a one-day event, Field Day was fun and there was a great 
laid-back vibe that is often lacking in similar situations. It didn’t 
rain too, which is always a bonus.

FIELD DAY 2010
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EVERYTHING EVERYTHING

Touted as a potential BBC Sound 
Of 2010, this Manchester-
based north-south quartet lost 

out to the likes of Ellie Goulding, Del-
phic and Marina And The Diamonds 
for the shortlist, but make music that 
is a whole lot more exciting. Their 
moniker is highly appropriate, and 
reflects the boys’ musical versatility 
as they effortlessly segue from genre 
to genre on their fantastic new album 
Man Alive.

Debut single Suffragette Suffrag-
ette fuses afrobeat and indie as singer 
Jonathan Higgs’ melodramatic falsetto 
ponders “whose gonna sit on your 
face when I’m gone?” Catchy whistler 

Schoolin’ is straight-up youthful me-
lodic joy-pop but includes the melan-
choly line “I miss you like the form-
less hide.” Leave The Engine Room is a 
gorgeous (gorgeous!) ballad, and on 
text-abbreviated new single My Kz Your 
Bf, Higgs goes gangsta and wonders 
“what happened to your boyfriend, ‘cos 
he was lookin’ at me like “Woah!”.

The foursome are defiantly 
reflective and complex, and it is the 
combination of witty but lovelorn lyri-
cism and explosion of eclectic musi-
cal influences that make Everything 
Everything such a special band. They 
have even been compared to weird but 
wonderful stateside indie compatri-

ots Animal Collective, a high accolade 
indeed. But both bands are far too 
original to sound truly alike – they are 
instead similar in their uniqueness, if 
that makes sense. 

Unlike some of their BBC short-
listed peers, Everything Everything 
have received consistently positive 
live reviews from all sections of the 
musical and mainstream press. Signed 
to the mighty Geffen Records and 
championed by everyone from Zane 
Lowe to Krissi Murison, these talented 
lads look set to get everything they 
deserve.
Everything Everything’s debut album 
‘Man Alive’ is out August 30th

WORDS LAURA VEVERS

IN FOR 
THE KILL
THEY’RE THE HOT NEW BAND OUT OF MANCHESTER, BUT EVERYTHING EVERYTHING 
HAVE A LOT MORE GOING FOR THEM THAN JUST A TRUCKLOAD OF HYPE



Get interactive, with
FAN THE FIRE on the iPad

Check out our official app, the must-have 
companion to our magazine issues

Pocket power

The powerful iPad makes reading the
magazine a seamless experience

New issues

The app automatically knows when new 
issues become available for you to download

Download on-the-go

Find a nearby WiFi hotspot and download
from anywhere, there’s no need for a PC

Back issues

Easy access to all our back issues straight
from the home screen

Video

Check out the latest film trailers and music 
tracks with embedded content

Updates

We’ve got some very exciting things 
planned, so stay tuned

& much more

Coming soon to

the iPad app store
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ALBUM REVIEWS

HURTS
HAPPINESS

With their debut 11-track LP, Hurts have clearly 
demonstrated their position in the synth-pop/post-
punk wave that seems to be the hot new thing at 
the moment. After being tipped by Radio 1 earlier 
this year, and given previous singles Wonderful Life 
and Blood, Tears And Gold, there seems to be a lot 
of hype and attention forming around the duo. 
Looking at their slick image, arty videos and Ital-
ian disco influences, there is certainly something 
unique and refreshing from this band.

Happiness contains a stylised sound with pro-
found choruses, glossy chrome synth sounds and 
pounding beats that combine perfectly with Theo 
Hutchcraft’s bright, strong vocals to create great 
dark pop which effortlessly evokes emotion in the 
listener. Stand out tracks include Sunday, with its 
fantastic symphonies and great lyrics, Stay, con-
taining brilliant vocals from Hutchcraft and a choir, 
and Evelyn, featuring some truly great drum work.

Hurts are unquestionably distinguished from 
the rest of what is out there in the music world, 
and this LP proves it. The duo also have an ac-
complished, powerful live show which is definitely 
worth checking out when they start their autumn 
tour in October.

★★★★★

RELEASED SEPTEMBER 6 (UK) SEPTEMBER 14 (USA)

Almost exactly three 
years ago to the day, 
Klaxons blew onto the 
music scene in luminous 
hoodies with Myths Of 

The Near Future, coining themselves as 
“the band who gave birth to nu-rave”. 
After a lot of hype and the scrapping 
of a potential second album, they’re 
now finally releasing their sophomore 
effort, Surfing The Void.

Working with Ross Robinson, 
the former producer of albums from 

Korn and Slipknot, you would be 
forgiven for feeling a little wary as to 
what he would contribute to Jamie 
Reynolds, James Righton and Simon 
Taylor-Davis’ second effort; however 
his influence is less noticeable than 
expected after a first listen. Predict-
ably the LP embodies a larger depth 
in sound, however, the haunting and 
airy vocal harmonies, siren sounding 
guitars, booming bass and hypnotic 
crunching electro synths still remain, 
creating epic numbers that once again 
seem fitting for the landscape of some 
far away fantasy sci-fi universe. And 
the lyrics aren’t too much of a depar-
ture from Myths Of The Near Future 
either, evident through lines such as: 
“the destination, unfamiliar sands, 

amongst the ice fog, a DC-8 awaits, our 
means of travel, to visionary worlds, 
let us imagine”. There is definitely a 
Klaxons stamp here, most notably on 
tracks Flashover and Echoes which are 
reminiscent of Golden Skans and Grav-
ity’s Rainbow respectively. 

Surfing The Void proves as a suc-
cessful comeback after the excellent 
though at times prankish Myths Of 
The Near Future, however, its constant 
over compressed sound and intensity 
can make it difficult to listen to in one 
go. Taking us through a Muse-esque, 
galactic, extraterrestrial world, the aim 
of this album was no doubt to push the 
boys to become stadium worthy, and 
they may have just pulled it off.

★★★★★

KLAXONS
SURFING THE VOID
RELEASED OUT NOW

BRANDON FLOWERS
FLAMINGO

Never one to take a breather, when The Killers an-
nounced they were taking a break in 2010, only a fool 
would have expected frontman Brandon Flowers to 
follow suit too. With a bunch of songs largely written 
on the band’s last tour, the surprisingly timid Flowers 
has decided to go it alone and launch a solo career in 
the mean time.

Less emphatic and anthemic than The Killers’ 
material, Flamingo still has an electro edge, but it’s 
somewhat tempered by numerous acoustic guitar 
touches. There’s still a lot of ‘80s influence to Flowers’ 
sound, only it’s not all electronic, instead mixing it up 
with more rock ballads and choruses.

Jilted Lovers And Broken Hearts serenades Flowers’ 
hometown Las Vegas while there’s more romanticism 
on Playing With Fire and Crossfire. Flamingo lacks the 
bite you’d normally get from a debut, but what it loses 
in punch it gains in character and culture. It’s not a 
perfect album, sadly far from captivating on a hand-
ful of tracks, but it’ll keep the Killers crowd happy for 
now, and in its defence, comes together nicely on On 
The Floor, with Flowers feeling most at ease running 
the solo game, even though his troubled and perhaps 
lonely times making the record expose themselves 
throughout.

★★★★★

RELEASED SEPTEMBER 6 (UK) SEPTEMBER 14 (USA)
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ALBUM REVIEWS

Reviewing an album after just 
a handful of listens is never an 
easy feat, but some bands make 
that task all the more difficult. 
Interpol are one of those bands. 
They are ‘growers’ in the purest 
musical sense of the word; their 
tracks are multi-layered sym-
phonies that require multiple 
listens to be fully appreciated 
and Paul Banks’ lyrics are cryptic 
at the best of times. However, 
with their first two albums in 
particular (and their third in 
parts) Interpol still delivered 
that first-listen-punch between 
the eyes that made you sit up 
and recognise they were an ex-

ceptional band. Maybe multiple 
listens to the brooding NYC rock-
ers’ fourth LP will reveal hidden 
depths that I haven’t yet realised, 
but as things stand, this album 
just doesn’t have the ‘wow factor’ 
of Turn On The Bright Lights or 
Antics. It simply does not pos-
sess an Obstacle 1, Evil or even a 
Pioneer To The Falls.

Whilst there is a definite 
effort to return to the lo-fi 
sound of their stellar debut, 
and undoubtedly there are good 
tracks on this LP, namely Lights 
and Barricade, you have to ques-
tion how many of these songs 
would have been left on the 
cutting room floor circa Interpol 
of 2002-2004? My guess would 
be that bassist Carlos Dengler 
might have made his exit at ex-
actly the right moment.

★★★★★

Mancunian quartet 
Everything Every-
thing release their 
debut twelve-track 
LP, Man Alive, after 

being tipped as one of the ones 
to watch by BBC Music this year. 
Even though they will no doubt 
be labelled as “indie”, it is hard 
to pin-point exactly what this 
band’s genre is, with their record 
containing traces of pop, funk, 
electro and even jazz. Whilst 
comparisons have been made 
between them and Yeasayer 
and Animal Collective, there is 
a definite individuality coming 
from this new group. Vocalist 
Jonathan Everything also throws 
in some bizarre poetic lyrics on 
teenage terrorism and war de-

livered in an interesting falsetto 
voice. Other distinguishing mu-
sical features which contribute to 
the band’s unique edgy sound are 
synths, brass, harpsichord and 
military fanfare as well as their 
melodic bass.

Album opener, My Kz Ur Bf, 
is a mesmerising number that 
instantly embodies what this 
band are all about. It shows off a 
complex style but might be hard 
for listeners to get used to at 
first with its unpredictable style, 
constant change of time signa-
tures, keys and genre, and will 
definitely challenge club-goers 
who dance along. Everything 
Everything’s debut Man Alive 
is pretty much everything you 
would expect from your new fa-
vourite band, although it might 
seem a bit gibber gabber-ish at 
first, it’s still poetic and catchy, 
but it is questionable as to how 
long this sound will last.

★★★★★

From the outset, When The 
Madhouses Appear is dripping 
with interesting ‘60s nostalgia. 
Album opener She Was A Friend 
Of Mine is driven by a droning 

lead guitar effect, reminiscent of early Status 
Quo, complimenting Dustin Lovelis’ heartfelt 
lyrics and his typically slow, West Coast drawled 
delivery. However, as the album progresses, 
it reveals a predictably folk-influenced Bob 
Dylan-esque core, and tracks like Nothing Makes 
Sense and Elinor, whilst beautifully crafted and 
performed, could easily be interchanged with 
tracks from any number of songs by similarly 
influenced West Coast Americana groups from 
the past decade like the more recent Delta 
Spirit or The Romany Rye. When The Madhouses 
Appear is a well written and admiringly well 
produced record, however, it is also slightly 
unimaginative and predictable in places.

★★★★★

RELEASED AUGUST 30

EVERYTHING EVERYTHING
MAN ALIVE

THE FLING
WHEN THE MADHOUSES APPEAR

RELEASED AUGUST 30

RELEASED SEPTEMBER 6

INTERPOL
INTERPOL

Long Beach three-peice Tijuana Panthers have 
been on our radar for some time now and we’ve 
been seriously anticipating their debut album. 
Max Baker is everything we imagined it would 
be, yet somehow still exceeds expectations. If 
anything, it’s just amazingly satisfying after 
having Summer Fun, Creature and Crew Cut 
blasting out of our stereos for the last year, to 
have them all in one place on an LP. Whilst a 
few tracks on this record don’t quite measure 
up and the running order could probably ben-
efit from being a couple of tracks shorter, Max 
Baker offers up an exceptionally well crafted 
dose of refreshing lo-fi, surf-pop that leaves us 
scratching our heads as to why Tijuana Pan-
thers aren’t already huge. Max Baker sounds 
like the kind of record The Cribs would have 
made if they’d grown up in the sunshine (not 
Wakefield). And if Brian Wilson was their dad.

★★★★★

TIJUANA PANTHERS
MAX BAKER

RELEASED OUT NOW





FILM
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Whilst the other part of the Spaced trio has been 
off doing his own thing (Edgar Wright is currently 
celebrating the release of Scott Pilgrim Vs. The 
World) Simon Pegg and Nick Frost have been busily 
working away on Paul, a film they co-wrote and will 
co-star in. It concerns two geeks who, on a road trip 
across America, accidentally stumble upon an alien 
named Paul (voiced by Seth Rogen). 

There are many reasons to be excited about 
Paul, and the most obvious is surely the cast, which 
takes the form of a strong comedy ensemble. Aside 
from the obvious (Pegg, Frost and Rogen) the sup-
porting cast includes Jason Bateman, Jane Lynch 
and ex-Saturday Night Live duo Bill Hader and 
Kristen Wiig. The latter pairing appeared together 
under Paul director Greg Mottola’s last project Ad-
ventureland. Indeed, that is a film that should raise 
the hype level for this one, as it proved that Mot-
tola has a real flair for directing comedy and drama 
together. He also, of course, directed the popular 
2007 comedy Superbad.

In Mottola, Pegg and Frost have hopefully 
found a safe pair of hands to helm their latest ven-
ture, although it seems likely that Paul will be more 
of an all out comedy than Adventureland was. It has 
all the right ingredients to be something very funny 
indeed, so here’s hoping the duo don’t let us down.

PAUL
RELEASED MARCH 18, 2011
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Hollywood’s seemingly never-end-
ing quest to remake, reboot or re-
hash anything and everything from 
the archives of cinema is showing 
no signs of slowing, and Universal’s 
upcoming franchise reboot of The 
Thing (which will be a prequel to 
John Carpenter’s 1982 classic) is 
the latest to receive the treatment.

It is difficult to overcome the 
immediate cynicism that sets in 
when something as iconic and 
important as The Thing turns out to 
be next in line for an overhaul. Fid-
dling with a genuine classic of the 
horror genre seems like sacrilege 
at first glance, but that isn’t to say 
these remakes should all therefore 
be dismissed out of hand, without 
first being granted a fair trial. Rid-
ley Scott is, after all, returning to 
the Alien franchise with a prequel, 
so genuinely fond franchise reboots 
are certainly possible, albeit not 
particularly frequent.

The film concerns the group of 
Norwegian scientists who uncover 
the shape shifting horror immedi-
ately before the 1982 film picks up 
events, with that classic opening in 
which the helicopter chases down 
the dog. Unlike the 1982 film, this 
time there are women involved, 
and the lead is taken by Scott 
Pilgrim’s Ramona Flowers herself, 
Mary Elizabeth Winstead. It will be 
crucial to the film’s success that it 
doesn’t simply reproduce the ele-
ments of the first film blandly, and 
with no real purpose. Carpenter’s 
piece was a tense, unnerving affair 
driven by a pervading sense of 
paranoia and uncertainty, backed 
up of course, by the odd explosion 
of over the top gore. Whether this 
new entry in the series will live up 
to the reputation of its predecessor 
remains to be seen. 

THE THING
RELEASED APRIL 29, 2011
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Tony Scott, younger brother to 
Ridley and perpetual friend of 
Denzel Washington (who stars 
again here in their fifth col-
laboration), is back this year 
with Unstoppable, undoubt-
edly hoping that his second 
train-themed film in as many 
years will fare (if you’ll excuse 
the pun) better than The Tak-
ing of Pelham 1,2,3, last year’s 
thriller remake that hardly set 
the world alight.

The Scott brothers cer-
tainly like to remain faithful 
to their favourite actors, and 
whilst Ridley appears to have 
found his muse in Russell 
Crowe, the brothers are clearly 
willing to share, with Crowe 
and Washington teaming up 
for Ridley’s 2007 epic Ameri-
can Gangster. This latest ven-
ture sees Washington starring 
as Frank Barnes, a railroad 
engineer who becomes in-
volved in trying to prevent an 
unmanned train loaded with 
combustibles and poisonous 
gas from destroying a city. 
On hand to help him is Chris 
Pine, who many of you may 
know from the recent Star 
Trek revival as Captain Kirk.

The trailer promises 
plenty of high speed action 
that bears something of a 
resemblance to Speed, with 
rescue teams trying out dif-
ferent methods of stopping 
the ‘unstoppable’ mechanised 
antagonist. Hopefully the 
film will be able to maintain 
a sense of impending danger 
and pace that will be crucial 
if this is to go down well with 
audiences.

UNSTOPPABLE
RELEASED NOVEMBER 12 (USA) TBC (UK)
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Zack Snyder’s films (since his generally well received 2004 Dawn Of The Dead remake) have, at best, split opinion. Was 
Watchmen truly the Citizen Kane of comic book movies, or was it simply a lumbering behemoth that suffered under its own 
fealty to the source material? Was 300 really the triumph that some heralded it to be, or was it simply a triumph of style 
over substance?

Sucker Punch, Snyder’s latest film and based on an original script penned by him and Steve Shibuya, looks set to be 
equally divisive. Set in the 1950s, the film follows a young woman called Babydoll (Emily Browning) who is about to be 
lobotomised. Incarcerated in a mental institution, she begins to imagine a bizarre alternate reality and the lines between it 
and the real world slowly begin to blur.

Browning is joined on her hallucinogenic adventure by a primarily female cast that includes Abbie Cornish and Carla 
Gugino (Watchmen’s Silk Spectre). In the frankly bonkers trailer we are treated to shots of, amongst other things, falling 
zeppelins, fire-breathing dragons and gigantic robots, along with plenty of gunfire, scanty outfits and explosions. It looks 
absolutely mad but it would be unfair yet to claim that it’s out of its mind. Sucker Punch is aiming high and it looks very hit 
or miss, but the early signs are quite positive. Whatever happens, it’s sure to polarise audiences come Spring 2011.

SUCKER PUNCH
RELEASED MARCH 25, 2011 (USA) TBC (UK)
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Ah, The Avengers, the filmic cul-
mination of years and years of 
revived interest in comic book 

heroes, is all set and ready to go. It re-
ally is happening. Comic book fans the 
world over have been waiting for this 
moment for generations. This could be 
the moment comic book movies take 
a further leap into the stratosphere of 
success and critical acclaim. It could 
also be the film that singlehandedly 
crushes the genre beneath the weight 
of its own ever-increasing girth. The 
Avengers could be Marvel’s headline 
act, or it could be a monolithic failure 
of unforgivable proportions.

The film represents the conjuga-
tion of a massive scale project under-
taken by Marvel to see their flagship 
characters make their way to the big 
screen, and stay there. This is evi-
denced by the fact that Chris Evans 
(aka Captain America) has a contract 
that runs to three films in addition to 
The Avengers, meaning the character 
could appear four times if popular. 
This is similar to Robert Downey Jr.’s 
deal as Tony Stark/Iron Man and Chris 
Hemsworth’s as Thor (whose opening 
salvo, directed by Kenneth Branagh, 
will be out next year). The final mem-
ber of the big four, as far as this film 
version is concerned, is The Incredible 
Hulk, who will now be played by Mark 
Ruffalo after negotiations between 
Marvel and Ed Norton (who played 
the green one in the most recent film) 
broke down. Elsewhere, other ele-
ments that have been established in 

the joint universe of these characters 
will once again come into focus, includ-
ing Samuel L. Jackson as Agent Nick 
Fury and Scarlett Johansson reprising 
her role as Natasha Romanoff. This is 
really just the tip of the iceberg, and 
gives some impression of how impossi-
bly large in scale this project will be.

The idea of contracting the worlds 
of these separate films into one gigan-
tic crossover is a fan boy’s dream; the 
kind of thing that has never been seen 
on the big screen before. The ramifica-
tions of these decisions are yet to be 
seen. Conjoining the worlds of the 
superheroes, for example, could affect 
their later solo outings, but in what 
ways it is difficult to guess. What is 
clear is that The Avengers will cost a 
monumental amount of money, take 
up an enormous amount of time and 
demand a lot from its cast as far as 
long term commitment to their charac-
ters is concerned.

As it stands the cast list is very 
impressive, although of course only 
half of it is tried and tested. We’ve 
seen incarnations of the Hulk char-
acter in recent years, but both Bana 
and now Norton are long since gone. 
Ruffalo’s interpretation of the Hulk, 
like Evans’ Captain America and Chris 
Hemsworth’s Thor, are entirely new 
properties. These are casting decisions 
that look good on paper, but the chem-
istry between the cast members, which 
will be crucial to the success of the 
movie, simply cannot be guaranteed 
at this point. The worst possible thing 

that could happen in the lead up to The 
Avengers is for either or both of Cap-
tain America and Thor to be received 
negatively. Any lack of confidence 
could shrivel up the projected takings 
of the film significantly. That isn’t to 
say the movie is likely to make a loss. If 
it costs £200m, for example, the fans 
of this type of movie and of the comics 
themselves should be enough to guar-
antee some level of financial success.

The choice to hand the reigns to 
cult figure Joss Whedon is one that 
many people found invigorating. I, for 
one, am not yet convinced, although 
that isn’t intended as a denigration on 
Whedon himself. The truth is, taking 
on a project of this magnitude would 
be a lot for any director. One thing’s 
for sure, the script will need to be as 
tight as anything Marvel have pro-
duced so far, or the thing could fall 
apart frighteningly easily. Take, for 
example, Spider-Man 3, in which over 
elaboration cost fans the franchise 
high point they were hoping for, and 
rendered one of Marvel’s great villain’s, 
Venom, in a frankly laughable light. 
Spider-Man, of course, is being reboot-
ed as an entirely new trilogy, but one 
feels that Marvel won’t get the same 
opportunity with The Avengers. Films 
like this don’t come around often, and 
more often than not they end up being 
disappointments. It would, though, 
truly be Marvel’s cinematic piece de re-
sistance if they could pull this one off.
‘The Avengers’ is due for release May 4th, 
2012

AVENGERS 
ASSEMBLE
MARTIN ROBERTS LOOKS FORWARD TO ONE OF THE MOST 
AUDACIOUS PROJECTS IN CINEMATIC HISTORY, THE AVENGERS

AVENGERS



CHRIS HEMSWORTH AND SIR ANTHONY HOPKINS IN THOR

“What is clear is that The 
Avengers will cost a monumental 

amount of money, take up an 
enormous amount of time and 

demand a lot from its cast as far 
as long term commitment to their 

characters is concerned.”
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GUILLERMO DEL TORO

Guillermo del Toro, Mexican 
fantasist extraordinaire and 
Hollywood hot property, cer-

tainly has a growing itinerary. Having 
recently released his first novel, The 
Strain (the first in a planned trilogy), 
the multitalented maestro has seen 
his name attached to many projects in 
recent months, not least of which the 
long awaited two-part adaptation of 
The Hobbit which, seemed a perfect fit 
for him. He has since left the project, 
apparently handing over the reigns to, 
of all people, Peter Jackson, the man 
with whom the whole thing started, 
although no official announcement has 
been made on the subject.

And so del Toro has turned to 
other projects. His producer filmogra-
phy is broadening by the year, and he 
currently has three intriguing projects 
lined up, all at different stages and in 
which he acts in various capacities. 
For The Haunted Mansion (a remake 
of the 2003 Eddie Murphy film of the 
same name which was in turn based 
on a Disney theme park ride) del Toro 
serves as writer and producer. The 
project is aimed at families but del 
Toro is determined to make it both 
entertaining and scary.

The Haunted Mansion is still a fair 

way off (currently scheduled for 2012) 
but before that we will be treated to 
another del Toro produced and written 
horror film, (this time aimed squarely 
at an older audience), in Don’t Be Afraid 
of the Dark. Also a remake, this time 
of the ‘70s made-for-television movie 
of the same name, and starring Katie 
Holmes and Guy Pearce, it’s a classic 
horror yarn about moving into a new 
house and discovering that everything 
is not quite right. The teaser trailer 
released earlier this summer looks 
moody and suitably imaginative, with 
del Toro’s trademark style evident 
throughout. He is only producing, of 
course, directorial duties this time 
have been handed over to Troy Nixey 
– in his feature debut – a director 
who del Toro clearly feels has a bright 
future ahead.

Finally, falling nicely in between 
those two production ventures, del 
Toro is slated to direct and write an 
adaptation of H.P. Lovecraft’s At The 
Mountains Of Madness, a project that, 
as many will know, del Toro has been 
pushing for years. There are many 
reasons to feel excited about this. 
People felt when it was announced 
that del Toro would direct The Hobbit 
that the films would slide perfectly 

into the director’s fantastical sensibili-
ties, and that would surely have been 
the case, but whilst Tolkien’s Middle 
Earth would undoubtedly have been a 
great fit, Lovecraft’s obsessions with 
the unknown dimensions of existence 
are truly the perfect playground for 
del Toro to cut loose in. One feels that 
del Toro genuinely loves the source 
material, and that he would not settle 
for anything less than an all out horror 
fest. Just to stir the pot even fur-
ther, it has just been announced that 
del Toro will collaborate with James 
‘Avatar’ Cameron on the film, utilising 
the latter’s 3-D technology to what will 
hopefully be breathtaking effect. FAN 
THE FIRE generally fails to get overly 
excited about 3-D, but there is some-
thing about the prospect of del Toro 
playing around with Cameron’s new 
technology that gets the spine tingling.

So there you have it. Let us not 
forget that whilst del Toro’s work is 
almost always tinged with the fantas-
tic, and almost always influenced by 
the horror genre, it was in that very 
same genre that del Toro made his first 
features, and seeing him return to it 
riding his current wave of success is 
certainly something to get very excited 
about indeed.

TALES FROM A
TWISTED

IMAGINATION
MARTIN ROBERTS LOOKS AHEAD TO MASTER 
FILMMAKER GUILLERMO DEL TORO’S UPCOMING TRIPLE BILL; DON’T BE AFRAID 
OF THE DARK, AT THE MOUNTAINS OF MADNESS AND THE HAUNTED MANSION
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KATIE HOLMES IN DON’T BE AFRAID OF THE DARK

“The teaser trailer released earlier this 
summer looks moody and suitably 
imaginative, with del Toro’s trademark 
style evident throughout.”
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Scott Pilgrim Vs. The World, the long-awaited 
and much hyped adaptation of Bryan Lee 
O’Malley’s cult comic strip, has finally arrived. 
Attention deficit in the extreme, this film 
will bludgeon you over the head until you like 
it and, by the time the credits roll, it’s quite 
likely you will.

Scott Pilgrim is a twenty-two year old 
geek who, instead of getting over his ex and 
moving on with his life, is playing bass in his 
dubiously talented garage rock band, Sex Bob-
omb (if you don’t get that reference, you may 
be periodically lost at sea during this film) 
whilst dating a school girl. His gay housemate 
Wallace (a funny Kieran Culkin) and his band 
mates naturally take this as an opportunity to 
judge him. Things are going reasonably well 
until Scott meets soon-to-be love of his life 
Ramona Flowers (Winstead) whose romantic 
history will, quite literally, cause him a world 
of pain.

The central premise is that Scott (played 
by Michael Cera, again playing the same 
character as in countless other films, but still 
somehow getting away with it) must defeat 
Ramona’s ‘seven evil exes’ in an effort to win 
her heart. Everything that happens, then, is 
a thinly veiled exploration of young love and 
relationships, purposefully brash and heavy-
handed but not without its warming mo-
ments.

The fact is that Cera is still likable in this 
now tried and tested role, but this is surely 
the last time he can play to type. His comic 
timing is still spot on, and nobody plays 
geeky-cool quite like him, but he must branch 
out at some point or people will start to tire 
of his act. The supporting cast, clearly hav-
ing a ball with a series of ludicrous and often 
funny characters, compliment him well, whilst 

Winstead is effortlessly sexy as the object of 
his desires.

This is a youthful film for youthful peo-
ple. Exuberant and breathless, it will simply 
tire some viewers out. Stepping out of the film 
is like waking up from a pulverising dream; 
your head is full of colour, whimsy and, some-
where in the back of your mind, a bewildered 
sense of enjoyment. The fundamental appeal 
of the film will be raised or lowered greatly 
depending on whether you’re willing to just go 
along with it. If the thought of Cera playing 
the theme tune from Final Fantasy 2 on bass 
or countless visual references to old school 
beat-em-ups sounds off-putting to you, then 
this may not be the best choice. The film is a 
hodgepodge of cultural references and visual 
idiosyncrasies that both charm and frustrate. 
Comic book characteristics abound (onomato-
poeic words spring from punches and ringing 
phones, an invisible narrator chimes in from 
time to time, there are flashback sequences 
presented in comic strip form etc.) whilst the 
numerous video game references simultane-
ously irritate and endear. Your palette for this 
type of thing will pretty much determine your 
level of enjoyment.

This was the film that was going to propel 
Edgar ‘Shaun Of The Dead’ Wright into the 
mainstream, and it almost certainly will. There 
is no doubting that the film looks unique and 
visually audacious, even if some of the touch-
es are more successful than others. It moves 
along at an almost constant gallop, and the 
result is that even at almost two hours long, 
the film bizarrely feels quite short.

There is very little depth to any of this, 
it must be said, and the likelihood is that 
those stylistic flourishes and geeky references 
will alienate as many viewers as they cater 
for. Similarly, the action in the film (which is 
plentiful) veers drastically from well-choreo-
graphed duels to epilepsy-inducing fountains 
of colour and loud noises. Fortunately the film 
is consistently funny and the humour is gen-
erally enough to paper over the flaws. There is 
never really a sense of danger in the film, no 
real consequences for anything that happens, 
so it’s difficult to feel attached to it on any-
thing other than an aesthetic level, but it is 
satisfactorily geeky, funny enough to recom-
mend, and in the end not quite like anything 
else you’ll see in the cinema this year.

★★★★★

DIRECTED BY EDGAR WRIGHT STARRING MICHAEL CERA, MARY ELIZA-
BETH WINSTEAD, ALISON PILL, MARK WEBBER, JOHNNY SIMMONS, 
ELLEN WONG, ANNA KENDRICK, AUBREY PLAZA & KIERAN CULKIN

SCOTT PILGRIM VS. 
THE WORLD

RELEASED OUT NOW (USA) AUGUST 25 (UK)
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The Duplass brothers (Baghead) are 
back this year with Cyrus, a dramatic 
comedy which comes stamped with 
the ‘mumblecore’ tag, although this 
is a far more mainstream effort than 
many others in the fledgling genre. 
Low budget and small in scale, it tells 
the story of John (Reilly) and his 
relationship with new found love inter-
est Molly. Only problem is, she has a 
twenty-one year old son named Cyrus 
(Hill) who, despite appearing friendly 
and mature, is far from happy with his 
mother’s new man.

That’s the basic setup, though 

the film is certainly a work that delves 
deeper into relationships than that 
synopsis may suggest. The Duplass 
brothers have crafted something here 
that mostly works very well, but that 
somehow fails to quite hit the mark in 
a truly memorable way.

The film’s pacing is good, though 
its runtime is also fairly short, and one 
feels the directors could have made 
more of the material by either speed-
ing up the opening or by extending the 
cut. What they have is a great set up 
(how many filmic relationships begin 
with a chat-up line as memorable as 
“nice penis”?), but the film lacks an 
edge; the ending comes a little too 
soon and is preceded by a ‘declaration 
of war’ segment that, despite being 
filled with comic potential, feels over-
looked and underused.

The film’s failings are ironically 
magnified by the strength of its cast. 
Marisa Tomei is effortlessly likable 
and sweet as Molly, Reilly inhabits his 

everyman character with believability, 
and Jonah Hill, playing duplicitous 
with adept subtlety whilst flourishing 
his comically icy stare, completes the 
package nicely. Everything works; it 
just doesn’t work quite well enough. 
The Duplass brothers even manage to 
meld comedy and drama to a satisfying 
effect (which isn’t easy, as proven by 
countless films over the years) but the 
film is never quite as funny or affect-
ing as it feels like it should be. Oppor-
tunities for the cast to riff off of each 
other in the trademark improvised 
style of mumblecore feel too few and 
far between to ignite the Cyrus’ comic 
potential.

Cyrus is a well made film, small in 
scale but with a big heart, and is wor-
thy of recommendation. It won’t blow 
you away, and in some respects it feels 
like a missed opportunity, but there is 
something genuine about the Duplass’ 
film that is pleasing to see.

★★★★★

RELEASED OUT NOW (USA) SEPTEMBER 17 (UK)

DIRECTED BY JAY DUPLASS & MARK DUPLASS STARRING 
JOHN C. REILLY, JONAH HILL, MARISA TOMEI, CATHERINE 
KEENER, MATT WALSH, DIANE MIZOTA & KATHY WITTES

CYRUS
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Riding a wave of growing publicity 
based almost entirely around its cast 
– Sylvester Stallone! Jason Statham! 
Jet Li! Steve Austin! and so on – The 
Expendables has arrived at last and de-
livered pretty much exactly what most 
people would have expected; an amped 
up, grizzled actioner that, like The 
Expendables themselves, is positively 
bursting with testosterone and not 
much else.

The film follows a narrative 
that suits being summed up in one 
sentence, so here it is: some Ameri-
cans join forces with a power hungry 
warlord on an island and oppress the 
people, so an elite group of mercenar-
ies KILLS THEM ALL. The outline of 
the plot is delivered mainly in two 
scenes. Firstly, Bruce Willis and Arnold 
Schwarzenegger show up in a scene 
written precisely for them to show up, 
in which Willis tells our hero about 

the mission (in very vague terms) and 
Arnie tells him he’s an idiot if he does 
it. At which point both of them disap-
pear from the film forever. This is a 
scene that is so stupid you can almost 
forgive it. Like much of the film, it 
is self-reflective to a fault, but that 
doesn’t seem to matter quite so much 
because of sheer ludicrousness of it all. 
Later, Stallone proceeds to figure out 
the entire plot by himself in a twenty 
second voiceover that is nothing if 
not efficient, and outlines the sort of 
subtlety to expect from the rest of the 
picture; none.

To give the film its due, it may be 
stupid but it certainly has muscle, with 
a ramped up body count spread over 
a series of proficient and sometimes 
even impressively choreographed 
action sequences. Statham probably 
gets the best of it, dispatching knives 
all over the place whilst rolling and 
shooting at the same time. There are 
also plenty of scenes that will cater 
to fan-boys of various tastes: watch-
ing ex-UFC man Randy Couture face 
off against Steve Austin is bound to 
please many, and gun fanatics will have 
many weapons to swoon over. But 
the crucial thing is, whilst all of this is 
going on, you’ll have the unmistakable 
notion that none of it means anything. 

There are no characters in this film, 
just a group of heavyweights doing 
what they do. Mickey Rourke gets one 
throwaway ‘emotional’ scene that to 
his credit isn’t overly cringe-worthy, 
but it’s like watching a man trying 
to remind himself that he’s a serious 
actor amidst all the chaos. Elsewhere, 
women barely get a look in. Charisma 
Carpenter shows up in the film’s only 
real subplot, which is pointless but 
admittedly has a rewarding conclu-
sion, and Gisele Itie plays the damsel 
in distress with vigour, but most of her 
screen time is spent pouting, scream-
ing or getting tortured.

So there you have it. The Expenda-
bles, at times, is undeniably entertain-
ing, but it’s always in that gimmicky, 
‘this is very silly but let’s go with it’ 
kind of way. Unfortunately, once all 
the gunfire dies down (see this in a 
cinema with a powerful sound system, 
your eardrums may explode), what’s 
left is one simple truth: strip away the 
modern day polish and the bluster of 
its gimmicky (though admittedly satis-
fying) cast and you’re left with a fairly 
standard ‘80s-esque action spectacle. 
That’s the point, of course, but it isn’t 
enough to earn the film a position 
amongst genuine action classics.

★★★★★

RELEASED OUT NOW

DIRECTED BY SYLVESTER STALLONE STARRING SYLVESTER 
STALLONE, JASON STATHAM, JET LI, DOLPH LUNDREN, ERIC 
ROBERTS, RANDY COUTURE, STEVE AUSTIN & DAVID ZAYAS

THE EXPENDABLES
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In 22 Bullets, or L’Immortel as it is also 
known, Jean Reno stars as Charly 
Mattei, a fictionalised rendition of a 
real life French mafia boss who sur-
vived a brutal assassination attempt 
against all odds and proceeded to exact 
revenge on his aggressors.

Mattei is shot twenty-two times 
after a brief opening sequence, and 
from then on the film is a taut, fast-
paced thriller that shifts between 
time-zones, characters and set pieces 
in a frenzy. Establishing its back story 
through a few brief flashbacks, Richard 
Berry’s film doesn’t spend too much 
time catching its breath, and the audi-

ence is expected to pay attention as 
characters are introduced quickly and 
with little fanfare.

The film’s central theme is similar 
to Michael Mann’s tried and tested 
‘cop vs. bad guy’ routine, although here 
the question is not so much about a 
police officer and a gangster, but rather 
two gangsters, one of whom has de-
cided to ‘retire’ from his old life (Mat-
tei), and the other who most certainly 
hasn’t. Can retiring from a life of crime 
make you a better person even when, 
as Charly philosophises, “spilled blood 
never dries”?

Reno is commanding in his 
unwilling gangster role, conveying a 
sense of honour and remorse even 
whilst his finger is on the trigger, and 
the supporting cast carry his weight 
well, although most of the gangsters 
are simply there to be killed, and don’t 
have much to them, though one does 
get an amusing Tommy DeVito refer-
ence mid way through the film. Marina 
Fois, as the detective on Mattei’s trail, 

(who has reasons of her own to get 
involved), does well with a role that, 
thanks to her efforts, feels more im-
portant than it actually is.

Whilst the film deals with big 
issues on one level, it also walks a frus-
tratingly familiar path of revenge that 
ends up detracting from the talent on 
screen. The structure of revenge after 
revenge begins to wear a little thin as 
the killing escalates, and whilst the 
film wants to talk about how terrible it 
is that this man has been dragged back 
into the world of crime, it also wants 
to make the most of his vengeance by 
throwing it up on screen.

In the end 22 Bullets fails to live 
up to its potential by descending into a 
series of ‘hits’ that, whilst they carry a 
perverse level of justice that is satisfy-
ing on one level, end up diluting the 
film’s sense of character and pathos. 
It could have been much more, but 22 
Bullets is unfortunately not much more 
than a fairly well made revenge thriller.

★★★★★

RELEASED SEPTEMBER 3 (UK) TBC (USA)

DIRECTED BY RICHARD BERRY STARRING JEAN RENO, KAD 
MERAD, GABRIELLA WRIGHT, RICHARD BERRY, MARINA 
FOIS, CLAUDE GENSAC & JEAN-PIERRE DARROUSSIN

22 BULLETS
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The conspiracy action thriller 2010 had 
been crying out for, CIA officer Evelyn 
Salt (Jolie) is accused of being a KGB 
sleeper agent while interviewing a 
Russian defector, and her co-workers 
forewarned that she will kill the Rus-
sian President at the upcoming funeral 
for the late US Vice President. Out to 
clear her name, Salt goes on the run, 
but whether she’s telling the truth or 
not, and rightly implicated in part of 
a deep-rooted conspiracy, is much less 

clear, as the United States’ political 
dominances starts to come into threat 
whether Salt plays for it or not.

Given a powerful and driven char-
acter to play with, it’s good to see Jolie 
flexing her action muscles again. She 
drops into the role perfectly despite 
perhaps playing it a little too straight. 
Jolie is though as fearsome as ever, 
and not for a second do you disbelieve 
the forcefulness with which she drifts 
this side and that of morality.

Tom Cruise was originally set for 
the lead role but turned the film down 
as he felt it was too similar to Mission: 
Impossible’s Ethan Hunt, so it was re-
written for Jolie. Perhaps Cruise would 
have brought a little more charisma 
to the character but we can’t complain 
massively at the resulting job Jolie 
does with a fairly dry script.

You feel perhaps that it is the 

script and screenplay that let Salt 
down a little. The plot is tenuous at 
times, taking a couple of ridiculous 
turns along the way, though if you’re 
along for the ride there’s still a lot of 
excitement to be had. 

The action is gritty and real as 
much of the special effect were done 
in-camera with practical techniques 
rather than relying entirely on CGI, 
and for this director Phillip Noyce 
deserves credit, though he could have 
offered more beyond the standard 
sleek style and enthused the visual and 
narrative tone with some of his own 
creative touches.

Salt is a good bet for 100 minutes 
of fun but it doesn’t have the spark, 
originality or true thrills of something 
like Enemy Of The State or the Bourne 
series.

★★★★★

RELEASED OUT NOW

DIRECTED BY PHILLIP NOYCE STARRING ANGELINA JOLIE, 
LIEV SCHREIBER, CHIWETEL EJIOFOR, DANIEL OLBRYCHSKI, 
AUGUST DIEHL, HUNT BLOCK & ANDRE BRAUGHER

SALT
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One the face of it, Marmaduke looks 
like it could be a lot of fun. Adapted 
from the old comic strip of the same 
name, and with Owen Wilson voicing 
the titular central talking dog, talking 
animal comedies aren’t going to be 
winning an Oscar anytime soon, but 
they can be superficially entertaining, 
and a guilty pleasure when you’ve an 
afternoon to waste.

Taking up the slack just as great 
dane Marmaduke and his owners move 
to the bright lights and warm beaches 
of California, father of the family, 
Phil (Pace), is starting a new job at an 
organic dog food company. Left to his 

own devices in the company dog park, 
Marmaduke mixes with the canines of 
the entire staff, but in the new com-
munity he struggles to find his place in 
the hierarchy. After developing a crush 
on the girlfriend of alpha dog Bosco 
(Sutherland), the pair start to clash, 
which is all Marmaduke needed after 
just a few days in town.

With the rest of the family having 
similar troubles, they’re left to decide 
whether to really pull together and 
make a big push to their new life in 
Orange County, or call it quits and 
head back to Kansas. If the excitable 
Marmaduke has anything to do with it, 
however, they won’t be throwing in the 
towel just yet. 

Thoroughly silly, though that was 
always to be expected, Marmaduke will 
have kids laughing at the toilet hu-
mour from time to time and there are 
certainly some enjoyable elements over 
the duration. On the whole, though, 
this film is a little too simplistic to 
fully draw you in. Beneath the surface 

there is nothing more than the basic 
story and the creators fail to create any 
real pull to the central characters.

Sadly the narrative stutters from 
time to time, and in between the dra-
matical set pieces, it manages to feel a 
little long despite running just short of 
90 minutes.

Owen Wilson does a decent job 
voicing the lead, pulling off a few more 
jokes than perhaps the script deserved, 
and the CGI implemented on the dogs 
mouths is believable if far from lifelike.

All in all, Marmaduke struggles to 
stand out ahead of any other talking 
animal comedy. It feels more like a 
Disney Channel movie than something 
commanding a full cinematic release. 
That said, you could do worse with 
young kids, and they’ll romp along 
with Marmaduke’s throwaway adven-
tures, it’s just there’s much better stuff 
out there that will entertain viewers 
above the age of 10 too, so see those 
releases instead.

★★★★★

RELEASED OUT NOW

DIRECTED BY TOM DEY STARRING OWEN WILSON, EMMA 
STONE, GEORGE LOPEZ, CHRISTOPHER MINTZ-PLASSE, 
STEVE COOGAN, STACY FERGUSON & KIEFER SUTHERLAND

MARMADUKE
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It’s a bit of a blight for anyone releas-
ing a computer animated film over 
the next few months that Toy Story 
3 came out this year. One of the best 
CGI features of all time, and the most 
financially successful to boot, it’s 
almost guaranteed that Pixar’s crea-
tion will wipe the floor with anything 
else before the year’s end. That’s not to 
say films shouldn’t try to make a dent 
in Buzz Lightyear’s appeal, hey, Cloudy 
With A Chance Of Meatballs was a sur-
prisingly unmitigated success in 2009, 
but let’s be honest, on the current 
slate, no ones expecting much more 
than cannon fodder.

Roll up Alpha And Omega, a film 
to make or break people’s estima-
tions. Set around a wolf pack, whose 
members are brought up to either 
be alphas or omegas, the hunters or 
the gatherers, different social orders 
aren’t meant to mix, but that doesn’t 
stop one heady prankster. Humphrey 
(Long), an omega, is head over heels 
for Kate (Panettiere), an alpha, and the 
alpha male’s daughter. He spends his 
days fooling around with his friends 
and doing as little work as possible, 
while Kate leads hunts for food to feed 
the entire group. Furthermore, to help 
fend off an impending starvation and 
fight with neighbouring pack, Kate is 
pushed towards an engagement with 
their alpha male, it certainly doesn’t 
look like her and Humphrey are meant 
to be. One day though, the pair are 
captured by rangers and wake up in 
another wildlife park altogether, far 
south in Idaho, but before Humphrey 
can even start to work his charms, 
they’ve got to work together and figure 
out a way to make the mammoth trek 
back to their home in Jasper, Canada.

What keeps you coming back to 
Pixar’s classics, is the depth and emo-

tional maturity of the stories, sadly 
there’s anything but non-linearity in 
Alpha And Omega. The plot is remark-
ably simplistic and though it will have 
very young viewers up to pace, the 
trivial nature of Humphrey and Kate’s 
journey grows hugely tedious some 
time before the end.

The film feels bland and unadven-
turous, quite the opposite of what you 
need for a cross-country trail that can 
throw up so many possibilities. From 
top to bottom, it feels thoroughly 
mediocre.

The screenplay is quite underde-
veloped and as little craft is given to 
the storytelling, no connection is de-
veloped between the audience and the 
two lead characters. You know they’re 
going to make it home but there aren’t 
even many complications thrown up 
along the way.

To top it all off, the 3-D used in 
the film is pointless, barely imple-
mented and adding nothing. Certainly 
one to miss and revisit Toy Story 3 one 
more time instead, even the big(ish) 
names providing vocals for the cast 
never felt anything special.

★★★★★

RELEASED SEPTEMBER 17 (USA) OCTOBER 22 (UK)

DIRECTED BY ANTHONY BELL & BEN GLUCK STARRING 
JUSTIN LONG, HAYDEN PENETTIERE, CHRISTINA RICCI, 
DENNIS HOPPER, DANNY GLOVER & CHRISTINE LAKIN

ALPHA AND 
OMEGA
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Buddy cop spoofs are a tough nut 
to crack. Even with Bruce Willis 
and Tracy Morgan as the leads, 
Kevin Smith’s Cop Out managed to 
simmer at best, and certainly not in 
recent memory has anything of sig-
nificance been added to the genre. 
Maybe Will Ferrell and Adam Mc-
Kay can change that.

In New York City, there are 
two cops that rule the roost; 
Detectives Danson (Johnson) and 
Highsmith (Jackson). Taking crimi-
nals down in cross-city car chases, 
busting drug cartels and oozing ef-
fortless cool each and every second 
they do it, the rest of the squad 
is left to pick up their paperwork 
while the superstar duo party-it-up 
after hours. That is until someone 
gets away. Blemishing their re-
cord with a zipline down to street 
level from the top of a 10-storey 
building, whether in arrogance or 
shame, Danson and Highsmith 
take the jump as well, telling each 
other to “aim for the bushes”. They 
miss. And instead find a somewhat 
less absorbing landing on the pave-
ment, and don’t wake up from the 
impact.

Enter, the other guys. Allen 
Gamble (Ferrell) and Terry Hoitz 
(Wahlberg) are on the verge of the 
big time. Largely confined to their 
desks, one big sting and they could 
be at the forefront of the force, 
cruising around town picking up 
alerts as Hoitz has always dreamed 
of, Gamble though is happy tying 
up juristicial loose ends.

One day at last, their objec-
tives meet. Investigating scaffold-
ing permit irregularities, Gamble 

arrests billionaire David Ershon 
(Coogan) on sight when they bump 
into each other on another call. 
Before they know it, however, the 
detectives are thrown deeper into 
Ershon’s problems and uncover a 
plot to fraudulently obtain billions 
of dollars. With Gamble and Hoitz’s 
reputations more than a little 
tarnished, they’ll have to go some 
way to prove the case to their boss, 
never mind get a conviction that’ll 
stick, but then that should be all in 
a day’s work for your average NYC 
cops, right? If only…

Though Mark Wahlberg treads 
water, Ferrell is back to something 
approaching his best. More under-
stated than we’re used to seeing 
him, it’s a confident performance 
with great comic timing and under-
the-breath comments that draws 
will draw a of laughs from not too 
much work. Eva Mendes makes a 
surprising, and brilliant, cameo 
as Ferrell’s wife, with the scenes 
shared with Ferrell and Wahlberg 
provide some of the funniest dia-
logue in the whole film.

Sadly for the Brit in the pack, 
Steve Coogan, his role falls flat and 
he can’t do much with the shal-
low scripting thrown his way. On a 
whole the general story struggles 
to engage, never really developing 
into anything beyond a vehicle for 
the comedy, it’s just lucky, there 
are enough laughs to keep it going 
until the end.

The Other Guys is Adam Mc-
Kay’s best film for a while, with ac-
tion that ramps up the pace when it 
needs to and a funny cast that con-
fidently dispatch what shouldn’t 
be more than a solid script. This 
is one of the best comedies of the 
summer, though perhaps that says 
more about the quality of films in 
2010 than The Other Guys itself, but 
it still manages to top the widely-
panned Cop Out, and at least claim 
reigning champ. for the genre, even 
if it might not be for too long.

★★★★★

DIRECTED BY ADAM MCKAY STARRING WILL FERRELL, 
MARK WAHLBERG, MICHAEL KEATON, DWAYNE 
JOHNSON, SAMUEL L. JACKSON & EVA MENDES

THE OTHER GUYS

RELEASED OUT NOW (USA) SEPTEMBER 2 (UK)
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About an art gallery owner (Binoche) 
who wanders around a small Tuscan 
town with a visiting academic writer 
(Shimell), passing off that they’re a 
long-married couple, Certified Copy is 
the sort of arthouse film lapped up by 
the likes of the Cannes Film Festival 

and tiny theatres across the country. 
Beyond an ideological point of view, 
however, it struggles to be even the 
slightest bit entertaining.

Far too slow and drawn out, Certi-
fied Copy feels wholly underdeveloped 
for a cinematic film, and as you watch 
the two people wander around a small 
town, that’s literally all it feels like, and 
it’s no more interesting than if it were 
just another random pair.

With directionless and uninvasive 
dialogue you feel like a bystander with 
no need to know what’s going on, nor 
any care, and while the tension slowly 
builds and the story crawls to reveal 
itself, it doesn’t do enough in the first 

two acts to create any sense of curios-
ity, meaning you’ll have lost interest by 
the time it starts to open up.

Juliette Binoche won the Best 
Actress award at this year’s Cannes 
festival, and while she does everything 
that’s asked of her, it’s certainly not 
a captivating performance. Binoche 
and fellow lead William Shimell don’t 
create the voyeuristic tone that might 
have made the narrative compelling.

An exhibition in arthouse for art-
house’s sake, Certified Copy doesn’t do 
enough to draw a second glance from 
lovers of the movement nor main-
stream cinemagoers alike.

★★★★★

RELEASED SEPTEMBER 3 (UK) TBC (USA)

DIRECTED BY ABBAS KIAROSTAMI STARRING JULIETTE 
BINOCHE, WILLIAM SHIMELL, JEAN-CLAUDE CARRIERE, 
AGATHE NATANSON, GIANNA GIACHETTI & ADRIAN MOORE

CERTIFIED COPY
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The second in the Millennium trilogy 
of books, The Girl Who Played With Fire 
picks up soon after its predecessor as 
hacker and researcher Lisbeth Salander 
(Rapace) returns to Sweden after 
spending a year abroad in the Carib-
bean. First visiting her legal guardian 
to ensure he holds up the bargain 
they made in The Girl With The Dragon 
Tattoo and continues to file regular 
reports, Lisbeth soon, however, finds 
herself in a spot of serious bother.

Set to publish their investigation 
on human trafficking and prostitution, 
two young reporters are found dead by 
Millennium magazine’s Mikael Blom-
kvist (Nykvist), and with Salander tied 
to the murder scene, she’s very quickly 
named suspect number one. After 
partnering up in the franchise’s first 
outing, luckily for the hacker, Blom-
kvist doesn’t believe it for a second. 
Determined to clear her name, Mikael 
throws himself into the investigation, 
attempting to uncover the real peo-
ple behind the criminal ring and his 
would-be colleagues’ murderers, but 
even after finding out their names, 
tracking them down is just as hard.

Following a similar tone to The 
Girl With The Dragon Tattoo, this 
second outing for Lisbeth Salander 
doesn’t quite have the bite of the 
first film but it’s a very solid sequel. 
It’s great to see adventurous mystery 
thrillers back on screen, and again well 
directed and edited, the plot develops 
with class and grace. Slow in pace at 

times, and full throttle at others, the 
film ticks along nicely, giving you a 
breather before the intensity kicks 
back in, again adapting the screenplay 
well from the original novels.

Though the story isn’t quite as 
captivating as The Girl With The Dragon 
Tattoo, the narrative will still have you 
keen to reach the end, and despite 
some of the tenuous developments, it 
never drags or grows boring.

Once again the two leads do well, 
and by now have really settled into 
their roles, although The Girl Who 
Played With Fire lacks the regular char-
acter interplay that could have brought 
this film up another level.

A little more focussed than the 
first, but without as strong themes 
or plot, The Girl Who Plays With Fire 
doesn’t top The Girl With The Dragon 
Tattoo but it’s a solid sequel that you 
will draw you back once again for the 
third film, scheduled for release later 
this year.

★★★★★

RELEASED OUT NOW (USA) AUGUST 27 (UK)

DIRECTED BY DANIEL ALFREDSON STARRING NOOMI 
RAPACE, MICHAEL NYQVIST, LENA ENDRE, SOFIA LEDARP, 
PETER ANDERSSON, MIKAEL SPREITZ & GEORGI STAYKOV

THE GIRL WHO 
PLAYED WITH FIRE
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Produced by Eli Roth, until you re-
member he started out on Cabin Fever, 
you could be forgiven for fearing the 
worst with a low budget exorcism-cen-
tric horror. Against all odds, however, 
The Last Exorcism feel fresh, and like 
something you haven’t seen before de-
spite a handful of familiar ingredients.

Taking the mantle of found foot-
age, The Last Exorcism follows Rev-
erend Cotton Marcus (Fabian) as he 
performs one last exorcism to expose 
the fraud of his local parish. With a 

documentary crew in tow, he answers 
one final letter from a suspected pos-
session victim, travelling across state 
to meet with a teenage girl whose 
father claims is inadvertently killing 
their livestock late at night. Prepping 
for the holy ritual, Marcus shows off 
his fake sound effects and rig of pul-
leys to move items around the room, 
only after performing the act on an 
afflicted teenage girl, she takes a turn 
for the worse and the situation reveals 
itself to be much more serious than 
they ever could have ever expected.

Building in atmosphere and 
intensity very well, the merge from a 
documentary feel to first-person hor-
ror is seamless and proves to be very 
effective as the final, breakneck scenes 
approach.

The horror is well crafted and 
though it relies on classic jump scares, 
feels genuinely creepy throughout, 
with the narrative taking on a unset-
tling tone. These are very assured 
strides into the mainstream from di-
rector Daniel Stamm, and he’s certain-

ly guaranteed himself a few enticing 
offers when the time for his next film 
comes around.

The whole cast give The Last 
Exorcism a very grounded and realistic 
feel, from what are largely unknown 
talents. Long-time TV bit-parter, and 
here, the lead, Patrick Fabian really 
draws your attention, while Ashley bell 
as the afflicted Nell does a stirring job 
and Louis Herthum is great in his side 
role as her father.

Though the ending is a little frus-
trating and feel like you’ve seen it 100 
times before, the found footage style 
is a success, styled more as a straight 
up professional documentary than 
the Handycam capture in Paranormal 
Activity. It struggles to capitalise on 
the religious elements of the story but 
that’s not really the point, The Last 
Exorcism develops confidently into an 
out and out horror/thriller, and with 
surprising quality, has the potential to 
become a cult hit, just as Roth’s debut 
did, some eight years ago.

★★★★★

RELEASED AUGUST 27 (USA) SEPTEMBER 3 (UK)

DIRECTED BY DANIEL STAMM STARRING PATRICK FABIAN, 
ASHLEY BELL, IRIS BAHR, LOUIS HERTHUM, CALEB LANDRY 
JONES, TONY BENTLEY & JOHN WRIGHT JR.

THE LAST 
EXORCISM
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Kim Chapiron’s Dog Pound, despite 
following a rigidly established prison 
drama setup, is still more than worthy 
of your time. Hard-hitting, brutal and 
filled with electrifying performances, it 
still has the power to surprise.

After a short but highly efficient 
introduction to our three protagonists, 
(Davis, a sixteen year old drug dealer, 
Angel, a fifteen year old car thief and 
Butch, a seventeen year old arrested 
for assault on a probation officer) the 
film transports them, and us, to the 
Enola Vale juvenile offenders institute, 
a place where kids are left to fend for 
themselves in an atmosphere of high 
tension and grim reality.

In some ways, Dog Pound is eve-
rything you’ve seen before in prison 

movies, but the film comes across 
more as a genuine homage than as 
something distractingly derivative. All 
the clichés are there – though that isn’t 
to say the film doesn’t bring its own 
ideas to the fold – but they are handled 
in such a characteristically authentic, 
stripped down manner, Dog Pound gets 
away with it.

Chapiron (Sheitan) does ex-
tremely well in capturing that familiar 
sense of looming dread so common in 
this type of confined, macho environ-
ment, and sensibly decides to offset 
the largely youthful cast (some of 
whom are genuine ex-offenders and 
many of whom are not professional 
actors) against a good performance by 
Lawrence Bayne, playing chief security 
officer Goodyear. His, and our, sense 
of control (and the ever-increasing lack 
of it) plays well in context of the film, 
and there is an underlying sense that 
the line between controlled chaos and 
outright mania is a thin one at best.

If the film suffers slightly from a 
case of unoriginality, the same cannot 
be said for the cast, who, professional 
or otherwise, take to their roles with 

vigour and believability. Although 
Angel (Mateo Morales) is a little 
sidelined at times, the three central 
characters are portrayed well, with 
Shane Kippel’s David hovering tensely 
between charming inmate and abused 
newbie. The standout performance 
here, though, is Adam Butcher, whose 
character Butch, we are warned very 
early on, does not like to be taunted, 
and has a frankly terrifying anger 
problem. His performance is one of 
bubbling tension; his features vis-
ibly swelling with a raw anger that we 
genuinely believe could be unleashed 
at any moment.

Building to a bravado climax that 
suddenly becomes almost apocalyp-
tic in its aesthetic, the film succeeds 
wholeheartedly in breaking through 
its inspirations to stand on its own 
as a great prison movie. Not afraid to 
pull punches (or throw in a couple of 
lighter moments), stark in its realism 
and breathlessly exciting at times, Dog 
Pound is a striking, provocative film 
that will stick in your mind long after 
the credits roll.

★★★★★

RELEASED AUGUST 27 (UK) TBC (USA)

DIRECTED BY KIM CHAPIRON STARRING ADAM BUTCHER, 
SHANE KIPPEL, MATEO MORALES, LAWRENCE BAYNE, 
BRYAN MURPHY, ALEXANDER CONTI & TIM TURNELL

DOG POUND
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Another year, another Jennifer Anis-
ton rom-com. Not to stereotype, but 
the ex-Friends actress hasn’t exactly 
covered herself in glory with her 
last few films. Still, thing can always 
change.

About perennially single Kassie 
(Aniston), she gets fed up of wait-
ing to find the perfect guy and seeks 
out a sperm donor to start her own 
family instead. Even with the perfect 
man found, however, it doesn’t all go 
smoothly. At the insemination party, 
best friend Wally (Bateman), feeling 
more than a little intoxicated, ac-
cidentally spills the donor’s product, 
and without thinking, replaces it with 
his own. Waking up the next morn-
ing with a splitting headache and no 
recollection of the events of the night 
before, Kassie moves back to her rural 

home, and away from Wally and New 
York City, to raise her son. Now seven 
years later, she’s back, with little Se-
bastian (Robinson) in tow, who unsur-
prisingly shares a striking resemblance 
to Wally, and not the presumed father, 
with whom Kassie is now dating. As 
the truth soon starts to unravel, it 
leaves all involved about to set foot on 
quite the rollercoaster.

Though the story feels like a stock 
screenplay, The Switch isn’t as twee 
as the usual rom-com fodder, and 
it’s obvious a lot more attention has 
gone into crafting a deeper story than 
anything Katherine Heigl has recently 
starred in. Sure, the film still has its 
trashy moments, but it’s far from a 
horror show, and there’s enough for 
guys to get out of it too.

Jason Bateman plays the reserved 
guy we’re used to by now, but he has 
so much charisma his character Wally 
is effortlessly watchable, and the best 
thing about the film. Bateman shows 
great comic timing and a more sensi-
tive side when the plot calls for it. He 
steals the show, but Jeff Goldblum 
come a close second. Playing one of 
Wally’s work colleagues, he’s the agony 
uncle as it were, but has such a pres-

ence you could have happily seen him 
given a lot more screen time.

Even Jennifer Aniston is better 
than usual. Always one to feel like a 
TV actress stuttering onto the silver 
screen, here she’s more confident and 
outgoing, though her character is still 
more than a little annoying at times. 
Thomas Robinson is wonderfully awk-
ward too as Kassie and Wally’s neurotic 
young son; his first major role, with 
surely more to come.

Though separately they do well, 
the interplay between Bateman and 
Aniston when on screen together is a 
little lacking and doesn’t possess the 
romantic spark that would have given 
The Switch a real boost. The scenes 
Wally and young Sebastian share are 
much better and their back and forth 
neuroticism is repeatedly funny, and 
often touching.

The Switch is based around a stu-
pid premise and you know what’s going 
to happen at the end, but somehow 
that doesn’t really hold it back. It’s 
quite warm and charming, certainly 
better than the average rom-coms stu-
dios are churning out at the moment, 
if nothing extraordinary.

★★★★★

RELEASED AUGUST 20 (USA) SEPTEMBER 1 (UK)

DIRECTED BY JOSH GORDON & WILL SPECK STARRING 
JENNIFER ANISTON, JASON BATEMAN, PATRICK WILSON, 
JULIETTE LEWIS, JEFF GOLDBLUM & TODD LOUISO

THE SWITCH
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REVIEWS

Nanette Burstein’s high school docu-
mentary American Teen was one of 
our favourite films of last year. It took 
almost half a year to find a UK release, 
expanding through US cinemas back 
in 2008, but it was more than worth 
the wait, so when we heard she direct-
ing her first dramatic picture, we were 
more than excited about what might 
be on the way.

A tale of long term relationships, 
Going The Distance charts the highs 
and lows of a young couple who meet 
by chance at a bar. One thing leads 
to another and they wake up next 
to each other the next morning, get 
brunch and start to date, but with Erin 
(Barrymore) due to be leaving town in 
six weeks, they vow to keep it casual. 
Dropping her off at the airport, how-
ever, Garret (Long) isn’t happy to call 
it quits. Deciding to try long distance, 
with Erin moving back to San Fran-
cisco to finish her final year of grad. 
school, unsurprisingly it isn’t all plain 
sailing, and the pair face a fight to keep 
everything on track and find a way to 
be in the same city once more.

A gentle comedy throughout, 
though the early trailers spoil two of 
the funniest scenes, Going The Distance 
offers up just enough laughs to hold 
up that side of it’s rom-com bargain. 
Sadly the relationship aspects are left 

thoroughly under-explored.
The film struggles to develop 

beyond the simple concept of a long 
distance relationship, nor really tackle 
the problems living a country’s width 
apart can cause. It doesn’t have the 
emotion or tenderness of Burstein’s 
American Teen, and where the LA 
Times predicted the next (500) Days 
Of Summer, we’re left instead with a 
bog-standard chick-flick, as light and 
superficial as you’d usually expect.

Going The Distance ironically 
never feels like it is ever really going 
anywhere. The narrative doesn’t stut-
ter it just doesn’t really move at all. 
Justin Long doesn’t have the charisma 
or charm to fill the leading role, and 
though Drew Barrymore does just 
about enough, the script throws in 
some harder language in an attempt to 
mix it with the Apatow crowd. And it 
doesn’t pull it off.

★★★★★

RELEASED SEPTEMBER 3 (USA) SEPTEMBER 10 (UK)

DIRECTED BY NANETTE BURSTEIN STARRING DREW BAR-
RYMORE, JUSTIN LONG, CHARLIE DAY, JASON SUDEKIS, 
CHRISTINA APPLEGATE, RON LIVINGSTON & JIM GAFFIGAN

GOING THE 
DISTANCE
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DVD REVIEWS

Satirical comedy from Chris 
Morris following a bunch of 
bumbling would-be terror-
ists, they train crows to be 
bombers and one of them ac-
cidentally kills themselves in 
training before the big final 
mission.
Film   ★★★★★

Extras   ★★★★★

Coming-of-age drama from 
funny men Ricky Gervais 
and Stephen Merchant. Set 
in 1970s Reading, a bunch of 
friends make the decisions 
that will change their lives 
forever, bored with their 
directionless 9-to-5 jobs.
Film   ★★★★★

Extras   ★★★★★

CEMETERY JUNCTION

LEBANON

FOUR LIONS DEFENDOR

Striking war-torn drama set 
entirely within the confounds 
of a tank, Lebanon is a power-
ful tale of life on the frontline 
from the perspective of the 
soldiers. It might drag a little 
at times, but it’s undoubtedly 
brilliant.
Film   ★★★★★

Extras   ★★★★★

Uncoincidentally released 
around the same time as Kick-
Ass, Woody Harrelson plays a 
wannabe hero only it doesn’t 
have the pace, intensity or 
fun-loving attitude of Mat-
thew Vaughn’s aforemen-
tioned effort.
Film   ★★★★★

Extras   ★★★★★

Something of a non-stoner 
Pineapple Express, Steve Carell 
and Tina Fey star as your 
average husband and wife, 
only after going out for their 
weekly date night, take some-
one else’s reservation, which 
massively backfires.
Film   ★★★★★

Extras   ★★★★★

DATE NIGHT

HOT TUB TIME
MACHINE
Surprisingly funny, if very 
low-grade, comedy, four 
friends accidentally propel 
themselves back in time after 
a drunken night in their hotel 
room’s hot tub.
Film   ★★★★★

Extras   ★★★★★

PRINCE OF PERSIA: 
SANDS OF TIME
Intended as Disney’s next 
major action/fantasy fran-
chise, it might be one of the 
better video game adapta-
tions but it’s still nothing to 
really shout about.
Film   ★★★★★

Extras   ★★★★★

KICK-ASS
Refreshing and exciting 
superhero action/comedy, 
Aaron Johnson plays a high 
school kid bored with his 
tiresome life so he buys a 
costume and starts to fight 
crime. Superbad meets The 
Dark Knight.
Film  ★★★★★

Extras   ★★★★★
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COMPETITION

TO BE IN WITH A CHANCE OF WINNING, SIMPLY 
ANSWER THE FOLLOWING QUESTION:

KICK-ASS DIRECTOR MATTHEW VAUGHN IS NEXT 
SET TO DIRECT WHICH BIG-BUDGET COMIC 
BOOK MOVIE ADAPTATION?

A. X-MEN: FIRST CLASS
B. 100 BULLETS
C. CAPTAIN AMERICA: THE FIRST AVENGER

SEND YOUR ANSWER TO 
COMPETITIONS@FANTHEFIREMAGAZINE.COM
DEADLINE 13/09/10

TO CELEBRATE THE DVD RELEASE OF KICK-
ASS, WE’RE GIVING YOU THE CHANCE TO 
WIN ONE OF THREE COPIES FOR YOURSELF

mailto:competitions@fanthefiremagazine.com
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ILLUSTRATIONS LUKE BOTT (LUKEBOTT.COM)

Secrets 
Beneath
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Visual
Mixtape

ARTWORK NOA EMBERSON (JOYSTAIN.COM)

Visual
Mixtape
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Into A 
Corner

PAINTINGS OLIVIA GULIN (OLIVIAGULIN.COM)
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PHOTOGRAPHY ZOLTAN VANCSO (PHOTOVANCSO.COM)

UNINTENDED LIGHT
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STYLE



STYLE

The Girl
Who Played 

With Fire
PHOTOGRAPHY WALDEMAR AND MAX

(WALDEMARANDMAX.COM)
STYLIST KAWA H POUR

MAKE-UP SOPHIA ERIKSEN (AGENTBAUER)
HAIR LINDA SHALABI

MODEL JOSEFIN E (STOCKHOLMSGRUPPEN)
PHOTO ASSISTANTS PETER EDQVIST & HANNA THALÉN



Dress Shirley Jacket Galliano vintage Necklace Cornelia



Top Lang Skirt American Apparel Chain necklaces Cornelia



Top Calvin Klein Jacket Lick My Label Skin vest North Leather trousers Bikbok Shoes Scorett Necklaces H&M



Dress Christopher Kane Top Rika Jewelry Cornelia





Leather chain dress Cornelia





Jacket BikBok Leather bra Flirt Fashion 
Shorts Malene Birger Shoes YSL 
Necklace Viveka Bergström





Leather dress Henrik Vibskov Top Vintage

STYLE



Top Lamilla Belt Malou Sander Skirt Chanel Accessories Calvin Klein



STYLE

PHOTOGRAPHY CHRISTIAN RIOS (CHRISTIANRIOS.US)
STYLING RAUL GUERRERO 

MODELS BEN ELLIOTT (ACTOR) & HALEY (VISION MODELS)
MAKE-UP ALISON CHRISTIAN

HAIR CARLA FARRA
PHOTO ASSISTANT SKIP HOPKINS

STYLIST ASSISTANT AARON MCMANUS
LOCATION THE THOMPSON HOTEL, BEVERLY HILLS, CA
CLOTHING PROVIDED BY HLNR, WEST HOLLYWOOD, CA

(HLORENZO.COM)

Thieves In 
The Night



Ben wears
Suit Raf Simons

Shirt John Lawrence Sullivan
Haley wears   

Leotard Brian Lichtenberg
Shoes GVGV



Sweater Raf Simons





Ben wears
Suit Raf Simons
Shirt John Lawrence Sullivan
Haley wears   
Leotard Brian Lichtenberg
Shoes GVGV

STYLE





Ben wears Pants Raf Simons Underwear Calvin Klein Haley wears Jacket Raf Simons Tights DKNY Shoes Camilla Skovgaard





Ben wears Shirt John Lawrence Sullivan Underwear Calvin Klein Haley wears Tights DKNY



Ben wears Pants Raf Simons 
Underwear Calvin Klein 
Haley wears Jacket Raf 

Simons Tights DKNY Shoes 
Camilla Skovgaard

STYLE



Nylon jacket Summer Inc. Sheer cardigan Nicolo Ceschi Berrini Jeans Ring Sneakers Raf Simons Sunglasses Mosley Tribes



Ben wears
Suit Raf Simons
Shirt John Lawrence Sullivan
Sneakers Raf Simons
Haley wears   
Leotard Brian Lichtenberg
Shoes GVGV



STYLE

Shirt Valentino Shorts Stylist’s own Watch Furla 
Tights Emilio Cavallini Boots Doc Martens



PHOTOGRAPHY LUCIE HUGARY (LUCIEHUGARY.COM)
PHOTO ASSISTANT SHANE BURKE

STYLIST STEFANIE DEL PAPA
MAKE-UP & HAIR VIRGINIA LE FAY (USING M.A.C COSMETICS)

MODEL ANDRESSA (MEGA)

Swollen 
Summer





Jacket Rozae Nichols



Dresses Vintage Escada





Shirt Free People Hat Stylist’s own





Shirt Free People Tights We Love Colors Shoes Vintage Yves Saint Laurent 
Hat Stylist’s own Underwear Natori

STYLE





Dress Cardiac Tights Emilio Cavallini 
Shoes Doc Martens Bra Sophie B.



Bra Sophie B. Shorts Alexander 
Wang Stockings Vintage



Jacket Rozae Nichols Shirt Torn by Ronny Kobo Tights We Love Colors Underwear American Apparel



Romper Vintage Belt Vintage Tights Betsey Johnson Bow Stylist’s own



STYLE



PHOTOGRAPHER LINDA ALFVEGREN (LINDAA.SE)
STYLING LINDA GRADIN

MODELS CECILIA N AND PAMELA (MIKAS)
JAANA (ELITE MODELS)

LINNEA (KID OF TOMORROW)

Proof 
Of

 Youth



STYLE
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