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EDITOR’S LETTER

Late May usually marks the sea-
son end for the major fall US TV 
shows, but this year is more like 

the end of an era.
Sparking a major resurgence in 

expansive drama pick-ups, a trend 
that last year greatly declined to make 
way for comedies, in the four years 
post LOST’s debut in September 2004, 
the television landscape has changed 
significantly. LOST brought sci-fi to 
the mainstream, but not up in space, 
on a remote and disconnected tropi-
cal island, first enticing viewers with 
complex and intriguing characters 
before lashing on strange mysteries 
and seemingly unexplainable events; 
the wider public were hooked before 
they knew it, and watching a show that 
wouldn’t normally register on their 
horizon.

After six tortuous years, the final 

season is now coming to an end, with 
most of fans’ questions answered and 
a legacy made that will have critics call-
ing it one of the great achievements in 
television history.

Making geeky shows socially 
acceptable once again, LOST opened 
the door to a flurry of similar ideas. 
Employing a similar overarching meth-
odology, revealed slowly over time, He-
roes basked LOST’s limelight, offering 
a cast of miscellaneous characters, all 
starting to develop their own special 
powers. Heroes was equally loved in 
its debut season but unfortunately 
creator Tim Kring buckled under the 
expectation and the quality of the lat-
ter three was markedly lower.

When NBC announced their 2010 
fall schedules a couple of weeks back, 
Heroes was no where to be found, 
rightly removed on recent form, and it 

has proved that although LOST made 
like-minded shows possible, they have 
often struggled to keep pace.

2007’s Bionic Woman and Journey-
man suffered similar fates, barely mak-
ing 10 episodes before they were swept 
from our screens, V and Fringe though 
have made the cut, but still there’s an 
opportunity for something new to cap-
ture the LOST void. LOST co-creator 
J.J. Abrams has a new show en route, 
Undercovers, about a spy husband and 
wife getting back in the secret agent 
game, while Steven Spielberg is also 
said to be curating an dinosoar-centric 
series for 2011.

Viewers should certainly be sad 
there’ll be no more LOST to look 
forward to in the coming months and 
years, but there’s plenty to fill your sci-
fi drama boots as its replacement.

Sam Bathe

HOW TO DEAL WITH A LOST-LESS TV SCHEDULE
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DELTA SPIRIT

There’s little to say about 
Delta Spirit that we haven’t 
already said, but that cer-
tainly doesn’t mean we’ll 
be leaving them alone. This 

issue featuring the band on our cover 
for the second time, we’ve interviewed 
them on a further occasion, reviewed 
their live shows, and debut album Ode 
To Sunshine was second in our Best 
Albums of 2008 round-up. We’ve prob-
ably not done a very good job of hiding 
that we’re big fans of the Long Beach 
band, but given the quality of their 
music, it’s a pleasure to support them.

Returning with sophomore LP 
History From Below, two years after 
the re-release of Ode To Sunshine on 
Rounder, despite running a band 
member light, the momentary four-
piece have a renewed resurgence, em-
powered by new material and hugely 
excited about the future, all on the eve 
of a huge nationwide tour.

Picking up on Delta Spirit before 
their first EP was even released, it was 
obvious to us that success was in the 
pipeline, even at that early stage, and 
now more than ever, fans are waiting 
with baited breath at their door.

Fan the Fire: After retreating to 
a mountain cabin and homemade 
recording studio for debut album Ode 
To Sunshine, what was the recording 
process like for new LP History From 
Below? 
Jon Jameson: It was different, but 
not that different. We recorded up in 
Northern California at a studio called 
Prairie Sun, in a room that is basically 
a converted barn. The big difference 
was that they had some incredible 
gear, in that sense it was a real studio, 
whereas last time we just used our own 
little mobile rig. We were able to get ➸

Sam Bathe interviews bassist Jon Jameson 
of talented Long Beach four-piece Delta Spirit

“ORIGINALLY WE WERE 
TRYING TO GET 
THIS PHOTO FROM A NATIONAL 
GEOGRAPHIC BOOK THAT
I OWN OF A GYPSY 
FELLOW WITH A 
BEAR ON A LEASH, 
BUT EITHER THE PHOTOGRAPHER’S

DEAD OR DIDN’T WANT 
TO RETURN OUR CALLS.”



PHOTOGRAPHY BY RYAN ROCO





“We were able to get some great sounds 
this time around and a much fuller dynamic. 
Tom Waits actually did several records there 
as well as his scene in Coffee & Cigarettes.”
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DELTA SPIRIT

some great sounds this time around 
and a much fuller dynamic. Tom Waits 
actually did several records there as 
well as his scene in Coffee & Cigarettes. 
It’s an amazing spot, a really one of a 
kind studio and such a gorgeous set-
ting and an inspiring place to make 
music. 
 
FtF: How does History From Below 
compare with your debut?
JJ: I think it is more of a folk record 
than the last. Not in the musical sense, 
but in the way the songs are formed; 
the lyrics are the centre and the music 
builds around that. Matt [Vasquez] 
(vocals/guitar) wrote a lot of the songs 
by himself on an acoustic, so we had 
to figure out what to do with them. A 
few we left that way, but the rest we 
did our best to play the opposite of 
what came naturally. Ballad Of Vitaly is 
a good example, it starts as a 3/4 folk 
song and finishes up as a 4/4 rock song 
with overdriven bass and space echo 
sounds at the end.
 
FtF: For the releases surrounding Ode 
To Sunshine you used a collection of 
pretty awesome classic family photos, 
is there a story behind the History 
From Below cover art?
JJ: Originally we were trying to get 
this photo from a National Geographic 
book that I own of a Gypsy fellow 
with a bear on a leash, but either the 
photographer’s dead or didn’t want to 
return our calls, so we started looking 
around for other options and found 
this set of pictures that our friend Sam 
West took a few years back and loved 
them. There is no meaningful connec-
tion to the album other than when we 
all saw the pictures we knew that they 
were right.
 
FtF: Are you planning on releasing the 
Waits Room Session, the five alternate 
album tracks you recorded late March 
at Prairie Sun?
JJ: Yeah, we really hope to release 
them as a vinyl and download only EP 
in the next few months. They came out 
great! It was a fun time. 

 FtF: How much of a relief is it to be 
touring with a lot of new songs? Did it 
ever get frustrating running through 
essentially the same setlist at gigs for 
two years?
JJ: Yeah, by the second time we were 
in Europe we were pretty over playing 
those songs, and touring in general, 
but the irony was that the album 
hadn’t even come out in some parts 
at the time. A few of those songs had 
been around for 3 years, it was crazy. 
So yes, it feels great to play some new 
stuff!

FtF: What were the Barnstormer 
shows like that you just finished for 
Daytrotter? Were they all in huge 
remote barns or some in offbeat city 
venues too?
JJ: 3 of the 5 were in barns, incredible 
barns, works of art really, then one was 
in a cow palace on a fairground and the 
other was at a beautiful old ballroom 
in downtown Milwaukee.
 
FtF: With Sean Walker leaving the 
band earlier in the year, was he in-
volved with recording the album? Had 
he contributed to the creative process-
es behind the new tracks?
JJ: He quit right after we did our first 
demo/recording session for History 
From Below, so he wasn’t really too in-
volved. It was a surprise to all of us. He 
had been joking for years about quit-
ting, but we never thought that he was 
serious. The good news is that he’s still 
a close bud; he even lived next door 
to Kelly [Winrich] (multi-instrumen-
talist), Matt and I for a while after he 
quit, in a house with Brandon [Young] 
(drums). It was pretty funny, he would 
hear us jamming in the back and be 
like, “sounds good guys.” 
 
FtF: What is the plan for filling his 
shoes? Have you tapped up Dave Quon 
(of fellow Long Beachers We Barbar-
ians) to join the band full time now, 
is he just going to continue as a live 
member or do you have someone else 
in mind for the upcoming tour?
JJ: It was incredible to have Dave 

fill in for a while. He helped us out a 
tonne, but this next tour is a long one 
so he’s gonna sit it out to focus on We 
Barbarians. We are still trying to find 
the right guy actually. It’s harder than 
you would think, especially after hav-
ing someone like Davey for a while. 
 
FtF: Starting out in your first year as 
one of the bands brimming with po-
tential but wading their way through 
the endless other groups at SXSW, 
to this year being one of the biggest 
names, drawing a huge crowd at every 
show, what has it been like climbing 
the ascendancy of the legendary Aus-
tin festival? And likewise slowly break-
ing through on a wider public scale?
JJ: It’s been perfectly paced. I feel like 
every step we take has a lot of hard 
work behind it. We have been build-
ing a solid foundation of true fans and 
friends along the way. I am excited to 
see where this record will take us.  
 
FtF: What’s in the pipeline for after 
this upcoming tour? Have you got any 
festivals lined up or are you planning 
on heading overseas?
JJ: Matt and Kelly are actually head-
ing out for a short Euro promo tour in 
late May and hopefully we will do a full 
band tour there in mid to late summer. 
There are some ideas that are getting 
tossed around for our next US tour, 
but for now we are focusing our efforts 
on making sure that this upcoming 
tour is the best that it can be. We are 
really excited about it.
 
FtF: Who else is going to be joining 
you on the tour alongside openers The 
Romany Rye?
JJ: The first half we have our good 
friends Ezra Furman & the Harpoons 
supporting. They are great! They have 
a #1 single in Austria. So funny. And 
for the second half, David Vandervelde 
is going to be main support; we have 
been fans for a long time, so we are 
pretty stoked on that.

History From Below is released June 8th 
on Rounder
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ART VS. SCIENCE

Spearheading our feature last 
month on emerging Austra-
lian talent, Art Vs. Science 
are an exciting three-piece 
hailing out of Sydney, catch-

ing our eye after blitzing the Aussie 
festival season with their own brand of 
charismatic electro-rock. 

As the band sat in waiting for one of 
their first ever UK gigs, at London’s il-
lustrious Koko, we caught up with Dan 
McNamee, Dan Williams and Jim Finn 
in their one-of-a-kind ‘splitter’ tour 
van to discuss the state of the Aus-
tralian music scene, the importance 
of independent radio and the age-old 
question: who wins in the battle be-
tween art and science?

Fan the Fire: So how did you all meet?
Jim: High school.
FtF: High school…

Dan M: We were in the school band 
and all that kind of thing, jazz band, 
stage band and what not...
Jim: And then at lunchtime we’d turn 
up our amps and terrify the children, 
yeah it was fun.

FtF: How would you describe your 
sound?
Dan W: Boisterous...
Jim: Loud...
Dan W: Do you mean with adjectives 
or a genre?
FtF: Just throw stuff out there.
Dan M: Blue...
Dan W: Approachable...
Dan M: Actually, not blue...
FtF: Blue? You sing the blues?
Dan M: Yeah not blue.
Dan W: Tasteful...thumping... or-
ganic...
Jim: Dirty...
Dan W: Green friendly... carbon neu-

tral...
Jim: Air friendly!

FtF: And I read that the name of your 
band came about in a dream, is that 
true?
Jim: No, that’s what we’ve been telling 
people, but Dan [McNamee] used to 
have an art class across the hall from 
where I was having science at school, 
and we used to have rubber band wars 
between the classes, so it was like art 
vs. science.
Dan M: It was the art vs. science wars 
of the year 2000.
FtF: Are you guys pretty much making 
up a different story every time?
Jim: No! But we don’t think that this 
story is very interesting so we made up 
the dream story. But we figured we’d 
start a fresh when we came to the UK.

FtF: Hypothetically, who would win, or 

Alex Brammer and Anna Felix interview 
Australian dance-punk three-piece Art Vs. Science

“VINCENT VAN GOGH 
SAID ‘THIS IS THE WAY WE 
SHOULD PAINT THINGS’ 
AND THEN HE DIED
AND IT WASN’T UNTIL AFTER
HE DIED UNTIL PEOPLE 
SAID ‘MAYBE WE
SHOULD PAINT THINGS LIKE THAT’.”
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who does win in art or science?
Dan W: Science...
Jim: Ah we had a good answer to this, 
it was something like: ‘science has a 
higher probability, but art could get 
lucky’.
Dan W: Yeah that’s a good one.
FtF: That should be your album title...
Jim: It’s a bit wordy.
FtF: It could be put into an acronym?

(next minute spent with everyone 
working out/trying to pronounce 
S.H.A.H.P.B.A.C.G.L)

FtF: So with that in mind, would you 
rather be the top scientist in your field, 
or a revered artist?
Jim: Scientist, because I love things 
like astrophysics and astronomy, I 
think it’s really interesting. I’d love to 
be respected.
Dan W: Yeah but you can be brought 
down as a scientist the same way as 
if you were an artist. Like you can get 
crap, like Einstein did.
Jim: Yeah but in science, if you’re 
right, you’re right, but in art there’s 
not really a right and a wrong, its just 
how you perceive it.
Dan W: Yeah but in science you can be 
right for a little bit and then be wrong 
later...
Jim: But 
you’re right 
for a while.
Dan M: 
Surely it’s 
just whether 
people buy 
it or not...
Jim: No 
because 
science you 
can prove 
that you’re 
right.
Dan M: No, 
like because the status quo for ages 
was that the world was flat, but then 
some dudes said the earth was round 
and they got crucified.
Jim: Yeah but that was before science 
really.

Dan M: Yeah and then after their time 
it was proven that the earth was round 
and Vincent van Gogh said ‘this is the 
way we should paint things’ and then 
he died and it wasn’t until after he died 
until people said ‘maybe we should 
paint things like that’.
FtF: So posthumously scientists get 
the recognition that they deserve?
Dan M: I can’t remember what my 
point was.
Dan W: That was the point.
FtF: Artists always get the chicks 
though.
All: Yeah…

FtF: Back to music, what do you think 
makes a good live show?
Dan M: A good live show involves 
plenty of interaction with the crowd, 
or plenty of crowd engagement.
Dan W: If not interaction, then some 
sort of spectacle. An interactive spec-
tacle.
Jim: And you have to frighten them 
and scare them, but console them as 
well.
Dan W: Draw them near with one 
hand, and push them away with the 
other, or at least slap them.
All: (laughs)
FtF: Well your live shows went down 
really well in Australia at all the 

festivals, 
Parlez-Vous 
Francais 
was like a 
festival an-
them when 
we saw you 
guys at Sun-
set Sounds 
[Festival]. 
How has it 
been com-
ing across 
in the UK so 
far?

Jim: Well we’ve reverted back to how 
we originally played it like when people 
didn’t know the song and you taught 
them how the song went. Like we say 
“parlez-vous francais?” and you say 
“oui!”, and it is ‘oui’ not ‘yeah’ or ‘hey’ 

just for the record.
FtF: Aussies: they never were good at 
the second languages...
Dan W: (laughs) Yeah its good playing 
to a fresh audience again. Like the first 
show we played was in the afternoon 
and everyone was sober and stuff, 
which is a new experience for us, and 
it was good, everyone packed up close 
and they seemed to really like it.
Jim: And that was a half hour set, 
which is like a sprint, so we can go real-
ly hard from the start and not have to 
save any energy for later in the show.
Dan W: The half hour of power!

FtF: Following on from our article 
last month about the current state of 
music down under, what do you make 
of the Aussie music scene at the mo-
ment?
Dan W: I think its strong, and there’s a 
lot of nice camaraderie as well.
FtF: So is it very much a scene where 
everyone hangs out together?
Jim: It kind of seems that way to us, 
the bands we’ve played with or sup-
ported, we go to their shows and they 
come to ours, it’s like a big network, 
everyone seems to sort of know people 
who know each other, even people 
from completely different genres. At 
the festivals especially, we kind of be-
came friends with [folk artist] Xavier 
Rudd, and he’s nothing like us but he’s 
a really cool guy to hang out with, he 
never wears shoes at the after parties 
and he’s just really chilled.
Dan M: The festival circuit really 
makes it a scene, much more than the 
local scene in each city. You see the 
same people, the same bands.
Jim: It’s good because you go to a 
town where you don’t know anyone 
and then you go back stage and there’s 
all these people you’ve been playing 
with before and you feel like you can 
just hang out and have a beer with 
them.
Dan W: It’s like a travelling circus.
FtF: So everyone’s really down-to-
earth?
Dan M: Yeah, well there’s a few inter-
national bands who’ll remain name-

ART VS. SCIENCE

“Dan [McNamee] used to 
have an art class across 
the hall from where I was 
having science at school, 
and we used to have 
rubber band wars between 
the classes, so it was like 
art vs. science.”
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less...
FtF: Can you give us any hot gossip?
(Their manager Claire shakes her head)
Dan M: No...
All: (laughs)

FtF: You guys got your big break 
through [Aussie radio station] Triple 
J’s ‘Unearthed’ scheme. There’s not 
really an equivalent to Triple J but the 
BBC have a station, 6Music, which is 
really driven by playing new music as 
opposed to popular music, and there’s 
talk of them shutting it down. How 
important do you think independent 
radio is to new music?
Dan W: Ah, a topical question!
Jim: I think they’re hugely important, 
because they’re not driven by advertis-
ing, they’re driven by taste and not 
money, which is how it should be.
Dan W: And they’re willing to come 
in at an early stage and give you a go 
and see if people like you. Because 

every other station in Australia, bar 
the other couple of independent ones, 
will wait for a year or two and see how 
you go. 
Jim: So it’s no real surprise that all the 
other stations in Australia are about 
a year behind Triple J and they’re like 
“check out the new track from this 
band”, and you’re thinking “I heard 
this 6 months ago on Triple J”. Not 
that they’re bad, they have their place 
as well, but radio driven by taste is 
very important.

FtF:  Finally, what does the future 
hold for Art Vs. Science? You have the 
EP out, are there any plans for a full 
length album?
Jim: Yeah, well we don’t really want 
to rush it. It’s been pushed back with 
our touring schedule, coming over here 
and then touring in Australia. We don’t 
want to finish it until we’re completely 
happy with it.

FtF: Aside from Camden Crawl, and 
Great Escape are there any plans to 
do festivals in Europe or the UK this 
summer, or another tour of smaller 
venues?
Jim: If they give them to us we’ll play 
any festival, we love playing festivals! 
We have like a wish list of Reading and 
Glastonbury...
FtF: So Michael Eavis hasn’t given you 
a call yet?
All: (silence)
Claire (manager): He’s the guy who 
runs Glastonbury...
Dan W: Ah yeah.
All: (laughs)
Jim: He said he’d call me back tomor-
row.
Dan W: Hopefully we’ll be back in the 
UK anyway in November, or the end of 
the year at the latest.

Art Vs. Science’s self-titled debut EP is 
out now

ART VS. SCIENCE
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ALBUM REVIEWS

Storming onto the scene 
with their unrelenting debut 
Yes Yes Vindictive, the then 
teen Operator Please have 
returned older and wiser, 
though Gloves still possesses 
the very same energy that 
made them great. Ditch-
ing their violin component, 
they’ve taken up synths with 
a New Young Pony Club feel 
to the new material, and on 
the whole they pull it off.

★★★★★

OPERATOR PLEASE
‘GLOVES’

DELOREAN
‘SUBIZA’

DELTA SPIRIT
‘HISTORY FROM BELOW’

TEENAGE 
FANCLUB
‘SHADOWS’

A couple of years since the release of Ode To 
Sunshine, fans have been waiting patiently for 
Delta Spirit’s sophomore LP, eager to see how they 
would follow up the critically acclaimed debut. 
Touring nonstop for the last three years, you 
might have feared the Long Beach band would be 
suffering from burnout but History From Below is 
all the proof you’d need Delta Spirit are only just 
beginning to show you what they can do.

A little less striking upfront than Ode To 
Sunshine, History From Below takes more of a folky 
turn, though still sticks closely to Delta Spirit’s 
indie West Coast rock roots. 911 and Bushwick 
Blues set the album off down the perfect track; 
the first, a joyful, springy track with a darker turn 
to the lyrics, and the latter, an unrelenting tryst, 
with glorious backing hooks and bass.

Through White Table and onto Vivian and St. 
Francis the album takes a couple of slower turns 
to prove the band have grown and matured into 
a very cultured collection of talent. History From 
Below is something you’ll be listening to for a long 
time to come, on rotation right up until album 
three kicks into gear.

★★★★★

Despite forming at the turn 
of the century, it has taken 
10 years for the Spanish alt. 
dance band to really make an 
impact on the mainstream. 
With buzz now at their back, 
Subiza is their first album 
released into the wider public 
eye, and it’s the perfect expo-
sé of their talents. Delorean 
have a bright, upbeat feel 
to their music, which with 
summer on the way, puts 
Subiza in a prime position 
to soundtrack the coming 
months. The melodies of 
Infinite Desert are not to be 
missed but on the whole it’s 
dance music that you would 
be happy to hear both at 1am 
in a club and at 11am on a 
Thursday morning, and that 
is an achievement not many 
can match.

★★★★★

The ninth 
studio album from the ever reliable Glaswe-
gian band, Shadows is another breezy, jangly, 
hook-laden guitar-pop infused album. Fans 
will lap up the stylistic repeat but for new-
comers it does little to stand out, and while 
perfect for a cutesy indie rom-com film, if 
you’re paying much attention to the craft 
of each song, it’s easy to realise that overall 
Shadows is a little lazy.

★★★★★

RELEASED MAY 31 RELEASED JUNE 7 RELEASED JUNE 8

RELEASED MAY 31
It’s more of the same from New York 
based funny-men We Are Scientists 
and that is by no means a bad thing. 
Never ones to struggle with writ-
ing a chorus, Barbara, the trio’s third studio album, unleashes vocal 
hooks to rival their debut, 2006’s With Love And Squalor. Singles Rules 
Don’t Stop Me and Nice Guys exemplify Keith Murray and Chris Cain’s 
demonstrated ability to write refreshingly, light-hearted catchy indie-
pop that is neither annoyingly generic nor over-complicated by synths 
and samples. That is not to say this is a throw-away record, Murray’s 
brutally honest and at times self-loathing lyrics combined with the 
duos’ ever improving musicianship provide this record with the depth 
to ensure that it will endure several listens.

★★★★★

WE ARE SCIENTISTS
‘BARBARA’
RELEASED JUNE 14
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THE buzz indie band of the year, 
to say The Drums’ full length debut 
was highly anticipated is an under-
statement, though while some sec-
tions of the music press have drooled over their every move, others 
have been less on board. Tracks Let’s Go Surfing and Forever And 
Ever Amen are the best of what they can do, but what they’ve got to 
back it up isn’t too bad either. The Drums’ live performances and 
last year’s Summertime! EP feel entirely forced and all too superfi-
cial, but on their full length they have taken big strides forward and 
it has the impact the New Yorkers would have hoped for, though 
whether it’s not too late to win back the critics of their hit or miss 
releases and live shows to date is another question altogether.

★★★★★

Light indie rock per-
sonified, Born Ruffian’s 
second album Say It is 
less eclectic than their 
debut, though the ef-
fects of which prove 
both positive and nega-
tive. While undoubt-
edly an enjoyable listen, 
it sometimes glosses 
over you all too easily, 
hiding its charm deeply 
below the surface, and 
needing some digging 
to really find.

★★★★★

BORN RUFFIANS
‘SAY IT’

THE DRUMS
‘THE DRUMS’

RELEASED MAY 31
Experimental Canadian duo Crystal Castles 
return with their eponymous, sophomore 
offering Crystal Castles II. Similar to their 
first album, II crashes into your senses 
from track one. Opener Fainting Spells 
sounds like someone recorded Alice Glass 
throwing a Sega MegaDrive off a cliff. 
At this point, the album feels even more 
intense than their debut, there’s a faster 
beat, and Glass’s vocals sound even more 
deranged than before. However, if track 
one is the console falling to it’s doom, the 
next track sees it’s fortunes turn as it lands 
softly in a bed of digital flowers. Celestica is 
a low key electro-pop song, hardly experi-
mental in the generic sense. Upon reflec-
tion though Crystal Castles II is interesting 
for different reasons; it would appear as 
though Glass and Kath are experimenting 
less with mind-bending sounds (how could 
you improve on their first album in that 
sense?) and more with genres and struc-
tures, and on that front, this album is just 
as stimulating as the first.

★★★★★

RELEASED MAY 24

RUSKO
‘OMG’

CRYSTAL CASTLES
‘CRYSTAL CASTLES II’

Somewhat surprisingly dub-step has been 
one of the fastest growing genres in UK 
music over the last few years, building to 
a crescendo of popularity in the last six 
months. And one of the reasons for this 
rise in notoriety is Leeds-bred producer 
Rusko. After making notable ripples with-
in the scene he was recruited to produce 
the majority of M.I.A.’s new album before 
being signed to super label Mad Decent.

Becoming a member of Diplo’s brain-
child has certainly influenced Rusko’s 
sound as this record gives more than a 
nod to electro sounds and techniques, the 
genre Diplo is most famous within. The 
result is an album that perhaps best suits 
the current popularity of dub-step, it is 
a cross-over album that could serve to 
convince fans of electro and other dance 
genres that dub-step is the way forward 
for 2010. Whilst not wildly original OMG 
is accessible, enjoyable and well worth a 
listen, whether you like dub-step or not, 
and that might surprise many.

★★★★★

RELEASED JUNE 7

RELEASED JUNE 7

HOT HOT
HEAT
‘FUTURE 
BREEDS’

Hot Hot Heat have gone off the boil in recent 
years, they’ll be the first to admit it, but after 
three years away, Future Breeds is a thorough 
return to form. Though they’re far from spring 
chickens, their musical style has at last grown 
up, giving their music a rockier edge, it’s just a 
shame that once again one of Hot Hot Heat’s 
albums is patchy thanks to a handful of fillers.

★★★★★

RELEASED JUNE 7
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Lisa Cholodenko’s The Kids Are All 
Right (which she also co-wrote along-
side Stuart Blumberg) received a lot 
of attention at this year’s Sundance 
Film Festival, where it was later ac-
quired for distribution by Focus Fea-
tures. The film stars Julianne Moore 
and Annette Bening as a lesbian 
couple, both of whom are mothers by 
artificial insemination. Josh Hutcher-
son and Mia Wasikowska (of Alice in 
Wonderland fame) provide support as 

their children who, when grown up, 
go in search of their biological fathers.

The film’s premise is a new take 
on an old formula, but certainly an 
interesting one, and will surely ben-
efit from the combination of the ever 
reliable Julianne Moore and Annette 
Bening, both of whom have been ac-
claimed for their performances over 
the years. Mark Ruffalo (recently of 
Shutter Island) plays the removed 
father whose gradual adoption into 

the family causes rifts between the 
central couple. As Bening’s Nic says, 
“...he’s not a father, he’s our sperm 
donor.”

The film seems to have serious 
core ideas at its heart – despite its 
comedy leanings – about the modern 
family and about same sex relation-
ships. Hopefully the blend of comedy 
and drama will pay off and create a 
film that works on all its intended 
levels.

THE KIDS ARE ALL RIGHT
RELEASED JULY 9 (USA) TBC (UK)
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Here’s an interesting pitch: a 
comedy-drama about the founding 
of Facebook, helmed by Fight Club 
director David Fincher and star-
ring Justin Timberlake. Oh, and 
Kevin Spacey is producing. And 
none of the founders of the inter-
net sensation have been directly 
involved with the making of this 
film, though the script is based on 
Ben Mezrich’s book The Accidental 
Billionaires: The Founding of Face-
book, A Tale of Sex, Money, Genius, 
and Betrayal.

After Zodiac and The Curious Case 
of Benjamin Button, this is certain-
ly a very different choice of film 
for Fincher, and indeed a change 
in direction, with Jesse Eisen-
berg (Adventureland, Zombieland) 
heading up the cast as Mark 
Zuckerberg, one of Facebook’s 
co-founders. Having not read 
Merich’s account of the company’s 
founding, it’s difficult to know 
what to expect. One assumes, pos-
sibly naively, that the invention 
of Facebook itself wasn’t a particu-
larly interesting event, and it will 
be interesting to see how much 
creative license the film decides to 
take with the material.

We’ll have to wait and see if the 
millions of users of Facebook – or 
anyone else for that matter – are 
willing to pay to go and see a film 
about the founding of the popular 
networking tool. Luckily the film 
– which seems at first glance like 
a fundamentally uninteresting 
prospect – has the talent of David 
Fincher behind it, and that can 
only be a good thing.

THE SOCIAL 
NETWORK
RELEASED OCTOBER 15 (USA) TBC (UK)
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Paul Bettany and Scott Stewart clearly 
get on well; Priest will be their second 
collaboration in as many years, al-
though people who have seen Legion 
will perhaps not see this as a positive 
thing, and it covers at least some fa-
miliar territory. Based on the ongoing 
Korean Manhwa series (comic book to 
you and me), fusing together the West-
ern and supernatural horror genres, 

Priest also features vampires.
Stewart’s history in special effects 

somewhat outdoes his directorial and 
writers back catalogue; Legion though 
was a weak effort on both counts, 
and audiences (in particular those 
who are fans of the popular comics), 
will be hoping that Priest will mark a 
significant improvement. Paul Bet-
tany (who stars as Ivan Isaacs/Priest) 
was criminally under-used in Legion 
– a film which gave him no chance to 
shine – and must be hoping for better 
here. The film is set in a bleak future 
where after a war between Christians 
and Satanists, humankind has become 

ravaged, with the religious element an 
obvious common ground between the 
Legion and Priest.

Being unfamiliar with the source 
material, it is hard to know what to ex-
pect from this. The premise is certainly 
quirky and potentially interesting, 
plus with a decent cast attached (that 
also includes Christopher Plummer 
and Maggie Q alongside the aforemen-
tioned Paul Bettany) fans of the series 
will certainly be hoping for a worth-
while adaptation. On the plus side, 
Scott Stewart can hardly make a film 
worse than Legion, but then that isn’t 
much of a comfort.

PRIEST
RELEASED MARCH 4 2011 (USA) TBC (UK)
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Robert Rodriguez’s upcoming action 
film Machete – starring the forever bit 
part actor Danny Trejo – is actually 
an extension of one of the fake trail-
ers seen in the Grindhouse project that 
himself and Quentin Tarantino put 

together back in 2007. Now 2010, the 
full feature will be unleashed, with the 
same oddball cast in place, backing up 
Trejo with, amongst others, Robert 
De Niro, Michelle Rodriguez, Lindsay 
Lohan and Jessica Alba.

Trejo (in the first leading role of 
his expansive career) stars as Machete, 
a Mexican gun-for-hire who is tasked 
with the job of assassinating an appar-
ently corrupt senator, though after he 
is double crossed, the killer is instead 

out for revenge. That’s about the ex-
tent of it, all of which (and more) could 
be garnered from the original trailer 
during Grindhouse.

Whether or not Rodriguez’s con-
cept is worthy of a full release, we will 
have to wait and see. Machete is clearly 
something that Rodriguez feels de-
served to be made, but after the mixed 
reception that Grindhouse received, will 
audiences be interested enough to go 
and see another B-movie callback?

MACHETE
RELEASED SEPTEMBER 3 (USA) TBC (UK)
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There must be something about 
The Fighter that is special, or it 
wouldn’t have seen such a turn-
over of talent. Darren Aronof-
sky, fresh off the success of The 
Wrestler, was originally attached 
to direct with both Matt Damon 
and Brad Pitt tipped to star. 
Those people, however, have all 
since moved on (Pitt and Aronof-
sky seem determined to work 
together, having now lined up 
their third attempted collabora-
tion, The Tiger) which raises all 
kinds of suggestions; perhaps 
the cast simply didn’t fit, or 
perhaps something as simple as 
scheduling conflicts disrupted the 
planned proceedings.

That version of the film is 
condemned to filmic dreams, 
though we can be sure Paramount 
did a pretty good job of replacing 
that lost talent. Lining up David 
O. Russell (I Heart Huckabees) to 
direct and hiring Mark Wahlberg 
and Christian Bale to fill the main 
roles, as you may have guessed 
from the title, this is a boxing 
movie, specifically concerning 
the career of ‘Irish’ Micky Ward 
(Wahlberg) and his half brother 
Dicky Eklund (Bale) who, after 
his own career came to end, be-
came Ward’s trainer. 

Boxing movies have, in the 
past, produced some excellent 
pictures. There seems to be some-
thing about the sport and the 
drama inherent within that draws 
filmmakers in. That said, The 
Fighter will need to do something 
new with a lesser known story in 
order warrant the attention of 
audiences who have already seen 
the likes of Raging Bull, Rocky 
and Million Dollar Baby in the last 
couple of decades.

THE FIGHTER
RELEASED NOVEMBER 26 (USA) TBC (UK)
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It would be wrong to suggest that the mysteries surrounding Christopher 
Nolan’s upcoming blockbuster Inception had been in any way solved fol-
lowing the release of the full theatrical trailer earlier this month, infact, 
those questions have simply been expanded to even more confounding 
levels of interest, but we do now have some more footage at least. 

Debates have raged – and will continue to do so up until the film’s 
release – as to precisely what the storyline is, but in the end we should 
all be thankful that Nolan and his production team have kept their cards 
so close to their chests. In keeping with that spirit, we will not speculate 
too much here, but suffice it to say that it involves Leonardo DiCaprio’s 
character breaking into the dreams of others. The trailer shows a more 
human element to proceedings (we finally get to see Marion Cotillard and 
Ellen Page in action, as well as explosions and buildings collapsing into 
the ocean) and that is a welcome sight. All of this sweeps along to Hans 
Zimmer’s booming, haunting theme that echoes The Dark Knight in all 
the right ways.

There isn’t much left to say about Inception at this point – the release 
is now only two months away – except that you should be excited. This is 
the film that Nolan has always wanted to make and now has, thanks in 
large part to the success of his Batman revival, been able to make good on 
the project. July 16th can’t come quickly enough.

INCEPTION
RELEASED JULY 16
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Samuel Maoz, like so many 
young men of his generation 
living in Israel in the early 
1980s, had his life turned 
upside down by the 1982 

Lebanon War. He stayed quiet on the 
subject for over two decades, but the 
advent of the Second Lebanon War in 
2006 inspired him to take up a cam-
era and document his feelings. The 
resulting film, Lebanon, is a startlingly 
visceral and torrid tale depicting the 
breakdown of morality and human-
ity on the battlefield, all filmed within 
the confines of one Israeli tank. The 
film has become a universal hit with 
critics and festivals, and picked up the 
Golden Lion at the Venice Film Festival 
in 2009.

Fan the Fire: OK, we don’t have long 
so I’ll jump straight in. Why did you 
feel you had to get this film made? Was 
it for a sense of personal catharsis or 
because you wanted to comment on 

Israeli society?
Samuel Maoz: Firstly, for me it was 
a kind of need. It was a need to un-
load and to expose the war as it was, 
without all the heroic stuff and the 
rest of the rubbish, but it was mainly 
a need – not necessarily to forgive 
myself – but to find some understand-
ing. I had a responsibility, and in a way 
my responsibility was inevitable, a 
part of my destiny. You can see in the 
‘banana grove’ sequence [where a timid 
gunman fails to kill a Lebanese sui-
cide bomber who then proceeds to kill 
many Israeli troops] that if you pull or 
do not pull the trigger, it is the same; 
you are a kind of executor. But in the 
end there is a huge difference between 
knowing that you didn’t have a choice 
to the fact that you feel guilty. But 
still it wasn’t enough for me, and I can 
explain why, if I may?
FtF: Absolutely.
SM: They used to call us, in Israel, the 
‘Lebanon generation’. We were in a 

very weird situation: many of our par-
ents and teachers came from Europe, 
from the German camps, and they 
were totally unstable. I can remember 
my schoolteacher, with a number on 
her arm, shouting hysterically at us 
that we needed to fight for our country 
and die for it if necessary because ev-
erybody wants to terminate us. Maybe 
she had her own reasons for feeling 
this way, but we were normal boys, 
born in Israel, and all that was in our 
heads was the Tel Aviv beach and girls. 
But we were brainwashed so, at the be-
ginning of the 80s, to come back from 
war with your two hands, two legs, 
ten fingers, without any burn marks 
on your face, and to start complaining 
that you “feel bad inside” was almost 
unforgivable. They told us, “say thank 
you that you are alive, we were in the 
camps!” In the end the turning point 
for me was during the 2006 Lebanon 
War, because suddenly I found myself 
sitting in front of the television ➸

Nick Deigman interviews Lebanon writer/director Samuel Maoz

“I WANTED THEM TO FEEL

IT, TO SEE THE 
CROSS HAIRS 
IN FRONT OF THEM AND 
SEE THE VICTIMS
STARING STRAIGHT 
INTO THEIR EYES”
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watching the news reports and I 
realised that I hadn’t spoken for 25 
years, and now our kids are dealing 
with the same Lebanon again. When it 
is just a concern for you, you can pass 
it; but when it is touching your chil-
dren, that is something else entirely. 
That is the red line. I now had a totally 
different motivation: I am not com-
plaining any more, the feeling is no 
longer about me and my problems and 
my needs and memories and pain. Sud-
denly I realised that if I can find a way 
to create an effective feeling, maybe I 
can actually save lives here and there.
FtF: So this isn’t an overtly political 
film? You are trying to change things 
using an emotional, rather than a 
political, story?
SM: Well yes, I chose not to do a politi-
cal film because to do a political film 
from Lebanon, or any anti-War film, 
is to do a politically correct film. If 
you want to change something – and 
when I made Lebanon I wasn’t thinking 
about Venice or the Golden Lion – if 
you want to change people’s opinions 
and try to do this by talking to their 
heads in a political way, usually you 
will achieve the opposite, their opin-
ions will become more extreme, be-
cause nobody wants to hear that they 
are bad. So you try to talk to people 
in another way, through the stomach 
and the heart. If you are a mother you 
wont care if the soldier is Jewish or 
Arabic, right or wrong, but you will 
care if they are a child because it could 
be your child. I would prefer to change 
one mother’s opinion than satisfy one 
hundred intellectual journalists sitting 
around Europe. And in the end this is 
the real meaning of politics; to change 
something and not just say nice slo-
gans.
FtF: Could you talk a bit about how 
the film was received in Israel?
SM: Well the reaction was very inter-
esting. When the audience was young-
er, the reaction was more positive, and 
when the audience was older the reac-
tion was less positive. Obviously this 
is preferable to the opposite, because 
the youth are the future and the older 

generations are the past. And I really 
can understand it: the older genera-
tion had their wars [1948 and 1967] 
because they felt they had no choice 
and they really believed that everybody 
wanted to terminate them so they 
had a lot of motivation and they won 
against all odds.

When we had our war [the 1982 
Lebanon War] it was ‘so so’, we were 
stuck in the middle. But when this 
young, global ‘iPhone generation’ had 
their war [the 2006 Lebanon War], 
with the best military equipment and 
technology, they lost, because they 
don’t have the motivation anymore. 
So you can understand why the older 
generations feel that this is not the 
time for a film like this because maybe 
mothers wont send their children to 
the army. And the younger generations 
want to search for a normal life. They 
have seen people like themselves in 
London and Paris, they are connected 
to the world, so they wonder why 
Western youngsters can have normal-
ity but not them? Certainly in the end 
the reaction was more positive than 
negative, and I suppose winning the 
Golden Lion at Venice helped it be-
cause it gave a certain respect to Israeli 
cinema and gave us an important prize 
helping the film to be accepted.
FtF: What are your feelings towards 
the likes of Ken Loach and Bridget 
Fonda trying to boycott Israeli films at 
the Toronto Festival?
SM: Well firstly, we arrived in Toronto 
one day after receiving the Golden 
Lion so that perhaps spoiled their 
party because suddenly an Israeli film 
came with such an important prize. 
If you want my opinion, it is silly 
because the first step if you want to 
change something is to talk about it; 
and if you shut my mouth, nothing will 
happen. In the end, Israeli directors 
are rarely from the ‘Right’ side of the 
political map so it is stupid I guess.
FtF: What inspired you to film entirely 
within the tank? Was it a purely aes-
thetic decision?
SM: Well I knew that the issue was not 
the plot, and even the events that re-

ally happened are just the symptoms. 
The real issue is the burning soul; what 
is going on inside the soldiers’ souls. 
I remember asking myself, how can 
I show what is going on inside these 
soldiers’ souls? It felt almost like a 
student project but then I realised that 
the only way to explain it or under-
stand it is not with the head, but as I 
mentioned earlier, with the stomach 
and the heart, to ‘feel’ it. In order to 
achieve such an emotional understand-
ing you must create a very strong expe-
rience so I told myself; “I will put you 
inside the tank, in such a way that you 
totally identify with the characters. 
You see only what they see, you know 
only what they know.”

I tried to ensure that the viewer 
wouldn’t feel like an objective audience 
member watching the plot unfolding in 
front of them; I wanted them to feel it, 
to see the cross hairs in front of them 
and see the victims staring straight 
into their eyes, because this is the only 
way to understand it. It was a totally 
conceptual reason. And of course I 
wanted to stick to my truth, because 
if I put the truth in front of your eyes 
it must be the total truth. And my 
truth was inside the tank, if I showed 
anything outside the tank I would have 
had to create fiction.
FtF: If you had gone outside the tank 
you would immediately have had to 
make an editorial decision about which 
elements of war to show and which to 
leave out, whereas within the tank you 
could show everything?
SM: Well this is the beauty of cinema. 
By the end of the film you feel like you 
have really been inside the tank, but 
technically if you look at shot after 
shot, there is not even one shot where 
you see the whole interior of a tank. 
You see maybe five or six pieces of iron 
and a few liquids. So in the end there 
is no tank, I am giving you twenty 
percent of the tank and all the rest is 
imagination. In the cinema, 1 + 1 is 
much more than 2. It is more than the 
shots; it is the spirit.

Lebanon is in cinemas now



“I would prefer to change one 
mother’s opinion than satisfy 
one hundred intellectual 
journalists sitting around 
Europe.”
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Nick Deigman interviews American: The Bill Hicks 
Story directors Matt Harlock and Paul Thomas

“ALL THE INTERVIEWS 
WERE CONDUCTED 
RIGHT AT THE 
BEGINNING,
BUT THEN YOUR JOB 
IS TO UNCOVER 
THE REAL STORY.”

Bill Hicks is one of the most 
renowned cult figures 
in the world of comedy, 
adored across the world 
for his unique brand of 

astoundingly filthy yet spell-bindingly 
poetic satire. But relatively little is 
known about his personal life, and in 
the fifteen years since his untimely 
death, only a smattering of short docu-
mentaries and live recordings has kept 
his memory alive. Well Matt Harlock 
and Paul Thomas have put this glaring 
injustice to rights with their passion-
ately detailed and evocative feature 
documentary, American: The Bill Hicks 
Story.

They were granted unprecedented 
access to the Hicks’ estate’s mountain-

ous archive of unseen footage and 
photographs collected by the wild man 
himself throughout his career. They 
have been given what may well be the 
last say on one of America’s most im-
portant spokespersons, and they have 
proved more than worthy of this huge 
responsibility.

Fan the Fire: How did a project like 
this leapfrog LA, New York, Chicago, 
etc. and end up at your door in Lon-
don?
Matt Harlock: Bill is always some-
one that was thought of as culturally 
significant in the UK, and for some 
reason there had never been a full 
length telling of his story. There was a 
short documentary made shortly after 
he died which was just over 35 minutes 

long but it struck us that Bill had this 
amazing life which has this wonderful, 
almost Hollywood, arc to it in terms 
of his overcoming the drink and drugs 
and becoming very successful and 
then getting terminal cancer at the age 
of 32. It seemed that that story was 
something that people needed to know 
about because Bill lead this real life of 
meaning, and he was also a ground-
breaking comedian who changed the 
way a lot of people saw what comedy 
could do. So I think that it was some-
thing we both believed that, as a story, 
had a wonderful aspect to it, over and 
above any personal interest that we 
have in Bill.
Paul Thomas: And it was one of the 
great, unmade biopics as well so we 
were fortunate that it came along ➸





0 3 6  FAN THE FIRE   JUNE 2010

BILL HICKS

for us to pitch at channels. Then it’s a 
case of making something that stands 
out. This began as part of a series 
for Channel 4. There had been a few 
documentaries in previous years, such 
as The Kid Stays in the Picture, that 
had used a more basic version of the 
animation technique; and Touching The 
Void was also this hugely cinematic 
documentary that didn’t feel like a ge-
neric documentary, so already we knew 
that the documentary form was evolv-
ing at that stage. And it was becoming 
more cost-effective to do it on comput-
ers, you didn’t need to employ Hol-
lywood Studio or the more expensive 
post-production houses here [in Soho], 
regular animators can now do this. So 
lots of things all came together at that 
time to make this possible.
MH: And also, the Hicks family hadn’t 
spoken for 12 years. They had had 
offers but I think that they were very 
wary of going with people whose mo-
tives weren’t quite clear, and wanted 
to make lots of money. So they were 
quite cautious but I think they also felt 
that now is the time to put this story 
down as a historical record. They knew 
Bill’s story was important and they 
needed to tell it. So all of these things 
were coming together at the same time 
and we were lucky enough to be in the 
middle of that.

FtF: And you had organised Bill Hicks 
tribute evenings in London before 
hadn’t you?
MH: Yes, we had done some live events 
which involved comedians and then 
footage of Bill which I had sourced on 
the internet, but this was back when 
you bought VHS tapes. The idea of that 
was just a tribute night, ten years after 
he died, and that was when we first got 
in touch with Bill’s family so we had 
been in touch with them before taking 
a film idea to them. We just wanted 
them to know what was going on in 
the UK, and how their son was still be-
ing thought of. And that was our first 
contact with Bill’s family.

FtF: What was it like sifting through 

Bill’s enormous archives of footage and 
photographs? Did you already know 
what you were about to find or was 
that a voyage of discovery for you?
PT: We didn’t know at all. The anima-
tion side of things developed as we 
went along, so we just had to start at 
the beginning and build on it as the 
story developed. We knew it was going 
to work as an approach but we didn’t 
know, scene by scene, what it was 
going to involve. We didn’t know how 
much or how little the photographs 
would relate to the story we were tell-
ing; and as the story develops there 
are more and more constructed scenes 
that have to be put together to tell the 
story. All the interviews were con-
ducted right at the beginning, but then 
your job is to uncover the real story. 
So you cant go in with preconceptions 
of what people have said and what you 
have read. Especially with Bill’s family 
where there is a very polarised view 
that has been presented before. The 
job is to put 
all of that 
out of your 
mind and 
really find 
out what 
the truth is.
MH: In 
terms of 
the ar-
chive, there 
was some 
amazing 
stuff that 
we found. 
We were aware that there would be 
some unseen footage, and a lot of the 
material is either Bill’s personal tapes 
that he had got out of the back of VHS 
camcorders, some of which were over 
30 years old, or stuff that his brother 
Steve shot, and that’s the sort of shaky 
Handicam stuff towards the end. But 
I think the most affecting stuff was 
some of the voice-recorded tapes that 
Bill made for himself. He was alone 
quite a lot, and when he had no one 
to talk to he quite often spoke to a 
tape-recorder. And just the idea of that 

18-year-old kid in LA scared about 
whether he is any good at comedy is 
very touching; and also, in a weird way, 
we felt that Bill hadn’t made that tape 
with any specific use in mind, and we 
were the ones that ended up using it 
so that was very strange. It actually 
felt, on some level, like he had actually 
made that tape for us; and it felt very 
personal. Obviously our job is to make 
sure everybody else gets to hear it as 
well because it gives a lot of insight 
into who he was as a performer and a 
person. But that was certainly one of 
the most interesting bits of archive, 
that these real little personal messages 
that Bill had left on little tape record-
ers, which were lying in boxes in his 
mum’s spare bedroom.

FtF: What was your experience of 
working with the Hicks family? Did 
you get a sense that they were trying 
to guide your depiction of Bill? Or were 
they as open as memory would per-

mit?
PT: Well 
that’s kind 
of our job 
as filmmak-
ers… to 
make sure 
that nobody 
‘guides’ 
you. We had 
several days 
with each 
person and 
they were 
deep and 

emotional interviews. The family were 
very open about everything really. 
They were aware that there had been 
earlier depictions of Bill’s childhood, 
and obviously what you have is the 
mists of time, so you are asking people 
to remember things from a long time 
ago. But there was never any sense 
that they were really trying to portray 
him differently. But how did that seem 
to you?
FtF: I got the impression that they 
were entirely honest in their recollec-
tions of Bill; he has a public persona of 

“I thought perhaps his 
friends and family might 
be overly defensive of his 
character, but they clearly 
see no reason to hide 
elements of his character 
or try to portray them in an 
insincere way.”
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being quite volatile and corrosive, and 
so I thought perhaps his friends and 
family might be overly defensive of his 
character, but they clearly see no rea-
son to hide elements of his character 
or try to portray them in an insincere 
way. He 
was who he 
was, and the 
people who 
knew him 
loved him 
for it and 
clearly still 
do.
PT: Well 
yes, and you 
also have 
to remem-
ber that 
they have 
been portrayed by other people in the 
past. There certainly were words had 
in that household and Bill was cer-
tainly a fiery teenager, but with only 
that side of the story being told by 
friends who saw him shouting with 
his parents… I mean all teenagers 
shout with their parents! And this is 
certainly something that I have been 
aware of throughout my career, is that 
there is often a lot of pressure from 
broadcasters to go for the sensational. 
I mean everybody cried during these 
interviews, but we haven’t just pasted 
that across the screen. Now I know 
full well that if we had done that in a 
Sky doc and Sky had seen that footage, 
they would have insisted that I have 
everybody crying on screen. So obvi-
ously, if you’ve got a few lines about a 
kid shouting at his parents, that’s what 
you’re going to put in. But then all 
you end up doing is distorting the real 
picture, and your job as a filmmaker 
is to present an accurate and rounded 
overall picture, and that’s what we did.

FtF: Was it difficult to track down 
any of the people from Bill’s past that 
hadn’t been involved with his family 
and friends for a long time?
PT: Yes that was certainly an issue at 
first because we were just two un-

known British guys. I suppose a lot 
of the early work happened with the 
family. It was a case of winning trust 
because I think they had a fairly strong 
idea of who we were and so they were 
willing to talk. Then it was a case of 

us building 
the project 
and getting 
broadcast-
ers involved, 
because the 
family are 
approached 
by people all 
the time so 
they want to 
know that 
a project 
is realistic. 
Mary really 

helped by letting other people know 
that the family were getting involved 
with this project, but it still wasn’t 
until the last minute that everything 
really came together; literally the 
day before we flew a couple of people 
weren’t decided and it was only when 
we were on our way that they agreed. 
But of course what happens then is 
they meet you and you start doing 
interviews and you build up a proper 
bond, and trust gets established when 
they find out who you really are.

We did the interviews in quite an 
unusual way because we didn’t take 
any crew in, it was just the two of us. 
Because these people aren’t celebri-
ties, and it’s very easy to put people 
off when you turn up with crew and 
lights, so instead we went for a very 
naturalistic set-up, with people sitting 
at home in their own environments. 
And we even started recording without 
the camera, so it’s just pointed at the 
floor, just to get people talking, and 
then we introduced the camera more 
slowly, which is why it comes across so 
naturalistically, but it is very easy to 
blow that.

FtF: How much did Bill inform your 
opinion? Did you look back at his fa-

mous routines and find you had a new 
perspective on them after interview-
ing his relatives and sifting through 
his archives of personal footage and 
pictures?
PT: Well, everything in the film started 
with the material on stage, and I think 
it is fairly natural that that informs ev-
erything that is happening. One thing 
we had the benefit of was watching 
scores more performances than other 
people have seen. And often it’s the 
bits between the well-known routines 
where you really feel Bill, a lot of those 
moments have ended up in the film. 
The essential job is to be true to that 
person; we obviously had these ten 
people telling the story, but the job is 
to convey who this enigmatic character 
is, and that counts for both the on-
stage material and the interviews.

There is a subtle job being done by 
everything and so when you leave the 
theatre you can come out with a very 
strong idea of who a person is. Show-
ing what Bill’s comedy was about, and 
who he was as a person, informs most 
of the storytelling. You start with a 
much longer version of the story that 
isn’t as coherent, and as you edit the 
thing down you cut the bits where 
Bill’s character isn’t coming across as 
strongly or the story is wandering off 
the track of his comedy developing; 
and the more you cut it down the more 
distilled a picture you get of this guy.

FtF: Did you ever worry about making 
a film that would appeal much more to 
Bill Hicks’ fans than the wider public?
PT: Well that is the advantage of be-
ing independent, in that you are free 
from that sort of pressure. I suppose 
there was pressure early on to include 
celebrities, but we knew that wasn’t 
the right approach because we were go-
ing for the people that really knew Bill. 
But one thing we were aware of from 
the start is that this film had to work 
for fans who already love Bill and for 
the people who have no idea who he is. 
But that is quite an unconscious thing 
that happens when you are forming 

BILL HICKS

“I was actually kind of 
expecting some sort of 
backlash because the film 
received so many good 
reviews up front, I was 
just expecting there to be 
a journalistic camp that 
reacted against that.”

➸
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every scene. You are just automatically 
aware of an audience and you are craft-
ing it for that wider audience. There 
are things that particularly play to fans 
or play to the uninitiated; but it’s really 
just a great archetypal story, and our 
job is just to tell the story properly so 
that it will work for both camps.

FtF: Have there been any big surprises 
in terms of people’s reactions to the 
film at the North American festivals 
you have been to?
PT: Well one interesting thing is that 
we took a poll at the beginning of a 
screening and about a quarter of the 
people said they knew Bill quite well, 
so that means three quarters of the 
viewers had come along either to find 
out more or because they had heard it 
was a good film. And that’s great be-
cause our job here is to get Bill known 
on a much wider map, and the festivals 
certainly seem to suggest that that is 
working. I was actually kind of expect-
ing some sort of backlash because the 
film received so many good reviews up 
front, I was just expecting there to be a 
journalistic camp that reacted against 
that. I mean some people haven’t liked 
the animation and some people have 
thought it was too long, but overall it 
was a great reaction and people have 
told us they have never seen reviews 
like that for a documentary… ever!
MH: We have always been quite keen 
to find out what the audience make 
up was in each of the screenings and 
so quite often we’d do a poll and just 
ask how many people in the audience 
would consider themselves to be either 
a fan of Bill’s or someone that knew 
him quite well. That number has been 
fairly consistent, between 25-35% in 
the US (at the London Film Festival it 
was considerably higher), and that is 
very encouraging because that means 
people have either seen the reviews or 
the description of the film and decided 
it was something they wanted to see, 
or they have been dragged along by 
somebody who already knew Bill. And 
that is one of the stated aims or goals 
for the film is to try and get his word 

more popularised, and so that has 
been very encouraging for us to see 
the diversity of the audience make up. 
It’s not just for Bill fans, there is a very 
wide range of people coming to see the 
film.

FtF: Everybody talks about Bill’s 
performance at Just For Laughs in 
Montreal in 1991 as being a watershed 
moment for stand-up comedy. What 
are your memories of that event?
MH: Well I personally was just some-
one who had seen bits of this guy on 
TV, and then this full length perfor-
mance, which really blew everyone 
away, and I think that it wasn’t just 
the material he was talking about – 
specifically the Gulf War, which at the 
time really made people, and especially 
English comedians, sit back in amaze-
ment – it was also the performance 
skill was so crafted and so adept. He 
was able to move between really filthy 
material and really quite sophisticated 
political ideas, and he could just seam-
lessly take you on these wonderful 
flights of fancy. I don’t think people 
were really ready for him; it wasn’t as if 
he had developed and grown in the UK 
comedy scene. People had no idea who 
he was when he first came over and he 
suddenly lit everybody up like a Christ-
mas tree. It really was something that 
people were talking about. I remember 
people coming up to me asking if I had 
seen this guy, and that isn’t something 
that happens much anymore. People 
used to always talk about The Play 
For Today and Cathy Come Home and 
people would say “don’t you remember 
when…” about specific moments in 
television history, and everybody had 
seen them. And that Montreal per-
formance was certainly one of those 
moments.
PT: We spoke to Bruce Hills, who 
runs Just for Laughs festival, and he 
recounted that at that time they were 
looking to do these one man shows in 
Montreal but they didn’t know who 
was going to do them. And Bruce Hills 
saw Bill in New York, doing over an 
hour of material on stage, and it just 

blew him away. And he made a phone 
call and said, “Right, I think I’ve got 
the guy.” And Bruce counts that as 
his proudest moment in terms of 
the world of comedy. And then Tiger 
Aspect were over there doing stuff 
for Channel 4 and saw Bill and got 
to know him there. And they then 
brought him back to the UK.

FtF: Web 2.0, and the rise of YouTube, 
has facilitated a huge increase in the 
number of people familiar with Bill’s 
work as snippets of his more famous 
shows receive millions of hits online. 
Was this a consideration for you as you 
started working on the project?
MH: Well I’m not sure that we thought 
about it in terms of now being a 
“good time”. I think this film is some-
thing that always needed to be made, 
because of who Bill was and because 
of the legacy and work that he left 
behind, and because of how important 
he is on a cultural timeline. Obviously 
it is gratifying for us that his most 
popular clips are getting 1.7 million 
hits because it means that more people 
get a chance to find out about him, 
but I don’t think we considered that as 
part of the reason for doing the film. It 
was something that sort of happened 
in tandem; the rise of Youtube was 
happening while the project was being 
made. But the great thing, as you say, 
is that it gives people a chance to delve 
into a bit of Bill in bite-sized chunks. I 
think that is something that Youtube 
does very well, if you are looking to try 
and find ten or fifteen new things and 
you’ve got an hour and you can watch 
two or three minutes of lots of differ-
ent stuff. And I think we are hoping 
that people who have been intrigued 
enough to watch a four-minute long 
clip on marketing and advertising 
might now come along and find out a 
bit more about the man that came up 
with those routines and where he was 
in his life and what may have inspired 
him to go and do that.

American: The Bill Hicks Story is in 
cinemas now

BILL HICKS
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If gamers thought film-to-video game 
adaptations have been lacklustre of late, 
the feeling is mutual. While certainly 
the likes of Iron Man on home consoles 
beats out filmic competition in terms of 
Silent Hill or even the horrendous Doom, 
with films far more in the public do-
main, widespread critical damming has 
become more of a stigma when moving 
from home entertainment to the silver 
screen.

The latest to try and break the cycle 
is Prince Of Persia: The Sands Of Time, 
based on the iconic video game char-
acter, and loosely on the specific 2003 
release of the game of the same title, it’s 
a franchise opportunity that big names 
in film are hoping to take advantage of. 
Undoubtedly earmarked by Disney and 
producer Jerry Bruckheimer as the next 
big adventure trilogy to fill the Pirates 
Of The Caribbean void after the ill-fated 
fourth in the franchise clears screens 
next year, Prince of Persia has a heavy 
weight on its shoulders.

About a street rascal named Dastan 
(Gyllenhaal), the prince only found royal 
descent when adopted by the king so his 
two other sons will not fight over the 
throne. Soon though Dastan must leave 
his rich surroundings, and after being 
forced into exile when wrongly accused 
of his father’s murder, alongside Prin-
cess Tamina (Arterton) he wages war 
with the real villains, and en route to re-
turning an ancient time-altering dagger 
recovered during battle, must save the 
world from destruction amidst the land’s 
magical sands.

There are certainly numerous suc-

cesses in Prince Of Persia: The Sands Of 
Time, but sadly it’s far from all plain 
sailing. Vital to enticing the crowd is 
Jake Gyllenhaal’s central performance, 
and after recently declaring that he’d be 
delighted to work on a trilogy given the 
more serious roles in his career to date, 
his performance as Dastan is adequate if 
not extraordinary.

The portrayal is certainly not a true 
immortalisation of how you’d expect the 
video game character to appear on the 
big screen and someone a little rougher 
around the edges would have served the 
character better. After bulking up with 
extensive training prior to shooting, he 
does though cope amicably in the action 
scenes and there are callbacks in some 
of the high energy sequences to the 
source format; seasoned fans will notice 
elements of the classic platform-based 
video game style in the structure of the 
location and set design and structure.

Opposing leading man Gyllenhaal, 
Gemma Arterton is quickly carving 
herself a career in major Hollywood 
blockbusters, and while her performance 
won’t blow you away, she does every-
thing you need as the obligatory damsel, 
seemingly wandering in straight off the 
set of Clash Of The Titans, which given 
that she was one of the few members 
of the cast and crew to come out of that 
film without damaging their reputation, 
isn’t necessarily a bad thing.

Prince Of Persia: The Sands Of Time 
is one of the better video game adapta-
tions, but it isn’t the end game just yet. 
The visuals are stunning; the grandiose 
almost matches Bruckheimer’s Pirates Of 
The Caribbean without feeling as dis-
jointed as the third Pirates outing, but, 
while all the right ingredients are there 
for Prince Of Persia, the end result is still 
far from a masterpiece.

Great cinematography and editing 
give the film a great sense of expanse, 
adventure and excitement, and though 
the experience is more than a little hol-
low, expect Prince Of Persia: The Sands 
Of Time to do good business, and I’d be 
happy to see where they take the fran-
chise next.

★★★★★

DIRECTED BY MIKE NEWELL STARRING JAKE GYLLENHAAL, 
GEMMA ARTERTON, BEN KINGSLEY, ALFRED MOLINA, STEVE 
TOUSSANT, TONY KEBBELL & RONALD PICKUP

PRINCE OF PERSIA: 
SANDS OF TIME

RELEASED MAY 28
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Ridley Scott’s fifth collaboration with 
Russell Crowe – a new take on the 
Robin Hood legend – is a project that 
has, at least in part, shaken off the 
shackles of its rumoured script prob-
lems to provide an experience that 
remains entertaining despite some 
rigidly formulaic filmmaking.

The film is an amalgamation of 
previous Robin Hood stories, though it 
does also strive to take the legend in a 
new direction. The Sheriff of Notting-
ham (a barely recognisable Matthew 
Macfadyen), for example, is almost 

entirely sidelined in favour of Mark 
Strong and Oscar Isaac’s combination 
of villains, both of which are effective, 
if a little generic.

The story revolves around a 
conspiracy to weaken English defences 
from the inside whilst allowing the 
French to invade, all of which takes 
place within what is essentially an 
origin story. The advertising cam-
paign stressed that this would be ‘the 
untold story’ behind the Robin Hood 
legend, and to an extent the script 
does provide a worthy relevance to the 
events on display, with the inclusion 
of the Forest Charter (a supplement to 
Magna Carta) giving Robin’s actions a 
much needed moral foundation.

Everything about the film reflects 
a technical adeptness that, whilst 
satisfying on one level, also feels 
unfortunately stale. Scott’s direction 
is impressive but workmanlike, as 
though he could have directed this in 

his sleep, and Crowe’s performance – 
whilst perfectly fine, despite a slightly 
unstable accent – rarely stretches him. 
The script is snappy and includes some 
amusing one-liners, but the overall 
sense is that we’ve seen a lot of this 
done better before, even by the same 
director-actor combination, in Gladia-
tor. The action scenes, meanwhile, are 
passable; you’d be hard pressed to fall 
nod off for a minute, but there isn’t 
anything mind blowing in here either.

The film does succeed in its most 
basic intention: to tell the story of 
Robin Hood in a new context. It would 
be unfair to criticise the Robin Hood 
too much, because in the end it’s a new 
version of an old story, and despite 
its formulaic nature, it does tell that 
story well. It’s just a shame that all the 
elements that are good here are simply 
that: good, but not great, and as such 
so is the film.

★★★★★

RELEASED OUT NOW

DIRECTED BY RIDLEY SCOTT STARRING RUSSELL CROWE, 
CATE BLANCHETT, MARK STRONG, MATTHEW MACFADYEN, 
KEVIN DURAND, DANNY HUSTON & WILLIAM HURT

ROBIN HOOD
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Based around the simple concept that 
average guys just don’t get knock-
out attractive girls, She’s Out Of My 
League is about skinny, geeky guy, Kirk 
(Baruchel) with little to no ambition 
or life prospects, though a nice guy 
nonetheless, but when a blonde bomb-
shell, Molly (Eve), passes through the 
airport security where he works, there 
might just be a connection that sur-
passes social scoring.

Accidentally misplacing her mo-
bile phone at the baggage scanners, 
Kirk offers to hand it into lost and 
found for Molly to collect, but instead 
she suggests he pass it on in person, 
and as a party planner, he comes to her 
next event when she’s back in town.

As you might have guessed from 
the film’s title, Molly is significantly 
more attractive but surprisingly takes 
a liking to Kirk, and after having a 
great day as a foursome with two other 
friends at the ice hockey stadium, she’s 
the forward one and takes the plunge 
to ask him out on a date

Though causing widespread dis-
belief, all’s going well until Kirk starts 
getting it into his head that he isn’t 
good enough for her, and as the cracks 
start to creep into their still young re-
lationship, the pair are left to question 
whether someone so attractive could 
ever end up with an average Joe.

She’s Out Of My League is a con-
cept that certainly has potential, but 
frustratingly could have been han-
dled with a lot confidence on another 
production. While there is enough 
believability in the central relationship 
and the chemistry between Jay Ba-
ruchel and Alice Eve pulls the story off, 
some of the plot points and character 
developments are ill thought out and 
take you out of the film with a handful 
of generic silly teen comedy set-pieces 
you might have expected but didn’t 
want to see coming.

The script is adequate, bar the plot 

failings, and the dialogue does do just 
enough to keep the film ticking along 
despite some pacing problems.

Jay Baruchel hasn’t quite got the 
charisma to carry off a major lead role 
but he still does a fairly apt job in this 
sort of casting, and alongside Alice 
Eve, whilst they don’t demand your 
attention, if you’re willing to stick with 
it, they’re certainly watchable.

The comedy isn’t thick and fast 
but there’s still just enough to mix it 
in the genre. Almost all of the laughs 
come away from the lead pair, howev-
er, and T.J. Miller steals the film with 
his one-liners and perfect timing. If 
you weren’t before, you should now be 
eagerly anticipating his performance 
as Ranger Jones in the upcoming Yogi 
Bear film.

She’s Out Of My League is a case of 
what might have been. The direction 
from first-timer Jim Field Smith is 
bland and without character, and you 
feel that if someone with more confi-
dence and a swagger to their filmmak-
ing had been in charge we’d have seen 
something that stepped beyond cin-
ematic mediocrity, or at least just some 
discipline to the narrative structure.

★★★★★

RELEASED OUT NOW (USA) JUNE 4 (UK)

DIRECTED BY JIM FIELD SMITH STARRING JAY BARUCHEL, 
ALICE EVE, T.J. MILLER, MIKE VOGEL, NATE TORRENCE, 
LINDSAY SLOANE, KRYSTEN RITTER & KYLE BORNHEIMER

SHE’S OUT OF MY 
LEAGUE
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His first release made inside the studio 
system, though explicitly pointed out 
to be a project he was merely hired to 
direct rather than truly sculpt as his 
own film, Cop Out is another long over-
due attempt for director Kevin Smith 
to break the mainstream.

Ironically titled after Warner Bros. 
backed out of plans to name the film A 
Couple Of Dicks, with Bruce Willis and 
Tracy Morgan heading up the cast, Cop 
Out certainly makes for an intriguing 
prospect. Without Smith’s quirks in 
the script, however, whether it would 
be empty promise is another question.

About two incompetent bumbling 
cops, one hard man, Jimmy (Willis), 
and one wannabe hard man, Paul 

(Morgan), whom after working to-
gether for nine years as partners mess 
up an elaborate drug sting and are 
suspended without pay. And unsur-
prisingly it’s bad timing for the pair to 
be out of work.

With his daughter’s wedding 
quickly approaching, Jimmy needs to 
find $50,000 to save face and pay for 
the ceremony himself, so with no other 
option he resorts to selling his classic 
1952 Andy Pafko baseball card. For 
Jimmy, however, even a simple trip to 
the brokers goes badly wrong, and held 
up by an even more incompetent, but 
armed, robber, Jimmy loses the card, 
and with Paul daydreaming outside, 
the thief makes his getaway, leaving an 
enviable task for the best of cops to get 
the lost card back, never mind these 
two.

Though Cop Out has taken a hard 
ride critically in the States, financially, 
while it wasn’t a roaring success, the 
film managed to make a reasonable 
profit and there is certainly a lot to 
like about Smith’s latest release. Cop 
Out isn’t the director’s funniest film, 

it’s not his script after all, but it will at 
least meet the quotient of laughs you 
need for a reasonable comedy and the 
entertainment is sustained through-
out.

Though there are certainly a few 
pacing problems in the middle act, 
some of the interplay between Willis 
and Morgan is great and a handful of 
scenes will have you in raptures. It’s 
Seann William Scott, however, that 
steals the show with a hilarious perfor-
mance of one-liners that at last seem 
to break him out of his Stifler role.

You get the sense much of the 
great dialogue was improved, and 
though Smith’s direction is fairly 
bland, especially in the handful of ac-
tion scenes, he deserves great credit 
for orchestrating the wittier lines.

Cop Out is clichéd but it just about 
gets away with it despite some lack-
lustre gags along the way. It certainly 
won’t become a cult classic but it’s a 
fair addition to the buddy cop genre 
and for a throwaway couple of hours 
you could certainly do worse.

★★★★★

RELEASED OUT NOW (USA) MAY 21 (UK)

DIRECTED BY KEVIN SMITH STARRING BRUCE WILLIS, 
TRACY MORGAN, KEVIN POLLACK, ADAM BRODY, SEANN 
WILLIAM SCOTT, ANA DE LA REGUERA & GUILLERMO DIAZ

COP OUT
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When the rights were purchased for a 
Hollywood remake of Frank Oz’s 2007 
comedy Death At A Funeral, it was met 
with almost widespread confusion as 
onlookers failed to see what else, crea-
tively, a new team could achieve. Oz 
failed to construct a compelling narra-
tive, with problems deeply ingrained in 
the plot, Chris Rock and co., however, 
thought they could bring it to a new 
audience.

Charting the events of a turbulent 
funeral, it’s the first time for a long 
while an extended family have all been 

in one place, though no one recognises 
the face of one man. Sticking out like 
a saw thumb, for a couple of reason, 
Frank (Dinklage) divulges a revela-
tion that could blow a good father’s 
reputation wide open, all the while, the 
funeral guests stumble into their own 
misdemeanours; accidentally getting 
high on homemade drugs, struggling 
to deal with a grouchy older relative 
and maintaining a sibling rivalry that 
has always threatened to boil over.

Though the original was exten-
sively flawed, it partially redeemed 
itself with some of Oz’s clever story-
telling quirks and a collection of actors 
that brought a sense of realism to the 
plot. Sadly the same can’t be said for 
the remake.

Flattening the plot into standard 
fair family comedy, the dark humour 
from the original is left bland and 
ineffective, despite bring adapted for 
an American audiences by the same 
screenwriter, Dean Craig. As a result, 
Death At A Funeral suffers from a 
chronic lack of pace, which for a plot 

that thrives on the unexpected and 
excitable, doesn’t create the out of 
control, hectic atmosphere the film 
sorely needs.

After the generic but entertaining 
Lakeview Terrace, a lot was expected of 
director Neil Labute’s next move, but 
Death At A Funeral is not only a mis-
step, it’s backwards step.

From what is a fairly big name 
cast, LaBute gets absolutely noth-
ing out of them, and the narrative is 
similarly choppy and disjointed. Tracy 
Morgan is the only actor to come out 
of the film without his career taking a 
hit.

You won’t find a handful of laugh 
out loud moments, even the one or 
two jokes that convert, feel forced.

Thoroughly boring, with no life 
to the script and the performances, let 
alone the comedy, Death At A Funeral is 
one to avoid, although for cinema-go-
ers that still think the premise sounds 
interesting, hunt down the Oz version 
instead.

★★★★★

DIRECTED BY NEIL LABUTE STARRING CHRIS ROCK, MARTIN 
LAWRENCE, LUKE WILSON, TRACY MORGAN, DANNY 
GLOVER, KEVIN HART, JAMES MARSDEN & ZOE SALDANA

DEATH AT A 
FUNERAL

RELEASED OUT NOW (USA) JUNE 4 (UK)
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DVD REVIEWS

Languid remake of the horror 
classic as what should have 
been the perfect casting, 
Benicio Del Torro, whimpers 
his way into the role, while all 
around him collapses under 
the slightest of breeze. It 
didn’t even do good numbers.
Film   ★★★★★

Extras   ★★★★★

Visually, Tim Burton just 
about pulls it off again, but 
it’s at the cost of the plot and 
a cohesive narrative. Next 
time around it wouldn’t be a 
bad thing to see Burton try a 
something different with the 
style too; no more gothic.
Film   ★★★★★

Extras   ★★★★★

Effective drama about a man 
determined to convince him-
self he’ll never need to settle, 
travelling non-stop for his 
job, only when he starts to 
find feelings for an acquain-
tance along the way, can he 
find the courage to give it up.
Film   ★★★★★

Extras   ★★★★★

UP IN THE AIR

THE BOOK OF ELI

THE WOLFMAN

PONYO

A PROPHET

When civilisation is at death’s 
door, man is on the hunt 
for one thing, a good read, 
literally following the tribula-
tions of one man as he holds 
dear to him, what is for some 
people, the most important 
book of all.
Film   ★★★★★

Extras   ★★★★★

Wonderfully gripping drama/
thriller, largely set in prison 
as a new inmate struggles 
to find his position in the 
contained society. After mak-
ing dubious friends, he then 
finds himself completing 
their crimes when released.
Film   ★★★★★

Extras   ★★★★★

CURB YOUR 
ENTHUSIASM: SEASON 7
Not everyone will get the 
sarcastic, dawdling humour, 
but for those who do, this 
will be in their top shows for 
life, and after seven seasons, 
it’s still going strong.
Show   ★★★★★

Extras   ★★★★★

Striking drama from first 
time director, but experi-
enced fashion designer, Tom 
Ford, about a man dealing 
with the tragic loss of his 
partner. The role won Colin 
Firth a Bafta, and rightly so, 
he and the film are excellent.
Film   ★★★★★

Extras   ★★★★★

A SINGLE MAN

The latest animation from the 
masterful Hayao Miyazaki 
about a little fish girl who 
dreams of becoming a hu-
man. Delightfully crafted in 
an old fashion handdrawn 
style with the narrative and 
story to match.
Show   ★★★★★

Extras   ★★★★★

ALICE IN WONDERLAND
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TO BE IN WITH A CHANCE OF WINNING, SIMPLY ANSWER 
THE FOLLOWING QUESTION:

A PROPHET DIRECTOR JACQUES AUDIARD MADE
HIS MAJOR MOVIE BREAKTHROUGH WITH THE 
2005 FILM THE BEAT THAT MY HEART...?

A. SKIPPED
B. LOVED
C. WISHED

SEND YOUR ANSWER TO 
COMPETITIONS@FANTHEFIREMAGAZINE.COM
DEADLINE 11/06/10

COMPETITION

TO CELEBRATE THE RELEASE A PROPHET, WE’RE GIVING 
YOU THE CHANCE TO WIN ONE OF THREE COPIES FOR YOURSELF

mailto:competitions%40fanthefiremagazine.com?subject=
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ILLUSTRATIONS LOTTA NIEMINEN (LOTTANIEMINEN.COM)
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CAN’T SEE THE MIST 
FOR THE TREES

PHOTOGRAPHY NICOLAS BOUVIER (SPARTH.COM)
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ILLUSTRATIONS DAN MATUTINA
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RACE DAY

PHOTOGRAPHY JURRIE VANHALLE (VJIMAGES.BE)
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SUMMER’S OUT
SWIMWEAR WE ARE HANDSOME

(WEAREHANDSOME.COM)
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BROOKLYN
HEIGHTS

MODEL JON KORTAJARENA
CLOTHES MATINIQUE SS2010

STYLE
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STYLE

HOTEL 
ROOM 4815

PHOTOGRAPHY JOEL BENGUIGUI (JOELBENGUIGUI.COM)
MAKE-UP & HAIR MARINE AUBOURG

MODEL ANDREA MONTESINOS (CARMEN DURAN)
PRODUCTION SARAH VIVIEN POER
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HEART OF 
GLASS

PHOTOGRAPHY IGOR TERMENON
(THERAINWILLREMAIN.BLOGSPOT.COM)

STYLING BOUTIQUE LA CAJA BLANCA
MODEL LAURA MARTINEZ

EYEWEAR BENJAMIN SUNGLASSES
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