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EDITOR’S LETTER

At a time when the creative in-
dustries are seemingly crum-
bling at their own feet, it’s been 

a hugely productive period for Fan The 
Fire, despite taking a month off. Over 
the last 8 weeks, the superb Kick-Ass 
whimpered to just take number one in 
the US box office, some $10m below 
expectations, while the lacklustre Clash 
Of The Titans proved to be another 
unjustified 3-D success, raking in over 
$60m in the opening weekend. It’s an 
unfortunate position the Hollywood 
finds itself in, with cash-hungry execs. 
throwing numerous release into the 
artistically devoid 3-D retrofitting 
process, and new projects that far from 
demand it, handed an enforced extra 
dimension too.

On a positive note for us in cinema, 
we’ve at last been accepted into the 
Rotten Tomatoes critic’s circle, so 
expect to see our reviews contribute to 
the Tomatometer from here on it.

Though the stage of limbo in film is 
marked, for magazines, we’re at the 
tipping point already. The iPad was 
announced some months ago to the 
expected fanfare, but now with the 
device in hand, it’s obvious just what 
Apple’s new tablet could do for jour-
nalism. If you follow us on Twitter 
(@fanthefire for those who currently 
don’t), you’ll know we’ve got an iPad 
app in development, taking the con-
cepts of our iPhone app on leaps and 
bounds. Many of the magazine iPad 

apps in the store at the moment are 
merely a downsized recreation of the 
print edition. The articles and layout 
aren’t formatted for the iPad’s gor-
geous screen, which on the given size, 
using tap to zoom should be a thing of 
the past. For the couple of magazines 
that are trying something innova-
tive, the early versions are promising 
certainly, but we feel we’ve got some-
thing a step on again, and a new way of 
consuming digital magazines designed 
specifically with the iPad in mind.
 
We’re well on track to hit the App 
Store before the iPad’s UK launch, and 
at this rate, will also be the first British 
publication available on the device.

Sam Bathe

WHERE MEDIA IS HEADED 
(WHETHER YOU LIKE IT OR NOT)
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The all-new 
FAN THE FIRE website

It’s been a long time coming but our brand 
new website is here at last.

Music

The hottest new bands, the most exciting 
gigs and the best new tracks

Film

The latest reviews, news hot off the press 
and exclusive features and clips

Art

Breathtaking works, undiscovered 
illustrators and imaginative projects

Style

Stunning shoots, the latest trends and the 
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DAY ONE

First up were The Morning Benders 
at Emo’s, and similarly to last year, 
the first show was one of the main 
highlights of the whole festival. Their 
spritely indie-rock-pop has a bit of a 
Radiohead to it, minus the psychedelic 
edge, and on new album Big Echo, have 
made a big step up from earlier mate-
rial, and live, they’re full of energy, the 
music sounding more mature and al-
ways thoroughly captivating on stage.

Moving onto Red 7, Those Dar-
lins had been getting a good deal of 

hype but the three quarter all-girl rock-
ers were forgettable to say the least. 
Their songs were bland and direction-
less, and while they could be a lot 
tighter on record, live they need to put 
in a bit more work.

The main attraction at Red 7 
was Real Estate. A pick in our recent 
bands to look out for in 2010, the four-
piece play slower-moving, catchy indie 
rock, and while they aren’t instantly 
impactful, the music grows on you fast 
with a grand feel and strong guitar. 

Dawes opened up the evening 
shows at Club de Ville, easily the top 

pick of the official shows that night. 
After catching Dawes at the Trouba-
dour in LA the week before, which was 
instantly catapulted into the top 5 gigs 
I’ve ever been to, their SXSW opener 
was every bit as good, only with the set 
time a little trimmed. Their heartful 
slow moving indie rock debut North 
Hills featured in a bunch of top ten 
lists last year, including our own, and 
with good measure.

After Dawes we raced over to 
Wave Rooftop to catch Princeton. A 
fan of their album, Princeton’s light, 
breezy indie rock is easy to listen to 

SXSWSXSWSXSW 2010

SXSW 2010

IT TOOK ALMOST A WEEK TO RECOVER FROM, AND IT’S NO SURPRISE 
WHY, AUSTIN’S SOUTH BY SOUTHWEST IS JUST ABOUT AS HECTIC AS IT 
GETS ON THE FESTIVAL CALENDAR. FOR THE MUSIC INDUSTRY, THIS IS 
WHERE BREAKING BANDS BREAK AND UNKNOWNS BUILD HYPE. THE 
BANDS YOU’LL FALL IN LOVE WITH NEXT YEAR, WERE AT SXSW THIS YEAR.

WORDS SAM BATHE
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though it struggled a little to stand out 
in the over-packed festival.

As midnight struck, Warpaint 
were next and the four-piece put on a 
great show at Emo’s Jr. The band fall 
somewhere in between Battles and 
Fever Ray, though for a SXSW set, can 
be hard to get into. They do definitely 
have something different though.

One of the big hype bands in 
music, nevermind at SXSW, Surfer 
Blood were a fitting end to the first day 
in Austin, but they were a huge disap-
pointment. Their debut album is bril-
liant, but live they are underwhelming, 
and came across as far too arrogant for 
their stature. They are hugely hyped, 
but they’re 
not big yet.

Long 
day over, 
filled with 
the magic 
you only 
get at SXSW 
though. Roll 
on day two.
 
DAY TWO

Thursday 
at SXSW is 
always the 
busiest; everyone is in town, they’ve 
acclimatised to the festival and are 
ready to really throw themselves into 
the (mostly) organised mayhem.

First we caught Tijuana Pan-
thers, and seeing the three-piece from 
Long Beach was a long time coming. 
Though the sound wasn’t the best at 
Trailer Space Records, the band bring 
surf up to speed for the modern day 
and with tracks like Summer Fun sure 
to be breaking into the mainstream 
before too long.

Indoor at Palm Door, Yacht were 
next; a heavy, dancier White Rose 
Movement, though they were a little 
heavy going, and with The Growlers 

due straight after, their set was a little 
too long. The Growlers though were 
worth the 
wait. Play-
ing psyche-
delic indie 
rock with 
a Beatles-y 
feel, they 
have a great 
on stage 
presence, 
the lead 
singer 
especially. 
Their songs are up to scratch, pushing 
Tijuana Panthers all the way for per-

formance of 
the day.

Delta 
Spirit, 
though 
hadn’t 
played yet. 
Running 
through a 
handful of 
old tracks at 
the Lustre 
Pearl, an old 
house con-
verted into 
a bar, Delta 

Spirit’s new stuff caused equally big 
groundwaves. From Bushwick Blues to 
White Table, 
the crowd 
quickly got 
into the un-
familiar ma-
terial, with 
excitement 
quickly 
building for 
second al-
bum History 
From Below.

Paying 
a visit to the Austin Carniville, The 
Walkmen closed the day at SXSW’s 

unofficial playground. To a backdrop of 
carnival rides, their classic slow drawl 

was right on 
form, with 
new songs 
debuted to 
the crowd 
going down 
a storm.

Keeping 
an LA feel, 
for our first 
show at the 
huge out-
door Stubb’s 

venue, we caught Robert Francis as 
he opened the evenings shows. Backed 
by a motley band, including friend 
of Fan The Fire, ex-Shys bassist Alex 
Kweskin, Robert Francis plays heartful 
country rock and it’s no surprise he’s 
already been snapped up by a major 
label, and set for a big nationwide tour 
later in the year.

After Robert Francis, and a quick 
bite to eat, we raced over to Cedar 
Street Courtyard for She & Him. 
Apart, Zooey Deschanel and M. Ward 
have huge reputations; one a filmstar 
and the other a famous musician, but 
together they’re still somewhat finding 
their feet.

Cedar Street Courtyard, was how-
ever, still always going to be packed, 
and after unintentionally jumping the 

entire queue 
we only 
just joined, 
weren’t 
prepared for 
the letdown 
that would 
ensue.

 Putting 
a ‘no pho-
tos please’ 
notice out 
over the PA 

before they emerged, then playing in 
near darkness with just a couple of 

SXSW 2010

One of the big hype bands 
in music, nevermind at 
SXSW, Surfer Blood were a 
fitting end to the first day 
in Austin, but they were a 
huge disappointment.

Backed by a motley band, 
including friend of Fan The 
Fire, ex-Shys bassist Alex 
Kweskin, Robert Francis 
plays heartful country rock 
and it’s no surprise he’s al-
ready been snapped up by 
a major label.

Running through a handful 
of old tracks at the Lustre 
Pearl, an old house 
converted into a bar, Delta 
Spirit’s new stuff caused 
equally big groundwaves.

➸





SXSW 2010

THE WALKMEN 
@ CARNIVILLE

THE GROWLERS @ PALM DOOR

ROBERT FRANCIS 
@ STUBB’S

THE DRUMS @ STUBB’S
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SXSW 2010

red lights illuminating the stage, with 
Zooey’s moviestar demands they killed 
the atmosphere, appearing 30 minutes 
late and playing seemingly shortened 
versions of 
their songs. 
Their light 
country 
folk can 
draw you 
in on their 
records, but 
live they 
where un-
derwhelm-
ing.

For the 
final show 
of a packed day two, we headed to The 
Phoenix for We Are Scientists. Arriv-
ing a little early we caught the band be-
fore, The Chapman Family, a British 
heavy rock/scream band, and never-
mind going against my aim to try and 
avoid all British performers (as I can 
just see them in London) they were 
awful, leaving the audience praying for 
silence rather than another long set.

We Are Scientists, however, did 
not disappoint, and with an amaz-
ing on stage presence and charisma 
between frontmen Keith and Chris, 
the packed venue were in raptures 
after every song, and in every break 
inbetween tracks. What’s more, their 
new music is sounding great, and clas-
sics from the first record and equally 
impressive follow-up are just as good 
today as they were when released. 
Phew, long day.

DAY THREE

The third day at SXSW is always the 
day you crash. Hungover, starved of 
sleep and energy, and with ears that 
had to quickly get used to a hell of a lot 
of music, Thursday is always so hectic 
that on Friday you have to take it easy.

Compared to the day before, our 

third day’s showing in Austin was 
therefore fairly lite. First up were 
Lemonade at Lovejoy’s. In the sweaty, 
small venue, you had to hold your nose 

somewhat 
as you ap-
proached 
the central 
standing 
area but the 
band put on 
a good show 
with an elec-
tro sound 
somewhere 
between 
MGMT 
and Hearts 

Revolution.
After Wavves stormed SXSW last 

year with their lo-fi charm, it was only 
apt that we checked out this year’s 
hyped lo-fi trendsetters. Dum Dum 
Girls though were a disappointment, 
mixing gothic overtone in with a with 
a very full sound. Their songs though 
were a little nondescript, and while in 
the studio they might display some 
individuality, live, each track faded 
into the crowd.

 After 
the disap-
pointment 
of Dum 
Dum Girls 
we went in 
search of 
something 
with a 
little more 
energy, 
and Holy 
F*ck 
perfectly fitted the bill. Blending tracks 
to curate a perfect 30 minute set, their 
prog-electro style had the crowd in awe 
in minutes, as Holy F*ck are set to at 
last really break into the mainstream.

 After sitting through a dreadful 
and grossly misplaced performance 

from rapper Chiddy Bang, The Young 
Veins finished off the day. One half of 
the now splintered Panic! At The Disco 
(with the other two members still 
recording under the same name), The 
Young Veins, led by Ryan Ross and Jon 
Walker, is the fully-blown end result of 
Ross’ push toward The Beatles. Panic!’s 
last album, Pretty. Odd., was disap-
pointing to some for ditching their 
electro punk roots to turn down the 
eclectic indie folk route, but The Young 
Veins are full-on Beatles-influenced, 
down to the clothing and instruments. 
Sadly it doesn’t really work as well 
as Ryan Ross would have hoped, and 
the barely semi-excited SXSW crowd 
was proof already that they’re going 
to have to go someway to matching 
Panic! At The Disco when Brendon and 
Spencer release new material likely 
later this year.

Early finish, but it was necessary 
to regroup for the final day.

DAY FOUR

With a cold front landing on Austin, 
nevermind a little more unwanted 
rain, the SXSW crowd were taken-a-

back on the 
final day, 
but that 
didn’t mean 
the line-up 
was any 
less impres-
sive. While 
the outdoor 
stages were 
a little more 
empty, the 
day show at 

Galaxy Room, was half-indoor, and the 
inside stage boasted some of the best 
bands at the festival.

First up we caught Plants & Ani-
mals, a three-piece with a catalogue 
full of quick indie rock, touched by 
Americana. The band were quite simi-

The Young Veins are full-on 
Beatles-influenced, down 
to the clothing and instru-
ments. Sadly it doesn’t 
really work as well as Ryan 
Ross would have hoped.

Hungover, starved of sleep 
and energy, and with ears 
that had to quickly get 
used to a hell of a lot of 
music, Thursday is always 
so hectic that on Friday 
you have to take it easy.
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SXSW 2010

lar to California’s, Eastern Conference 
Champions, which is certainly a good 
thing, and the new tracks debuted rep-
resented a step on from their already 
impressive releases to date.

The real reason to be at Galaxy 
Room, however, was up next, and from 
the minute Local Natives took to 
the stage, 
it was 
obvious 
the eclec-
tic bunch 
out of 
Silverlake, 
LA, are 
soon to be 
something 
special. 
West Coast 
indie-rock 
mixed with 
the adven-
ture of Animal Collective, their debut 
album Gorilla Manor is one of the 

best releases so far this year and live, 
they’re even more entertaining. For 
anyone who hasn’t seen Local Natives 
they’re a must catch when they go on 
tour later this year.

One of our big hopes for this 
year’s SXSW, after at last grabbing 
some BBQ at Stubb’s, we headed to 

Mohawk to 
see Turbo 
Fruits. After 
hearing great 
things about 
the energetic 
three-piece, 
and being a 
fan of two of 
the mem-
bers’ former 
band Be Your 
Own Pet, we 
braved the 
cold to catch 

their set. Sadly it was a bit of a letdown 
and Turbo Fruits could only pump out 

song after song of generic rock, with 
little individualism to their tracks.

Massively hyped across the col-
lated press, it was fitting that The 
Drums were the band to close out 
our SXSW. Playing to a fairly packed 
Stubb’s outdoor stage crowd, the 
band’s indie-pop-surf has demamded 
a new light since the release of break-
through Let’s Go Surfing. Though the 
band seemingly won over parts of the 
audience, their music certainly doesn’t 
warrant the billing they’re being given 
both at and outside of SXSW. Their 
live performances were over-curated, 
although they do just about pull it off, 
and despite a touch of Joy Division to 
tracks off EP Summertime!, they’re go-
ing to have to step up their game when 
they put out an album in the summer.

And with that it was over. Tiring, 
but packed with a heap of bands, some 
forgettable, but as always, a thrilling 
experience. Same time next year.

West Coast indie-rock 
mixed with the adventure 
of Animal Collective, Local 
Natives’ debut album 
Gorilla Manor is one of the 
best releases so far this 
year and live, they’re even 
more entertaining.

DAWES @ CLUB DE VILLE



WHILE THE MAJORITY OF THE WORLD’S MUSIC PRESS HAS BEEN FOCUSED 
ON THE USA THIS PAST FEW MONTHS, WE DECIDED TO BREAK THE MOULD 
AND PAY SOME ATTENTION TO ANOTHER PART OF THE GLOBE WHICH 
IS OFTEN OVERLOOKED FOR EMERGING MUSICAL TALENT. AUSTRALIA.

WORDS ALEX BRAMMER & ANNA FELIX

LISA MITCHELL

FULLY SICK  BEATS, MATE.



They may say silly things like ‘sunbake’, ‘ute’ and ‘esky’ and 
they think ‘thongs’ are footwear, but over the past few years 
Australia has been quietly but consistently churning out 
great new indie bands. 

Last summer The Temper Trap and Empire of the Sun 
helped fill the void in a declining live scene with Sweet Dis-
position scoring almost every love scene filmed in 2009 and 
Walking On A Dream sound-tracking many a music lover’s 
festival experience.

These two are just the tip of the iceberg and it’s unfor-
tunate that the majority of good Australian music rarely 
makes it off their shores, nevermind across the pond. 
Instead we’re stuck with bands like Jet whose latest album 
was so entirely forgettable, most of their fanbase didn’t 
even know it was release. 

As the southern hemisphere’s summer draws to a close 
we took a trip down under to blow the lid on some of the 
Aussie music scene’s best kept secrets.

ART VS. SCIENCE (BELOW)

Since Daft Punk, you would be hard pressed to find a 
group that Australians would be more unanimously agreed 
upon than Art Vs. Science. Their current single Parlez-Vous 
Francais tore up the recent festival season, and even now, 
approaching autumn, the song is still rapturously received 
everywhere from radio stations to house parties, indie clubs 
to sports bars. 

The dance-punk three-piece, consisting of Dan Mc-
Namee, Jim Finn, and Dan Williams, hail from Sydney and 
formed from the remnants of punk project Roger Explosion 
back in 2008. After releasing their self-titled debut EP in 
May last year, the trio have taken this summer’s festival 
season by storm, with Parlez-Vous Francais named number 
two in Triple J’s hot 100 of 2009.

Whilst their influences may differ drastically, it would 
be easy to compare Art Vs. Science to The Rapture, Klaxons 
or The Whip, all four quintessentially playing dance music. 

However, they are much more influenced by recent trends 
in electro than their predecessors. Their juxtaposition 
between crunchy, distorted guitars and the clean, soaring 
keys is almost identical to that of French electro artists like 
Justice and DATA, who have each dominated the club scene 
over the past few years. 

Indeed, the first three minutes of second single Hol-
lywood sounds like the backstreet boys performing a mash-
up of Justice’s Waters Of Nazareth with the soundtrack to 
Street Fighter, before building to a crescendo and meta-
morphoses into Aerodynamic by Daft Punk. It only becomes 
obvious that a band is playing when you encounter their 
undeniably catchy, if not downright annoying, vocal hooks 
that make Art Vs. Science so distinctive.

Their frenetic live show, packed full of showmanship 
and Aussie bravado hits the UK starting May 1st, kicking off 
at Camden Crawl. If you’ve already got a ticket, we recom-
mend you to check out their MySpace in preparation, and 
get ready to dance.

➸



LISA MITCHELL (RIGHT)

Who would’ve thunk a former Australian Idol contestant 
would actually produce good music, but believe it or not it’s 
happened. She’s original, creative and, having taken up guitar 
lessons at the age of 12, she’s actually got talent, unlike most 
of them on the Idol show. 

At the tender age of 20, this cute and quirky songstress 
did the unthinkable when she won the hearts of both main-
stream and indie fans alike, and despite not winning the show 
has gone from strength to strength since rising to prominence 
as a contestant in 2006.

If you were lucky enough to catch Lisa when she toured 
with Mumford & Sons in the UK and Europe recently you will 
already know that it is Mitchell’s beautiful voice that really sets 
her apart from other pop artists. No surprises for a finalist 
in a singing contest, but it is also easy to see why she didn’t 
win. Her voice is almost apologetically delightful, as she half 
whispers and bops her way through each songs akin to that 
of American songstress Cat Power; a far cry from the all-
singing-all-dancing ‘pop stars’ that shows Australian Idol aim 
to discover. Other comparisons to make in terms of singing 
style could be with English singer/songwriters Laura Marling 
and Bat For Lashes, or the Canadian artist Feist; however, the 
fact that even these seem inaccurate is perhaps an ode to the 
uniqueness of Mitchell’s voice.

Like Feist, Mitchell has a knack for writing undeniably 
catchy and cute vocal hooks which slot perfectly into simplistic 
but original song structures. This summer’s smash hit Coin 
Laundry, which we heard practically every day down under 
provides the perfect showcase. The track is taken from Lisa’s 
debut album Wonder which was released in July last year and 
has since gone platinum in her native Australia.

ANGUS & JULIA STONE (LEFT)

Folk music is something that is not typi-
cally associated with Australians, but on 
closer inspection it is pretty obvious that 
the genre is thriving down under, and it’s 
not very difficult to see why. Aside from the 
bustling cities of Melbourne and Sydney, 
Australia is essentially a very remote, laid 
back country, with the added bonus of a 
seemingly endless coastline and some of 
the world’s most beautiful beaches. We 
could have picked any number of folk art-
ists to feature in this article; Missy Higgins, 
Sarah Blasko, Josh Pyke, Xavier Rudd, Lior 
and The Waifs are all extremely popular, but 
instead we settled on this quirky brother-
sister folk duo instead.

The pair’s stripped down, chilled out, 



There you have it: dance, folk, indie, 
and pop, and you thought all Aus-
tralia had to offer was Rugby League 
and Wolfmother. If you want to 
keep up to date with what’s going 
on musically down under, check out 
cult radio station Triple J and have 
a listen to their infamous ‘hot 100’ 
mix tapes. Alternatively you can 
slap on some sunscreen, put a few 
‘stubbies’ in your ‘esky’ and drive 
your ‘ute’ to the next local gig to 
catch some fully sick Aussie beats. 
What a bloody rippa’. Mate.

funky vibe is as delightful as it is melancholy, captured perfectly 
in their enigmatic live shows. But what’s so special about these 
guys is how magically they work together; constantly swapping 
various instruments during their mesmerising stage performanc-
es, effortlessly demonstrating their diversity and talent. Aside 
from their instruments, their haunting vocals and cryptic lyrics 
are really what capture the imagination. If two hippie folk singers 
from the 60s were to die and come back to haunt the stage, this 
is what they would sound like. Listen to Wasted from their debut 
album A Book Like This, released in 2007, to see what we mean.

With celebrity fans including Natalie Portman, and having 
just completed a string of sell-out shows in the UK, Angus & Ju-
lia Stone are starting to get the wider acclaim they deserve. More 
shows are in the pipeline for Europe, the US and Canada and 
their sophomore album Down The Way was released in March this 
year, with lead single, The Beast entering the Australian charts at 
number #1.

LAST DINOSAURS (BELOW)

Hailing from the tropical state of Queensland, Last Dinosaurs are a guitar-driven four piece who are starting to turn more 
than a few heads. Think Vampire Weekend if they had spent a little less time in a New York library, and a little more time 
on Brisbane’s South Bank beach.

The comparisons with Ezra Koenig and chums isn’t restricted to just music, take a look at these equally complicated 
names. Lost Dinosaurs are; Sean Ryusuke Caskeyionni (guitar/vocals), Lach Kyohei Caskeyaretta (guitar), Danjuro Rens 
Koyamancini (drums) and Sam Gethin-Jonesiccioni (bass). The boys released their stellar debut EP Back From The Dead on 
February 26th and have already been getting heavy airplay on Australia’s famed Triple J radio station. 

Though guitar driven, this band are far more than your run-of-the-mill indie throwaways. Last Dinosaurs are able to 
conjure up great sonic depth with the use reverb-drenched vocals and haunting delayed-driven guitars. EP opener, Honolulu 
perfectly showcases the group’s ability to take you on a journey from jumpy, muted guitar licks to stirring vocal hooks, all 
via a soaring tremolo strumming numerous times in their four minutes doses of tropical sunshine. Other songs to look out 
for are personal favourite Alps, a summer anthem in waiting that displays Caskeyionni’s genuine ability to carry off some 
rousing choruses, and EP track Saturn, which will no doubt draw comparisons with fellow countrymen The Temper Trap’s 
monster hit Sweet Disposition. 

Last Dinosaurs are currently touring their homeland in support of their debut EP and may not come to UK shores for 
some time. However, they were too good to not feature this time around, and if you download Back From The Dead from 
iTunes we guarantee it will perfectly soundtrack those balmy summer nights which are just about on the horizon.
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F E M M E S 
F A T A L E S
2009 WAS THE YEAR OF THE FRONTWOMAN. FLORENCE, 
GAGA, LA ROUX... THE LIST GOES ON. BUT DID THEY DE-
SERVE ALL THE ACCOLADES? NATHAN MAY THINKS AGAIN.

u509=/U[
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When you look back, Lady 

Gaga hit the headlines last 
year for… well, for having an 

unusual wardrobe I guess. Certainly 
not all for her music, and I don’t think 
you can claim it was for originality 
either. Madge and Grace Jones might 
have something to say about that.

Although Florence Welch put the 
hours – she must have covered the 
most stage miles in 2009 certainly – 
some of that time could have been put 
to better use in the studio. As a live 
performer, there is no questioning her 
talent, but Lungs was ultimately disap-
pointing. A handful of great songs, 
let down by a bunch of over-produced 
also-rans. And when a choreographed 
dance routine crept into single release 
Rabbit Heart (Raise It Up), the fall from 

grace was complete.
I think 2010 could actually be 

the year of the female lead, with 2009 
feeling like a warm-up in comparison. 
Alexis Krauss fronts Sleigh Bells, the 
latest double-act to come out of New 
York. Currently embarking on a US 
tour in support of Yeasayer, the band 
are making a name for themselves with 
their own unique brand of distortion 
pop. 

Krauss first sung in girl-pop 
group RubyBlue, and in stark contrast, 
guitarist Derek Miller plied his trade 
in post-hardcore band Poison The Well, 
before they came together to form 
Sleigh Bells. This duality runs through 
their songs, but rather than feeling 
thrown together, it works perfectly. 

What the band lack in numbers, 

they make up for in noise. On first 
listen, it will seem like your iPod has 
run amok. The songs are brutally loud; 
the kind of loud that actually hurts a 
little bit. But while you search for that 
volume limiter setting, a transforma-
tion occurs, and you won’t want it to 
stop. Ever. Don’t just take my word for 
it; check out the video for Infinity Gui-
tars on their MySpace page, which is so 
loud that the speakers on the handheld 
video camera must have just given up 
completely.

A/B Machines starts at a frantic 
pace, Krauss chanting over something 
like an industrial alarm, it’s quite an 
opening statement, but one that works 
brilliantly. The catchy, relentless repeti-
tion really rams home their intentions. 
Imagine Metronomy, only angrier, and 

FRONTWOMEN
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on speed.
Crown On The Ground highlights 

Sleigh Bells’ unique harmony, with 
light-hearted pop lyrics that might 
have come from the likes of 1990s pop 
outfit Shampoo. Miller’s cutting guitar 
riffs and his MacBook complete the 
deal. Confirming Sleigh Bells’ sig-
nificance is standout track Ring Ring, 
which is notably lighter than the other 
head bangers. 

Catchy lyrics from Krauss again 
hark back to her girl-group days, 
“Wonder what you boyfriend thinks 
about your braces/What about them? 
I’m all about them.” 

The intriguing dual themes that 
play out at a Sleigh Bells gig are both 
enticing and bold. During the show, 
you would be forgiven for moving away 

from the speakers, and even for hop-
ing on a short-ish set, but as you walk 
home you will be planning a Spotify 
playlist in your head, and I bet it will 
start with A/B Machines. 

Zola Jesus, real name Nika Roza 
Danilova, also promises to come out 
on top in 2010. Hailing from Madison, 
Wisconsin, the opera-trained singer 
has released a six-song EP, Stridulum, 
that sounds exactly how Lungs should 
have. All this at the tender age of 20, 
and in between studying French and 
Philosophy at university. 

Exposed to the likes of Talking 
Heads by her father at an early age, 
Danilova explores the more uncom-
fortable side of music and her haunt-
ing vocals float over the lo-fi beats she 
creates in her bedroom.

Her voice certainly echoes that 
of Florence, but here is where the 
comparison ends. Zola Jesus turns to 
the dark side with this EP, and would 
more likely have been friends with 
Fever Ray and Sian Alice in the school 
playground. Songs like I Can’t Stand 
and Sea Talk create an atmosphere so 
powerful it instantly sucks you into 
another dimension. Also worth a listen 
is Danilova’s version of Somebody To 
Love on MySpace. Her unique take on 
the classic will give you a good idea of 
her almost-goth vibe.

Top track Night begins with 
otherworldly whisperings, building all 
the time with tribal drums. The song is 
truly beautiful, and with more like it, 
Zola Jesus will fill the dark-opera niche 
rather nicely.

SLEIGH BELLS

FRONTWOMEN
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ALBUM REVIEWS

“You’ll 
always be a 
loser, you’ll 
always be a 
loser” shout 

the band in No Future Part 
Three. This could sum up 
the album, which, although 
loosely based on the Civil 
War, speaks more of the 
futility of being young in 
a dead-end town in New 
Jersey. Titus Andronicus 
sound like a cross between 
The Distillers and Arcade 
Fire; most tracks come 
in over the seven minute 
mark. They build slowly and 
atmospherically to a huge 
punk-rock crescendo. It’s 
all a bit silly and there’s no 
subtlety displayed but that’s 
probably what makes the 
album so fun to listen to.

★★★★★

TITUS ANDRONICUS
‘THE MONITOR’

THE NATIONAL 
‘HIGH VIOLET’

CARIBOU
‘SWIM’

THE GOLDEN 
FILTER 
‘VOLUSPA’

Caribou is the work of Canadian PhD math-
ematician and composer Dan Snaith. Snaith 
with scientific precision has whittled down 
thousands of ideas and concepts to the 9 songs 
on Swim, his third studio album. Every song is 
a work of art, with each sonic element sitting 
perfectly within the song. The introduction 
of new sounds, rhythms or themes always 
seems perfectly natural. In this way a scien-
tific process has created a very organic album. 
It is dance music and is similar in its bouncy, 
reverb-drenched sound to Claude von Stroke. It 
compels you to dance, not on a dance floor, but 
outside in bare feet with the sun on your back.

The tribal funk out that is Odessa and the 
reverb drenched closer Jamelia are the best 
tracks but every track offers something. Kaili 
laps around your head like a lazy tide when you 
put your headphones on, whilst tracks such 
as Leave House and Bowls are reminiscent of 
Animal Collective at their best, with great use 
of layers and samples. It’s an early contender 
for album of the year and should be the sound-
track to your summer.

★★★★★

For anyone who doubted The 
National’s talents, their last al-
bum Boxer roundly confirmed the 
Brooklyn five-piece as one of the 
finest bands around today. Their 
post-punk, indie rock is layered 
and mature, crafted with the care 
and attention that is so glar-
ingly lacking from much of the 
music released today. High Violet 
is pleasingly more of the same. 
Talked up as their most poppy 
record to date, while it is cer-
tainly a little more accessible than 
Boxer, it is undoubtedly still The 
National. If and when High Violet 
scales album charts across the 
world, it will be doing so on pure 
merit and reputation, rather than 
coaxing in fair-weather listeners 
of lightweight true pop. From the 
first chorus of Terrible Love to the 
brass of England, it’s obvious High 
Violet is again brilliant.

★★★★★

Whispery disco 
in this first effort from New York two-piece The 
Golden Filter. Throwback 80s electro is a tired 
formula and the band does little to distinguish 
themselves – Solid Gold proving to be one of 
the only exceptions; a beguiling, shimmering 
piece of nu-disco – The Golden Filter have pro-
duced a solid album, but the lyrics are entirely 
superficial and very quickly, the bland fillers all 
start to sound near identical.

★★★★★

RELEASED OUT NOW RELEASED MAY 10 RELEASED OUT NOW

RELEASED APRIL 26
Foals’ excellent debut Antidotes was 
the perfect example of how a star-
tling LP can launch a band onto the 
horizon before perhaps they were 
ready for it. With a couple of catchy singles, and album fillers in 
between that aptly kept the beat going, it certainly wasn’t perfect, 
but it certainly announced the Oxford band on the scene. There was 
no doubting their talent but they needed a little maturity, a little 
more depth to their tracks, and a grander feel to the production as 
a whole. Total Life Forever is just that. From the cultured a emphatic 
Blue Blood, to the pop-ier This Orient and euphoric dreamer What 
Remains, Total Life Forever is exactly Foals should be, with an ounce 
of Animal Collective and The xx for good measure.

★★★★★

FOALS
‘TOTAL LIFE FOREVER’
RELEASED MAY 10
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ALBUM REVIEWS

Something of a Tim 
Burton of the alt. rock 
world, there’s no doubt-
ing Jack White’s talents 
as a musician, but when 

all of his projects sound exactly the 
same, you just wish he’d try something 
a little different. Sea Of Cowards might 
not be that expansion but at least 
it’s a little more gothic and suggests 
he’s interested in moving forward, 
even if he doesn’t follow through on 
the promise just yet. For that reason, 
Sea Of Cowards feels a little tired, it 
doesn’t do anything new from the 
band’s debut LP, and though undoubt-
edly there’s quality in there, it quickly 
draws frustration. There are a couple 
of highlights; the awesomely titled I’m 
Mad being one of them, but on the 
whole Sea Of Cowards is forgettable 
and feels aged from the first listen. 
Please, oh please, Jack, try something 
new next time around.

★★★★★

THE DEAD WEATHER
‘SEA OF COWARDS’

THE MORNING BENDERS
‘BIG ECHO’

In a year of lo-fi it’s refreshing to 
hear a full-bodied, expansively pro-
duced album, and with lead singer 
Chris Chu’s voice sounds like Brian 
Wilson at points, especially in a handful of standout tracks, Promis-
es, there’s plenty to get you on board. Big Echo is full of those indie 
melodies that seem to only exist in California, and will certainly 
see the young band follow in the footsteps of Cali-alumni Local 
Natives, Fleet Foxes and Delta Spirit. The album grows grander and 
slower as it progresses, arguably making the second half of Big Echo 
far less accessible, but even more rewarding on repeated listens. 
Now selling out middling venues across the States, Big Echo is the 
album to propel The Morning Benders to the next level.

★★★★★

RELEASED MAY 10 
Bringing gypsy-
punk to the atten-
tion of more than 
just gypsy-punks, 
Gogol Bordello shot 

to fame after the release of their 
critically acclaimed 2007 album Su-
per Taranta! Making use of a wide 
range of instruments from guitar 
and violin to accordion expansive 
percussion, genre title gypsy-punk 
almost perfectly sums up Trans-
Continental Hustle. The album 
has a non-stop pace to it, barely 
giving you a moment to catch 
your breath, and that’s one of the 
album’s finest qualities. Though 
you could imagine Gogol Bordello 
soundtracking Borat 2, Trans-Con-
tinental Hustle feels wholeheart-
edly serious in tone and you won’t 
doubt it for a minute, instead 
urged to get to your feet and dance 
non-ironically to the music.

★★★★★

GOGOL BORDELLO ‘TRANS-
CONTINENTAL HUSTLE’
RELEASED APRIL 26

WE HAVE BAND
‘WHB’

Promising debut from the Lon-
don electric three-piece signed to 
Naive. WHB is a collection sample-
heavy tracks, each with as many 
simple, catchy guitar riffs thrown 
in as possible, backed by an effec-
tive bassline and drum beat.

From latest single Divisive to 
dancefloor stomper Hear It In The 
Cans, We Have Band’s best work 
is their up-tempo tracks, though 
in between they have carefully 
curated a handful of slow-burner, 
including closer Hero Knows, to 
give WHB a well rounded feel.

We Have Band’s debut is an 
energetic and danceable LP, with 
the way each member shares vocal 
duties adding extra some vibrancy 
to it all, although it’s the endless 
music layers to each track that 
really sets them apart. Listen to 
this and you’ll already be looking 
forward to album #2 as well.

★★★★★

RELEASED OUT NOW

RELEASED OUT NOW

LCD SOUND-
SYSTEM 
‘THIS IS 
HAPPENING’

At only nine songs, you’d have cause for com-
plaint towards LCD Soundsystem for their 
highly anticipated new album, that’s if more 
than half the tracks weren’t over seven min-
utes long. Announced as his last album as LCD 
Soundsystem, there’s no doubt James Murphy 
will continue to make music, although This Is 
Happening feels like an apt last stand.

★★★★★

RELEASED MAY 17
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PREVIEWS

The Predator franchise is often coupled 
with that of Ridley Scott’s Alien universe 
– be it tantalising references at the end of 
the original sequel or the two diabolical 
Aliens Vs. Predator films – but has never 
enjoyed the same level of critical acclaim. 
Indeed, comic books and computer games 
have adapted to the potential crossovers of 
these franchises far more successfully than 
the silver screen.

Director Nimrod Antal (Vacancy, 
Armoured) will be hoping that Predators (so 
named as a reference to both the humans 
and the creatures themselves) can be the 
film to buck the trend. The original film 
managed to free itself from its overly 
macho leanings and stock characters to 
become a cult classic. It did this by having a 
great antagonist, in the form of the Preda-
tor, and by choosing its location and set 
pieces wisely. Predators makes a calculated 
decision to go back to the jungle, distanc-
ing itself from Predator 2, and subtly 
ignoring the fact that it ever happened. 
Also intriguing is the cast, which includes 
Adrian Brody and Laurence Fishburne. 
One assumes, and hopes, that something 
about the script encouraged big name ac-
tors to get involved. 

The Predator franchise (as far as cin-
ema is concerned) is something of an odd-
ity: it is well loved and enjoys cult status 
but has actually only produced one good 
film in four attempts. That means Nimrod 
Antal has about a 25% chance of giving us 
something worthy of our money. Fingers 
crossed. 

PREDATORS
RELEASED JULY 9 (USA) JULY 22 (UK)
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PREVIEWS

It was recently confirmed that 
Green Lantern’s costume will be 
entirely CGI and that Ryan Reyn-
olds (in the title role) has been 
wearing a motion capture suit on 
set. So that’s where some of that 
reported £150m budget is going. 

Naturally the news immedi-
ately divided the internet, with 
some claiming the alien suit would 
benefit from the treatment, giving 
it a suitably ‘otherworldly’ aes-
thetic, while others claim that it 
will inevitably look awful.

Regardless of all the histri-
onics surrounding the suit itself, 
Warner Bros. – as with all distribu-
tors of large scale comic book proj-
ects – have plenty of other things 
to worry about; things such as 
satisfying a baying fan base whilst 
simultaneously broadening the 
appeal to draw in the unschooled 
masses. Green Lantern is the lat-
est DC character to be brought to 
the big screen, and they’ll be hop-
ing to make up some ground on 
Marvel in the comic book movie 
stakes. 

Ryan Reynolds portrays the 
titular character (though in fran-
chise mythology there are actually 
many Green Lanterns entrusted 
with keeping peace in the galaxy) 
and, although there is only limited 
information available regarding 
the plot, we do know that Mark 
Strong will play Green Lantern’s 
nemesis Sinestro. Behind the 
camera is Martin Campbell (Casino 
Royale), whose back catalogue 
proves he has an affinity for ac-
tion. Only time will tell if he is 
able to juggle all the elements of 
this project and produce a worthy 
adaptation.

GREEN LANTERN
RELEASED JUNE 17 2011
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PREVIEWS

Sylvester Stallone’s forthcoming action 
movie is about as testosterone driven 
as they come. Packed to the rafters 
with layer upon layer of macho silli-
ness, it’s very much a throwback. Stal-

lone, who stars in as well as directing, 
is backed up by a cast that includes 
Jet Li, Jason Statham, Bruce Willis 
and Mickey Rourke. Man mountain 
and governor extraordinaire Arnold 
Schwarzenegger even shows up in a 
cameo role.

The setup promises much and 
whilst the prospect of seeing all these 
action heavyweights running around 
blowing stuff up is undeniably excit-
ing, there’s always the whiff of a gim-
mick in the air when the cast list of a 
film attracts more attention that the 

project itself. That said, the trailer is a 
guilty pleasure, and the film looks like 
a blast (even if it’s only on a very literal 
level).     

The Expendables are the great-
est mercenaries on the planet, sent to 
South America on a deadly mission, 
but they quickly begin to suspect 
something is wrong, and that there 
may be a traitor hidden amongst them. 
As he story plays out, it’s safe to expect 
manly banter, plenty of killing and lots 
of exposed torsos in this £80m retro 
blockbuster.   

THE 
EXPENDABLES
RELEASED AUGUST 13 (USA) AUGUST 20 (UK)
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PREVIEWS

The third entry in the Chronicles Of 
Narnia series comes to us on a wave 
of trepidation. On the face of it, and 
given current box office trends towards 
franchises and sequels, C.S. Lewis’ 
books should have made a seam-

less transition to the big screen and 
brought in the big bucks. Unfortu-
nately, particularly when fulfilling the 
latter, they have been something of a 
disappointment.

Prince Caspian, the darker sec-
ond entry – whilst hardly a box office 
failure – grossed significantly less than 
its predecessor, leading distributors 
to believe that these massive budget 
projects may turn out to be a sinking 
ship. 20th Century Fox replaced Walt 
Disney Pictures in early 2009 after 
budget disputes, meaning there will be 
a degree of nervous waiting when the 
film, on its reported £140m budget, is 
finally released.

Neither the first nor the second 
entry in this series were great films, 
but they were generally better than 
some other projects released in the 
same period that grossed a lot more. 
Thus, Dawn Treader could be the 

making or breaking of the series as a 
cinematic beast. Thankfully the book 
is regarded as one of the better entries 
in the original series, meaning the 
filmmakers have had lots to go on, and 
despite the debating, the budget has 
remained high.

Unlike the previous two films, in 
which all four Pevensie children are 
involved, this time it is primarily the 
younger siblings, Edmund and Lucy. 
They travel back to Narnia and are 
reunited with Caspian (Ben Barnes), 
now King, who is on an epic voyage 
to save their land from a terrible fate. 
The film, realistically, is unlikely to 
be a box office flop – the second film, 
whilst comparatively unsuccessful, still 
earned over £400m worldwide – and 
it has all the elements to draw in the 
crowds; an epic voyage, universal ap-
peal and the addition of talking mouse 
Reepicheep (Bill Nighy).

THE CHRONICLES 
OF NARNIA: THE 
VOYAGE OF THE 
DAWN TREADER
RELEASED DECEMBER 10
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PREVIEWS

Although his back catalogue is 
short, Terrence Malick’s previ-
ous work is enough to war-
rant huge interest in his latest 
project. Malick’s directorial 
career has been sparse at times 
and not always commercially 
successful, but the director has 
enjoyed tremendous levels of 
critical support and his films 
are always interesting. This is 
why, when The Tree Of Life was 
announced and subsequently 
confirmed Brad Pitt and Sean 
Penn as its stars, people stood 
up and took notice.

Many thought the film 
would debut at this year’s 
Cannes Film Festival, and 
whilst that now looks unlikely, 
anticipation is still might-
ily high. Details of the script 
and plot have been cautiously 
withheld, creating a pleasing 
situation in which one is not 
quite sure what to expect. 
The film is reportedly a 1950s 
period drama concerning the 
journey of one boy from in-
nocence into manhood. There 
is undoubtedly more to it than 
that, but Malick is remaining 
tight-lipped.

If the director’s usual 
traits of existentialism and 
naturalist cinematography 
continue, then we can look 
forward to a picture that is at 
least beautiful to look at and 
that deals with huge topics. 
The talent assembled in front 
of the camera is nothing to be 
balked at, either, and all things 
point to another exciting proj-
ect for Malick.

THE TREE 
OF LIFE
RELEASED Q4
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PREVIEWS

Based on the comic series Scott Pilgrim by Bryan Lee O’Malley, Scott 
Pilgrim Vs. The World stars Michael Cera as a slacker who must learn 
to become a hero in order to win the girl he loves, Ramona (Mary 
Elizabeth Winstead). To do this, he must defeat her ‘seven evil 
exes’ who are determined to eliminate him as a potential suitor. As 
Ramona tells us in the trailer, ‘everyone has baggage’.  

The film comes to us from director Edgar Wright, well known 
for his collaborations with Simon Pegg and Nick Frost producing 
two excellent features up to this point; Shaun Of The Dead and Hot 
Fuzz. His track record, then, seems to suggest that he is comfort-
able with the mixture of action and comedy required for a project 
like this.

The film’s trailer shows off elements of a very comic-book-
esque aesthetic, with onomatopoeic words popping up to describe 
the on-screen action, and plenty of over the top, pantomime fights. 
The film features a varied supporting cast that includes Chris 
Evans, Jason Schwartzman and Superman himself Brandon Routh. 
Hopefully Wright will be able to infuse this film with wit and 
laughs as well as action, creating an adaptation that will compli-
ment the original material.

SCOTT PILGRIM VS. THE WORLD
RELEASED AUGUST 6 (UK) AUGUST 13 (USA)
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REVIEWS

The eagerly anticipated follow up to 
one of the most successful, and, out of 
nowhere at the time of release, most 
hyped comic book movies ever made, 
Iron Man 2 is more of the same, and a 
pleasing development of the formula 
that worked so well the first time.

Picking where Iron Man left off, 
with Tony Stark (Downey Jr.) revealing 
to the public that he is the man behind 
the superhero mask, the government 
and press put him under great pres-
sure to share his technology with the 
military, for the good of America. But 
concerned it could fall into the wrong 
hands, Stark remains undeterred that 
he, and only he, should put on the 
Iron Man suit. Claiming the rest of the 
world is years behind in developing 
similar, armoured weaponry, Stark’s 
self-branded mission to privatise world 
peace is an unabashed success; that is 
until his latest foe reveals himself.

Sneaking into an illustrious event 
attended by Stark at Monaco street 
raceway, Ivan Venko (Rourke), with his 
own vendetta against our superhero, 
reveals a suit of his own and attacks 
the billionaire inventor when he least 
expects it. Ultimately failing to kill 
Stark, Venko does though expose a 
weakness in Iron Man’s seemingly im-
penetrable armour. With the vultures 
in government already circling, when 
Venko is then provided with an even 
greater pool of resources, it seems 
Stark once again will be left as the only 
man that can save the day. And the 
only way he knows how is with a lot of 
crashes, explosions and steel-on-steel 
mayhem along the way.

While in many of the comic 
books, Stark’s main problem is a lack 

of self-control and the struggle to deal 
with a drinking problem, it was ru-
moured his alcohol abuse would make 
an appearance here. Instead, however, 
inner turmoil comes from the very 
device that is keeping him alive. With 
shrapnel in his bloodstream, in Iron 
Man’s first outing Stark builds an elec-
tromagnet and miniature arc reactor 
to stop the deadly substances reaching 
his heart. But powered by a toxic ele-
ment itself, the device is slowly killing 
him meaning aside from saving the 
world, Stark must also engineer a new 
core to save his life.

Whilst the original was a great 
deal of fun, being the first in the series 
it was always going to be held back 
by the obligatory ‘origin story’ plot 
points. With the audience now familiar 
with each of the central roles, director 
Jon Favreau and screenwriter Justin 
Theroux had the freedom to craft a 
film with much greater depth, produc-
ing a much more rounded and interest-
ing experience; at least as far as you 
can with a lightweight comic book ac-
tion movie. While it would always be a 
pleasure to join Iron Man for the ride, 
it’s captivating to see how side charac-
ters intermingle with the central nar-
rative, providing mini sub-stories that 
keep things ticking along perfectly.

While Downey Jr. is again great 
at Tony Stark/Iron Man, to Favreau’s 
credit, the film isn’t played out as the 
Stark show. Central prominence is of 
course given to the suited hero, and 
most of the plot developments either 
work around him or involve Stark 
directly, but it feels like everyone else 
in the film is of equal importance too. 
Across the board the talent is cast 
perfectly and provides a widespread 
charisma that makes it tough to take 
your eyes of the screen, even when 
Iron Man is off camera.

As Pepper Potts, Stark’s personal 
assistant, Gwyneth Paltrow shares 
wonderful chemistry with Downey 
Jr., Scarlett Johansson, playing a new 
recruit at Stark Industries, is great in 
her role, and with more revealed about 
the character than first meets the eye, 

it’s no surprise spin-offs are already 
being talked about. Mickey Rourke, no 
doubt cast after becoming man-of-the-
moment around the time of his Oscar 
nomination last year, is a devilishly 
calculated villain, simmering beneath 
the surface and with the feeling you 
never really know what he might be 
capable of. He suits the film perfectly 
and I can’t think of anyone who could 
have done a better job.

Though we shouldn’t be surprised 
given the acting talents displayed 
in his many roles to date, it is Sam 
Rockwell that almost steals the show. 
As Justin Hammer, a rival industrialist 
to Stark’s global weapons domination, 
and one of the men at the centre of 
the government’s demand for Stark 
to hand over his Iron Man technol-
ogy, Rockwell bring his usual quirks, 
at times providing a little comic relief, 
and elsewhere revealing a man on the 
edge. Rockwell is something of a rev-
elation and I’d be delighted to see more 
of him as Hammer in further films 
within the Marvel universe.

While the first Iron Man film was 
criticised for turning into a metal-on-
metal fight for the entire final act, here 
the action sequences are again well 
played out but used more effectively. 
Directed with greater tension and 
style than in any of Favreau’s previ-
ous work, the excitement and expanse 
of the finale is expected, but in close 
quarters, a corridor fight sequence and 
attack on the Monaco streets, Favreau 
reveal a great understanding of how to 
effectively implement action.

Intertwining elements that again 
point to Paramount/Marvel’s Aveng-
ers film, a superhero super-group, Iron 
Man is primed for the 2012 release, 
with introductions to Thor and Cap-
tain America due next year.

Iron Man 2 might not have the 
power or tone of the recent Batman 
films, but that’s not what the filmmak-
ers were after, and crafting a thrill ride 
that’s so easy and accessible to take in, 
it’ll be tough to find a more fun way to 
spend a couple of hours.

★★★★★

DIRECTED BY JON FAVREAU STARRING ROBERT DOWNEY 
JR., GWYNETH PALTROW, MICKEY ROURKE, SCARLETT 
JOHANSSON, SAM ROCKWELL, DON CHEADLE, CLARK 
GREGG, GARRY SHANDLING & SAMUEL L. JACKSON

IRON MAN 2

RELEASED APRIL 30 (UK) MAY 7 (USA)
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Sylvain White’s The Losers is an exam-
ple of that most frustrating of genres, 
the action-comedy, which so often fails 
to deliver on its obvious potential. 
Based on the Vertigo comic book series 
of the same name, The Losers is a rare 
example of the genre done well, and 
whilst it isn’t perfect by any stretch of 
the imagination, it’s head and shoul-
ders above much of the competition.

The Losers are a bunch of five US 
Special Forces operatives who discover 
– in a frustratingly over-stylised intro 
that threatens to derail the film before 
it can get going – that they have be-
come the targets of a plot from within 
perpetrated by a mysterious voice on 
the radio known only as Max (Patric). 
From there, the Losers must find their 
way back home – having been declared 

killed in action – to win back their free-
dom and their reputations.

The plot is a little derelict at times 
– the antagonist’s motives are frus-
tratingly ambiguous – but thankfully 
the characters that inhabit the plot 
make it worthwhile. The film’s opening 
scene in the Bolivian jungle tries hard 
to introduce the Losers in a flurry of 
stylistic quirks that initially serve to 
annoy but thankfully settles down as 
the film finds its feet. It soon becomes 
clear that The Losers is playing with 
convention and poking fun at action 
movies whilst at the same time em-
bracing them. By the end, it becomes a 
surprisingly effective combination.

This is thanks, in most part, to 
the cast; an ensemble of stars that, as 
yet, aren’t quite movie sellers on their 
own, but perhaps will be in times to 
come, and we get a rostrum of familiar 
and not so familiar faces that are all 
willing to play their part. Jeffrey Dean 
Morgan, as Clay, proves that he has 
the charisma to play the lead, whilst 
Zoe Saldana holds her own amidst the 
machismo. Idris Elba, now cropping up 
more and more as a deserved off-shoot 
of his performances in The Wire, adds 

some grit, whilst Chris Evans (recently 
cast as Captain America) steals the 
show with his comic solo infiltration 
halfway through the film. If the cast 
are to be thanked for raising this film 
above standard fair, then so too should 
the writers be. The script is much fun-
nier than most people will expect, and 
have created a duo of villains that get 
some decent screen time as well as the 
protagonists. Their comic qualities do 
rather dilute their threat factor but it’s 
worth it as they’ll have you in tears.

White’s direction develops a bit 
more subtlety after the opening salvo 
(though there are some slow-mo 
touches here and there that the film 
could do without) and pulls all the ele-
ments together into a film that, in the 
end, just about manages to justify its 
sequel-baiting conclusion. It’s deriva-
tive at times and not entirely without 
fault, but the film gets by on confi-
dence and relies on the strength of its 
cast to gloss over the more generic ele-
ments. In the end it’s simply a fun ride, 
which is more than can be said of most 
exponents of this genre, and as such it 
just about earns its fourth star.

★★★★★

RELEASED OUT NOW (USA) MAY 28 (UK)

DIRECTED BY SYLVAIN WHITE STARRING JEFFREY DEAN 
MORGAN, ZOE SALDANA, CHRIS EVANS, IDRIS ELBA, 
COLUMBUS SHORT, OSCAR JAENADA & JASON PATRICK

THE LOSERS
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Hot Tub Time Machine tells the story 
of three men (Adam, Lou, Nick) – once 
best friends, long since separated – 
who are reunited when one of their 
number apparently attempts to kill 
himself in a depressed binge. By way 
of rehabilitation, the three of them, 
accompanied by Adam’s geeky nephew 
(played by Kick-Ass’ Clark Duke) travel 
to the lodge where, in the 80s, they 
had the best holiday of their lives.

So far, so drama, but this is a 
comedy, and things take an unex-
pected turn when the four of them get 
drunk in their hot tub and travel back 
in time to that very same winter break, 
filled with youthful vigour and exuber-
ance. This is a film as derivative as it is 
original, weaving humour from a broad 
range of sources into a patchwork that 
is funnier than it has any right to be. 
A lot of the time it forgets to use its 
brain (there is a nice idea behind it, de-
spite the B-movie trappings) and sinks 
into lowest common denominator 
territory – there’s a toilet joke in the 
opening montage and someone vomits 
on a squirrel – but the chemistry be-
tween the foursome often manages to 
overcome an irksome sense of having 
seen a lot of it before.

Unlike a lot of buddy comedies, 
Hot Tub Time Machine chooses not to 
spend too much of its energy in tell-
ing a heart-warming story and opts 

instead for brief moments of character, 
interspersed with large stretches of hit 
and miss silliness. The frenetic and al-
most unrelenting pace means the gags 
fly by quickly, resulting in a film that 
will keep you entertained regardless of 
its missed opportunities.

The film’s concept is purpose-
fully stupid – indeed, when it is raised 
directly between the characters, Craig 
Robinson’s Nick Webber gives the 
camera a knowing look – but that isn’t 
a fundamental problem. The four leads 
perform their roles with admirable 
vigour, propelling their stock charac-
ters into more likable territory, though 
the swift pacing and compact run time 
gives them little more to do than oaf 
around. Hot Tub Time Machine won’t 
change your mind about this type of 
comedy if it doesn’t appeal to you, but 
you could do worse than choosing to 
see it if comedy is what you’re after.

★★★★★

RELEASED OUT NOW (USA) MAY 7 (UK)

DIRECTED BY STEVE PINK STARRING JOHN CUSACK, CLARK 
DUKE, CRAIG ROBINSON, ROB CORDDRY, SEBASTIAN STAN, 
LYNDSY FONSECA, CRISPIN GLOVER & CHEVY CHASE

HOT TUB TIME 
MACHINE
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Rebooting the 1984 classic Wes Craven 
slasher movie franchise, notably without 
Craven’s input or endorsement, A Night-
mare On Elm Street follows a similar 
story to the original.

 Following a group of high school 
friends, in turn they start to experi-
ence scary and particularly disturbing 
dreams. Each attacked in their night-
mares by a disfigured, knife-handed 
killer, it’s no surprise the dreams feel 
wholly realistic because when they 
finally awake, the pain and injuries 
carry over to the real world. Fearing for 
their lives, the students struggle to stay 
awake and try uncover why it’s happen-
ing to them, though fighting an impos-
sible battle against their bodies, there’s 
only so long each can stay awake before 
facing up to their worst nightmare.

 While the original certainly had 
its fair share of tense moments, it was 
more of a slasher than a straight-up hor-
ror film; this reboot, however, panders 
much more towards the scares. In the 
frequent dream sequences, A Nightmare 
On Elm Street racks up double figures for 
times when you’ll jump out of your seat 
so if scares are all you’re after, it at least 
does a decent job. For everyone else 
though, it’ll prove a remarkably hollow 
experience.

Platinum Dunes seem set on a 
business model of buying the rights to 
legendary horror and slasher films, and 
rebooting them; or more accurately, ru-
ining them. It’s a tried and tested formu-
la that has made the studio a remarkable 
profit over the last few years, with fans 
wooed by the famous titles and new, 

slick Hollywood values. Film after film 
they bring in a hip music video director 
to work behind the camera, and a cast of 
attractive young actors to put in front of 
it and A Nightmare On Elm Street cer-
tainly doesn’t break the pattern.

One of the most iconic characters 
in cinema, recasting demonic villain 
Freddy Krueger was always going to be 
crucial to this reboot’s success. Though 
Jackie Earle Haley is a very talented 
actor, sadly his casting as Freddy isn’t as 
successful as he producers might have 
hoped. Given a gruff, deep, Batman-
esque voice, and with a tissue scar effect 
that feels a little too perfect, the new 
Krueger feels like a cheap knock-off 
compared to the original. To compound 
matters, for large spells of his dialogue, 
Krueger’s speech doesn’t sync up with 
the movements of Haley’s face, com-
pletely taking you out of the scene.

While for the villain the sound 
editing is remarkably slack, in the tense 
dream sequences it is purely the score 
that has you jumping out of your seat, 
so the sound team claws some credit 
back before the thing is over.

After the enjoyable The Last House 
On The Left remake, I had high hopes for 
this A Nightmare On Elm Street update 
but it was disappointing on almost every 
level. When hiring an overly stylised 
music video director to take charge, 
even if with Samuel Bayer they had a 
highly regarded, and award-winning 
filmmaker, the finished product is bland 
and lacks imagination. Though some of 
the tracking shots and effects are visu-
ally pleasing, A Nightmare On Elm Street 
feels entirely devoid of personality, with 
Bayer unable to handle the flow of a 
feature film, stuttering from dream to 
dream without cohesion.

With a trilogy planning, and Haley 
already signed on for two more movies, 
it wouldn’t surprise me if this horror 
reboot did reasonable box office num-
bers, but for the sake of the legendary 
franchise, I hope Platinum Dunes call 
it a day at just this one and leave other 
classics from receiving the Hollywood 
treatment too.

★★★★★

DIRECTED BY SAMUEL BAYER STARRING JACKIE EARLE HALEY, 
KYLE GALLNER, ROONEY MARA, KATIE CASSIDY, THOMAS 
DEKKER, KELLAN LUTZ, CLANCY BROWN & CONNIE BRITTON

A NIGHTMARE ON 
ELM STREET

RELEASED APRIL 30 (USA) MAY 7 (UK)
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The golden child of British adventure 
filmmaking, for writer/director Neil 
Marshall, as he ventures into projects 
with bigger budgets, Centurion was 
meant to be the film to kick his Hol-
lywood ambitions into gear. Sadly 
instead, his £10m story set in ancient 
war falls uncomfortably between indie 
and mainstream, and pays the price.

After escaping from a hellish Pict 
camp, Roman soldier Quintus Dias 
(Fassbender) joins the legendary Ninth 
Legion, renowned for their together-
ness and fighting spirit, as he contin-
ues to take the fight to their powerful 
adversaries. However, when the group 

are attacked in an ambush by the Picts, 
commander General Virilus (West) is 
captured, leaving the group splintered 
and forced to fight a new fight, not 
only for their lives, but to keep up the 
hope they can rescue their lost leader.

In an attempt to infuse Centurion 
with excitement and vigour, the plot 
picks a path fairly early on and follows 
it to the end. There’s no depth to the 
film, no sub-plots, no side interest, 
and it leaves Centurion feeling wholly 
linear, devout of any real emotion.

Had Marshall crafted a rip-roaring 
adventure, filled with energy and 
excitement, then he would have been 
excused, a characteristic that saved 
his last film, Doomsday. Here though 
the pacing is uneven and stutters from 
scene to scene with nothing keeping it 
ticking along between set-pieces.

In the central role, however, 
Michael Fassbender is excellent, and 
almost single handedly keeps your 
eyes on screen for the bulky feeling 
97-minute running time. Fassbender 

embodies the passion and drive of the 
ancient, 117 AD era, equally at home 
in the action sequences as in the brief 
moments of dialogue. Olga Kurylenko, 
though, is not quite as successful. Play-
ing a mute Pict warrior, masterful at 
tracking and a match for any Roman 
in battle, the role doesn’t really work. 
Not all of the blame should be laid at 
the Bond actress’ feet, it’s written in 
the tired freakish, revenge-ridden vein 
and only grows boring in time. She has 
a vacuous and mindless quality that 
makes the character Etain feel any-
thing but the fearsome, unrelenting 
villain Marshall intended.

Certainly, Centurion is not all 
bad; some of the action is well cho-
reographed and the set design and 
location work is fantastic, but without 
any real character development, by 
the time the closing credits draw in, 
you won’t care less about any of the 
characters, which for a film with a plot 
so linear, is a fatal flaw.

★★★★★

RELEASED OUT NOW (UK) AUGUST 27 (USA)

DIRECTED BY NEIL MARSHALL STARRING MICHAEL FASS-
BENDER, DOMINIC WEST, OLGA KURYLENKO, NOEL CLARKE, 
DAVID MORRISSEY, JJ FEILD & AXELLE CAROLYN

CENTURION
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The problem with concept films is 
always where to take the story next; 
Hancock brought us the drunken 
superhero, but once he’d mended his 
ways, the film struggled to apply co-
hesive plot development, while in The 
Pacifier, where an army man becomes 
a nanny, beyond a brainless siege on 
the kids, there’s no real arc for the 
central characters. The key to a good 
high concept film is to incorporate the 
plot into the idea, and Date Night is 
a fine example of how that can prove 
successful.

Parents of two, Phil and Claire 
Foster (Carell and Fey) would never 
question their love for each other but 
have fallen into an endless routine 
you’d be forgiven for growing tired of. 
When two of their friends announce 
their break-up, the Fosters certainly 
aren’t worried for themselves, but feel 

they should shake things up a bit. On 
their usual weekday out, this week, 
they head into the city for dinner at 
one of Manhattan’s most expensive 
restaurants. Without a reservation, 
the couple have a drink at the bar, then 
when a table goes unclaimed, pretend 
to be the Triplehorns and sit down to a 
well-deserved evening of luxury. Or at 
least that’s what they had expected.

It turns out the Triplehorns 
weren’t your average diners, and after 
the Fosters maintain their new iden-
tity, are pulled outside by what they 
thought to be restaurant staff. Next 
accused of blackmail, with a mystery 
flash drive demanded by armed hench-
men, before they know it the Fosters 
are in the middle of a complicated 
plot involving the local mob boss and 
a member of the local government, 
chased across the city as they attempt 
to get to the bottom of the trouble 
thrown upon them.

With a snappy narrative and 
entertaining plot, though he concept 
goes someway to setting up a very 
promising film, the success of Date 
Night would always rely heavily on the 
performances of leading pair Steve 
Carell and Tina Fey. And they don’t 
disappoint. With great comedic chem-

istry between the two, and perfect 
delivery of lines from an interesting 
script, their interchanges will have you 
close to tears at some scenes, and in 
between always chuckling along.

In the second and third acts as the 
Fosters are on the run across New York 
City, the film is a little more action 
heavy that you might have expected, 
and though some of it feels unneces-
sary, with great set-pieces including 
a car chase with police vehicles going 
after two cars, fused together after a 
head-on crash, Date Night feels some-
what like a more mainstream, non-
stoner version of Pineapple Express.

Aside from the success of Carell 
and Fey, numerous actors make a 
bunch of pleasing cameos through-
out the film. From Ray Liotta, James 
Franco and Mila Kunis to Kristen Wiig, 
Mark Ruffalo and Mark Wahlberg, 
the acting talent will certainly raise a 
smile.

The film to get Shawn Levy back 
on track after the second, and entirely 
forgettable, Night At The Museum film, 
Date Night isn’t a comedy classic but 
it is an undeniabe amount of fun, and 
easily hits the laugh quota for you to 
get your money’s worth.

★★★★★

RELEASED OUT NOW

DIRECTED BY SHAWN LEVY STARRING STEVE CARELL, 
TINA FEY, MARK WAHLBERG, JIMMI SIMPSON, COMMON, 
TAJARA P. HENSON, JAMES FRANCO & RAY LIOTTA

DATE NIGHT
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Kick-Ass is a film about doing something 
special with nothing but your own fair 
hands to get you started. Though not 
only does the plot follow this route, but 
the film’s path to production. Based on 
Mark Millar’s comic book of the same 
name, film rights were bought before the 
title was on shelves. Director Matthew 
Vaughn then held a couple of dinner par-
ties with his wealthy friends and before 
long Kick-Ass’ rumoured $70m production 
budget was raised, an astonishing achieve-
ment for an independent film, even given 
Vaughn’s increasing clout in Hollywood.

His third outing in charge behind 
the camera, Vaughn’s Kick-Ass is about a 
typical teenage boy. Tired of merging into 
the crowd, and bored of his current life, 
Dave Lizewski (Johnson) decides to do 
something about his frustrations. After 
buying a costume online, the comic-book 
crazed Dave takes crime-fighting into 
his own hands, and under the moniker 
of Kick-Ass, sets out to become a real life 
superhero.

Somewhat predictably, Dave’s first 
excursion as a vigilante doesn’t go well; 
he’s badly beaten, stabbed and hit by a car, 
though with damaged nerve endings, is 
now left with a slightly above average abil-
ity to take a beating. Hardly a superpower, 
but it’s a start.

Kick-Ass’ second time on the streets 
is somewhat more successful, and inter-
vening in a gang fight outside a diner, 
Dave beats off three men, all filmed on a 
cellphone from inside the restaurant. Sure 
enough the video is posted on the inter-
net and he becomes an overnight star. 
Dave, however, soon unwittingly crosses 
one of the New York’s biggest mob lead-
ers, and it’s only so long before he’s out of 
his depth in trouble, with nothing more 
than two trusty batons to fight for his life.

Controversial for its portrayal of ex-
cessive violence and swearing, especially 
from fellow vigilante Hit Girl, played by 
Chloe Moretz who was aged 12 at the time 
of filming, Kick-Ass is The Dark Knight-
meets-Superbad, and pulls it off with per-
fect aplomb. The action is fast and hard-
hitting, with a sleek style it was always 
apparent Matthew Vaughn was capable of 
after his work on the promising, if flawed, 
Layer Cake.

Kick-Ass perfectly blends comedy 
with action, without forgetting to develop 
the plot along the way, and Vaughn and 
Jane Goldman’s screenplay deserves great 
credit. The dialogue is witty and incisive, 
capturing realistic one-liner conversations 
between teens without ever feeling fake 
or forced. The plot also boasts an amaz-
ing depth and narrative that you wouldn’t 
expect from a largely teen and young 
adult-targeted film.

Crossing paths along the way, fellow 
heroes Big Daddy and Hit Girl, played by 
Nicholas Cage and the aforementioned 
Moretz, plus copycat crusader Red Mist, 
played by Christopher Mintz-Plasse, fill 
up the caped-character quotient, sharing 
the limelight to produce a multi-layered 
attention field. The success of each, and 
further the lead Kick-Ass and villain 
Frank D’Amico (Strong), is down to some 
wonderful performances across the board. 
Mintz-Plasse has at last moved beyond his 
McLovin’ role from Superbad, alongside 
The Bad Lieutenant, this film gets Nic 
Cage’s career well and truly back on track, 
while Mark Strong has quickly become the 
go-to for creepy baddie and Aaron John-
son has now made a name for himself.

With a jaw-dropping sequence to 
close the film, Kick-Ass is remarkably 
fun and endlessly entertaining, even the 
clichéd love story keeps you guessing 
and won’t draw a yawn. The pacing is just 
right, and though the story struggles a lit-
tle in the second act, that’s barely a minor 
grumble.

Ever since early footage screened 
at Comic-Con last year, the buzz sur-
rounding Kick-Ass has been building to 
fever-pitch, and for once, it’s thoroughly 
deserved, and then some.

★★★★★

DIRECTED BY MATTHEW VAUGHN STARRING AARON JOHNSON, 
CHRISTOPHER MINTZ-PLASSE, CHLOE MORETZ, NICHOLAS CAGE, 
MARK STRONG, CLARK DUKE, LYNDSY FONSECA & EVAN PETERS

KICK-ASS

RELEASED OUT NOW
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Repo Men is a confounding movie. 
Lurching awkwardly between com-
edy, action and ultra-violence, the 
film never quite finds its feet, leaving 
a finished product that isn’t entirely 
without merit, but remains ultimately 
unsatisfying.

The film is set in the near future 
where a corporation called The Union 
enjoys a monopoly on perfectly crafted 
– but extortionately expensive – ar-
tificial organs. Suffering clients are 
encouraged to buy organs that they 
cannot afford, on credit. It’s that or 
death, right? Wrong. Because, as Jude 
Law’s Remy explains in an introduc-
tion referencing Schrodinger’s cat, 
those who cannot pay are likely to 

fall victim to the Repo Men, a team 
of hunters sent to ‘repossess’ the 
organ back. The repossession process 
is brutal and carries no regard for the 
wellbeing of the client; so pretty much 
the first thing we see Jude Law doing 
is listening to his iPod whilst he carves 
open the torso of a stranger to extract 
his mechanical liver.

This sort of thing is common in 
Repo Men. Audiences not knowing 
what to expect are likely to be baffled. 
The film’s high concept is not in itself 
a problem; at times the film hovers 
surprisingly close to interesting satire 
on healthcare and appears more intel-
ligent than it looks. More often than 
not, however, it is rather less intelli-
gent than it looks, and suffers for it.

The Guy Ritchie-esque sense 
of humour and Tarantino-inspired 
musical choices come and go too fit-
fully to establish a reliable tone – the 
comedy itself is hit and miss – and 
although the two lead actors (Law and 
Whitaker) are likable in themselves, 
their characters are not given a huge 
amount to play with. This is satire that 

tries to make its point with large brush 
strokes rather than finesse, and that’s 
fine, but it’s too much an amalgama-
tion of styles to be truly gripping.

At times the action is well staged 
– a pointless but strangely satisfying 
nod to Old Boy included – and the film 
manages (just about) to maintain its 
momentum through a bloated mid-
section to a finale that some will find 
satisfying and some will hate. I, for 
one, didn’t hate it, though the debt it 
owes to a certain other film (homage 
or not) is clear.

Served up in a high-concept 
soup, Repo Men’s morally dubious 
characters (Whitaker’s performance 
is strange but effective) and divisive 
splatter elements (a grimly sexualised 
scene towards the end in particular) 
will certainly sour the tastes of some 
viewers. But unfortunately Repo Men’s 
real problems lie in more fundamental 
areas like pacing, script and consist-
ency. The film is not a complete failure 
but it does resonate as something of a 
failed opportunity.

★★★★★

RELEASED OUT NOW

DIRECTED BY MIGUEL SAPOCHNIK STARRING JUDE LAW, 
FOREST WHITAKER, ALICE BRAGA, LIEV SCHREIBER, CARICE 
VAN HOUTEN, CHANDLER CANTERBURY, RZA & LIZA LAPIRA

REPO MEN
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The Ghost dives straight into an eerie 
atmosphere in a somewhat similar 
fashion to Shutter Island when, after 
being offered £250,000 by his agent to 
write the memoirs of the mysterious, 
and former UK Prime Minister, Adam 
Lang (Brosnan), The Ghost (Ewan 
McGregor) jumps on the next plane to 
Lang’s secret hideout on a remote and 
unnamed island.

Adam Lang is on trial for war 
crimes against his own country, leav-
ing him in an ironically opposite state 

to director Roman Polanski (pre-ar-
rest); unwilling to leave American soil 
for fear of reprimand, and meaning a 
memoir that sheds Lang under a posi-
tive light is his top priority.

Whilst working on Lang’s mem-
oirs, The Ghost uncovers that the 
previous writer apparently committed 
suicide, falling off the back of a boat, 
and when suspicious events occur 
again in the residency, The Ghost is 
keen to find out what really happened 
to his predecessor, no matter what he 
may uncover.

Though Roman Polanski’s fil-
mography is amongst the finest in 
his generation, it’s fair to say that The 
Ghost is up there with some of his best 
works. Perhaps not as great as the 
2002’s indomitable The Pianist, the two 
are different animals, setting out to 
achieve different goals, and The Ghost 
stands up for it’s own strengths.

After meandering around Hol-
lywood without a role to captivate his 
obvious ability, Pierce Brosnan takes 
off the reigns in The Ghost and delivers 
a great performance. Perhaps his con-
viction varies at times, but in pockets, 
this is the best from Brosnan since his 
golden years as Bond.

Diverging from Sex And The City, 
Kim Cattrall will do well continue 
down this road. Bringing something 
different to the plot, playing a secre-
tary who obviously knows more than 
is leading on, she brings a dark charac-
teristic to the role very well.

Though it will likely be over-
shadowed by the on-rushing summer 
blockbusters, and the warm-ups just 
gone, The Ghost offers something dif-
ferent and a welcome getaway from 
the feather-lite narratives we’re all too 
used to in modern cinema.

★★★★★

RELEASED OUT NOW

DIRECTED BY ROMAN POLANSKI STARRING EWAN MCGRE-
GOR, PIERCE BROSNAN, JON BERNTHAL, KIM CATTRALL, 
TIM PREECE, JAMES BELUSHI & OLIVIA WILLIAMS

THE GHOST
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DVD REVIEWS

Hypocritical and frustrating 
rom-com that only a great 
performance from Alex Bald-
win goes some way to saving. 
Despite the title, the film fol-
lows the plotlines of anything 
in the genre and grows tired 
long before the end.
Film   ★★★★★

Extras   ★★★★★

One man’s revenge against 
an unjust criminal system 
and bent lawyer, putting 
into place a complicated 
and master-planned plot, all 
executed from behind bars. 
Gerard Butler doing what he 
does best in an action role.
Film   ★★★★★

Extras   ★★★★★

Mumblecore hits the main-
stream as two best childhood 
friends make a drunken 
pledge to make an adult video 
to enter into a local film festi-
val. Humpday is much funnier 
than it should be, though the 
plot stalls at times.
Film   ★★★★★

Extras   ★★★★★

HUMPDAY

LOCKJAW

IT’S COMPLICATED

LAW ABIDING CITIZEN

BEAR

Low budget, and even lower 
grade, monster movie that 
will try to sell copies based 
on a ‘does what it says on the 
tin’ cover art. DMX’s role, 
however, is merely an extend-
ed cameo and the rest of the 
film is equally forgettable.
Film   ★★★★★

Extras   ★★★★★

Forgettable horror, light on 
tension, scares, and even the 
gore you might expect. The 
acting talent is severely lack-
ing and the narrative strug-
gles to hold a steady pace 
throughout. One to leave out 
of your collection.
Film   ★★★★★

Extras   ★★★★★

HOW I MET YOUR 
MOTHER: SEASON 3
Quite simply one of the best 
TV comedy series of all time, 
and the best season therein, 
focused around five friends 
living in New York. It’s better 
than Friends, there I said it.
Show   ★★★★★

Extras   ★★★★★

James Cameron’s revolution-
ary CGI-heavy adventure on 
planet Pandora as an ex-US 
soldier befriends the native 
population, leaving him torn 
about who to fight for. Still
looks great at home and 
doesn’t miss  the 3-D at all.
Film   ★★★★★

Extras   ★★★★★

AVATAR

The next TV sensation fur-
ther dominating the music 
charts with associated single 
releases, Glee is a comedy se-
ries about a high school glee 
troupe and their (fruitless) 
adventures attempting to 
scale the ladders of society.
Show   ★★★★★

Extras   ★★★★★

GLEE: SEASON 1: VOL. 1
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TO BE IN WITH A CHANCE OF WINNING, SIMPLY ANSWER 
THE FOLLOWING QUESTION:

WHAT IS THE NAME OF JOSH RADNOR’S DIRECTORIAL 
DEBUT, WHICH HE ALSO WROTE AND STARS IN?

A. SADNOTHANKSLESSNOW 
B. HAPPYTHANKYOUMOREPLEASE
C. LEGEN, WAIT FOR IT, DARY

COMPETITION

SEND YOUR ANSWER TO 
COMPETITIONS@FANTHEFIREMAGAZINE.COM
DEADLINE 14/05/10

TO CELEBRATE THE UK DVD RELEASE HOW I MET YOUR MOTHER: SEASON 3
WE’RE GIVING YOU THE CHANCE TO WIN ONE OF THREE BOXSETS



ART





ART



WISH YOU 
WERE HERE: 

PART #2
PHOTOGRAPHY DAVIDE D’AMBRA (FLICKR.COM/DDA82)
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http://flickr.com/dda82
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FACE/OFF
PHOTOGRAPHY DAVE MEAD (DAVEMEAD.COM)

http://davemead.com




ART
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ART





ART



ART

PLAYING 
GOD

ILLUSTRATIONS WILL BRAMLET (BRAMANDSONS.COM)

http://bramandsons.com
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ART
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MEN AT WORK
PHOTOGRAPHY VINCENT BOUSSEREZ (TWENTYONEHUNDRED.FR)
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http://twentyonehundred.fr
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ART







STYLE





STYLE



SUIT 
YOURSELFSUIT 
YOURSELF

SUIT 
YOURSELF

SUIT 
YOURSELF

SUIT 
YOURSELF

PHOTOGRAPHY CHRISTIAN RIOS (CHRISTIANRIOS.US)
CLOTHES NATIVE SON FALL/WINTER 2010 COLLECTION
MODELS JAMES CHUTER (NEW YORK MODELS), JASE BEARD (ADAM), LUKE 
HOGAN (DNA, FORD), JAMES HOLTON (NEW YORK MODELS), BRIAN PATRICK 
(MAJOR, AIG) AND TANNER SARFF (ADAM)
GROOMING KEVIN PERRYMAN
MAKE-UP SARAH APPLEBY
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http://christianrios.us










STYLE
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STYLE

PENTHOUSE 
BEHAVIOUR

PHOTOGRAPHY KARINE BASILIO
(KARINEBASILIO.COM)

STYLIST CARLOS NAZARIO
MODEL DANNA (FROM ELITE)

http://karinebasilio.com
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FOREST 
FIRE

PHOTOGRAPHY SHE IS FRANK (SHEISFRANK.COM)
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http://sheisfrank.com
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STYLE









STYLE

FIGHT 
CLUB

PHOTOGRAPHY PATRICK HOUI 
(PATRICKHOUI.COM)
CONCEPT, ART DIRECTION & STYLING ZHOI HY 
(FELDHOMMES.DE)
HAIR & MAKE-UP ARNOLD WATTIMENA 
(BALLSAAL.COM)
MODELS THERESA & ANNE (MODELWERK.DE)
SPECIAL THANKS TO STEPHAN DIMU & CLAUDIA 
MIDOLO FROM MODELWERK

http://patrickhoui.com
http://feldhommes.de
http://ballsaal.com
http://modelwerk.de
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