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When we were screened Kick-
Ass a couple of weeks ago, 
the film stood out from 

recent languid superhero efforts, with 
a plot and narrative so full of life and 
exuberance, but more impressively, the 
feeling of sheer adrenaline and excite-
ment infused in the film by the pas-
sion of the cast and crew. Don’t worry, 
we’ve got a full review coming up in a 
few weeks when the embargo breaks.

The film is about a high school 
student who bored with his life, buys 
an all-in-one costume and starts fight-
ing crime under his hero alias, Kick-
Ass. A phenomenon soon hits New 
York City with a bunch of copycats 
popping up, only when Kick-Ass gets 
mixed up with the wrong people, with-
out real powers to call upon, he all of a 
sudden finds himself in too deep.

Ever ones to have their toes trod-
den on, the Daily Mail unsurprisingly 
took umbrage with Kick-Ass. The latest 
in the newspaper’s senseless scare-
mongering, were their articles soundly 
backed up by factual information and 
intelligent points of view I’m sure the 
cultural community would take their 
critique seriously, but instead a new 
critique implored ridicule, falling down 
the same old Daily Mail tracks.

In his article ‘Jonathan Ross’ wife 
Jane Goldman causes outrage with film 
featuring a foul-mouthed 11-year-old 
assassin’, Richard Simpson first takes 
time to continue the newspapers 
on-going tirade against the Mr. Ross, 

unable to move on from ‘Sachsgate’, 
nothing more an over-the-top joke 
some 22 months ago, before showing 
a gross lack knowledge on the film and 
Kick-Ass project.

Published on the Daily Mail’s 
website on Sunday 28th February, with 
an almost identically word-for-word 
article strangely running on the same 
day in The Sunday Times; ‘Jonathan 
Ross’ wife Jane Goldman spawns girl as-
sassin, 11’ by Jon Ungoed-Thomas.

Whilst well-informed opinion is 
to be encourage in the media, both 
articles aim to mislead and spread 
sensationalism with factually incor-
rect pieces. Both articles regard Jane 
Goldman as the originator of the 
script and credit her for creating their 
biggest gripe; the character Hit-Girl. 
A curse-happy 11-year-old girl, under 
her secret identity, Hit-Girl and her 
father rid New York City of many of its 
unsavoury characters. Blood spills in 
the process and the C-word is used on 
occasion, but it’s obviously comic-book 
violence and is played to a cartoon 
effect, without ever glamourising the 
actual act of killing someone.

Kick-Ass, however, is far from 
screenwriter Jane Goldman’s creation. 
In fact, even if we were to only credit 
the people behind the film, Goldman 
could only claim half the recognition, 
co-writing the script with director 
Matthew Vaughn, who gets barely a 
one-line mention in either article.

The violence and language from 

the 11-year-old character is obviously 
not something you would expect from 
your average sub-teen, but Simpson 
and Ungoed-Thomas need to remem-
ber that Kick-Ass is a film, and within 
the Hit-Girl storyline, attempts no 
violent association with real life. And 
where articles claim the movie is a 
further chip out of the innocence of 
childhood, “blurring lines between 
adult and child entertainment”, it has 
been classified with a 15 rating in the 
UK, so kids will not see it.

As for the brilliant 13-year-old 
Chloe Moretz, who plays the character 
Hit-Girl, if her parents judge her ma-
ture enough to deal with the pressures 
and shocking nature of the role, who 
are we to cast judgement.

Given their respective articles, I 
would strongly doubt either Simpson 
or Ungoed-Thomas have seen the film, 
in which case, and nevertheless, their 
viewpoints are given out of context for 
what Matthew Vaughn, Jane Good-
man, and original comic book series 
creator Mark Millar, were trying to 
create, and the articles’ real damning is 
self-inflicted..

Unfounded and the only ‘outrage’ 
each article claims is widespread, Rich-
ard Simpson and Jon Ungoed-Thomas 
need get perspective on Kick-Ass and 
back up their ‘views’ before spouting 
off the unfounded sensationalist lies 
we’ve come to expect from the embar-
rassing Daily Mail.

Sam Bathe

KICK-ASS:
THE DAILY MAIL’S DREAM RELEASE
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Antony Hare
ILLUSTRATOR

Antony Hare was born in 
Halifax, Nova Scotia, on the 
Atlantic coast of Canada, 
in 1976. He began to draw 
at the usual young age but 
kept it up when most drop 
the habit. In 1999 he kicked 
his illustration practice into 
high gear with the purchase 
of a Wacom tablet while 
studying postgraduate phi-
losophy at the University of 
Nottingham.

Since that time Antony has 
been publishing his vector 
art (that looks a lot like ink) 
on Siteway, his personal 
online gateway. Antony 
lives with his wife in Lon-
tario (London, Ontario) in 
a house they both instantly 
fell in love with. He illus-
trates under the commercial 
label of Antony Hare Private 
Illustration and his work can 
be seen between on pages 
of Esquire, The New Yorker, 
and Maisonneuve. 

Antony is currently work-
ing on a number of personal 
projects including a graphic 
novel about the kidnapping 
of beer mogul John Labatt 
in 1934.

More of Antony’s work can 
be found at: siteway.com

p76

Rony Shram
PHOTOGRAPHER

Rony Shram describes his 
photographic career as both 
fated and accidental.

Having first been exposed 
to photography as a high 
school art requirement, 
Rony instantly took to the 
medium, yet he never imag-
ined, years later, his passion 
would become a career.

After graduating from 
Columbia University with a 
degree in political science, 
Rony spent two years work-
ing in the technology indus-
try.  He eventually began 
testing models in New York 
until he decided to take his
book to London, where he  
was quickly discovered by 
British Elle.

Rony is currently based in 
New York, but spends a sig-
nificant time in Los Angeles 
and abroad.

You can find more of Rony’s 
work at: ronyshram.com

p112

Saverio Truglia
PHOTOGRAPHER

Born in the Atlantic north-
east and raised on Italian 
cooking, Saverio is at home 
in Chicago. A chef, a story-
lover, a cyclist, and a ready 
home improver, the every-
day holds extraordinary pos-
sibility and his photographs 
represent a world swirl-
ing with joy and tension, 
black humor and light, all 
organised with a singular 
point-of-view.

Schooled as a fine art pho-
tographer at Massachusetts 
College of Art and Design in 
Boston, Saverio’s commer-
cial work points to his train-
ing as a conceptual artist.

While his pictures are about 
ideas they also employ form, 
light and composition. The 
trademark of his work, 
however is in fact its story 
telling. Timelines unfold 
within a single picture and 
the answer to “what’s going 
on here?” quickly reveals 
itself with an outburst of 
laughter, or an uneasiness 
felt inside.

He lives with his girlfriend, 
her dog and their sibling 
cats. Saverio is represented 
by Schumann and Company 
in Chicago.

You can find Saverio’s web-
site online at: 
saveriotruglia.com

p62

LMstudios
PHOTOGRAPHERS

LMstudios, founded in 2005 
by award winning photog-
raphers Michelle Matiyow 
and Lians, is a photography 
and post-production studio 
dedicated to exploring pho-
tography as high art. Lians 
and Michelle met in 2002 at 
Clear Magazine where they 
both worked as creatives. 
Their cutting edge fashion 
editorials have been featur-
ing in international publica-
tions such as Hint Magazine 
La’G, BG, Intersection, 
Coming Up, Cliche and Prim 
Magazine.

While fashion photogra-
phy is their primary focus, 
LM’s commercial client base 
has grown over the years, 
yielding collaborations with 
cilents such as Audi, Sony 
PSP, Warner Bros. Music, 
CBS and CW50. In addition 
to their photography, LM-
studios has provided their 
creative services - including 
post-production, creative 
direction and branding work 
- to fashion clients such as 
Vigoss Jeans, Dollhouse, 
Amuletti J and Inkslingers 
Clothing.

LMstudios’ website can be 
found at: lmstudios.com

p102

C O N T R I B U T O R S
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Their third feature in as many 
months, there’s a reason why 
Surfer Blood have become 

mainstays in our music section at the 
start of 2010. One of the most exciting 
talents out of Florida in recent mem-
ory, and rapidly rising in ascendancy 
before making the big breakthrough at 
last year’s CMJ festival in New York, 
we thought we should at last sit down 
with the five-piece and caught up with 
them as they waited to walk on stage 
in one of their biggest shows to date, 
for Club NME at London’s Koko.

FAN THE FIRE: So how did you guys 
all meet?
JP: Our drummer TJ and I met each 
other years ago going to college; we 
played in a few bands there and we just 
clicked.
Thomas: And I had been playing with 
Brian and Marcos in bands forever. 
We were at a Miami Ultra Music after 
party and there was a bunch of free 
beer, where Diplo was playing in a car 
park. I met JP there and we talked 
about how our bands wanted to tour 
but were having issues.
JP: I’d written a few songs so I gave 
him my number and told him to give 
me a call.
Thomas: Yeah then two months later 
we were already on our first tour so 

things moved along really quickly.
FtF: Your album Astro Coast is my 
favourite new LP of the year...
JP: Thank you!
FtF: ...though I first heard about you 
guys on a blog after you played CMJ; 
to someone who has never heard the 
album, how would you describe it?
JP: It’s definitely varied. We have a lot 
of different things going on. The whole 
album has a definite arc from start to 
finish. It’s a guitar-driven album, a lot 
of the vocals and hooks intertwine 
with a kind of call and response style. 
It has a lot of unique textures with the 
vocals and the instruments.
Thomas: I think people look too deep 
into it; it just sounds like The Blue 
Album by Weezer (laughs).
FtF: I was going to bring that up! Ever 
since Pitchfork said you guys sound a 
little bit like Weezer everyone seems to 
have been drawing that same compari-
son, do you like that reference?
JP: There are a lot worse bands we 
could be compared to; even though 
I don’t think they were particularly 
influential on song writing, The Blue 
Album is a great record.
Thomas: We get The Shins a lot too, 
which was weird as none of us had 
really listened to them, but then we 
checked them out and were like “oh 
yeah...” We really like Pavement and 

Sonic Youth a lot too...
Brian: Pixies, Nirvana, you know...
FtF: So all you guys are from Palm 
Beach, to someone who knows noth-
ing about it, could you describe what it 
was like growing up there?
Brian: Worse than Disney (laughs).
JP: There’s Palm Beach and there’s 
West Palm Beach and they’re two really 
different worlds. West Palm Beach is 
great, you can do all kinds of things, 
you can...
Thomas: Go to Palm Beach Zoo...
JP: Visit your family...
Thomas: Volunteer at retirement 
centres...
JP: Or animal shelters...
Brian: It’s a really great place for 
young people... five-year-olds.
JP: Palm Beach is different; it’s where 
the Kennedy’s had their winter homes.
Thomas: West Palm Beach is strange, 
it’s really isolating. When people 
graduate they leave and go off to col-
lege. But when we graduated we didn’t 
really want to go to school and do that. 
It was a pretty dark time for all of us.
JP: None of us knew what we wanted 
to do other than play in a band, and 
it’s really the only thing we were any 
good at. But yeah, the weather’s nice in 
Florida.
Thomas: In a strange way though 
I think we’re appreciative. Had we ➸

INTERVIEW WITH A VAMPIRE
ALEX BRAMMER INTERVIEWS SURFER BLOOD PHOTOGRAPHY IAN WITLEN



NONE OF US KNEW WHAT WE WANTED TO DO 
OTHER THAN PLAY IN A BAND, AND IT’S 

REALLY THE ONLY THING WE WERE ANY GOOD AT. 
BUT YEAH, THE WEATHER’S NICE IN FLORIDA.
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grown up in a place like New York 
I think you become jaded at such a 
young age and you’re so worried about 
fitting in and being cool. The first 
time we went to New York was CMJ 
and we were shocked by it.
FtF: The name Surfer Blood, I heard 
there wasn’t much of a story behind 
it, just you guys were drunk and TJ 
started shouting it...
JP: Well TJ has a load of surfer stuff 
because he used to surf in high school, 
and I was really ragging on him one 
day and somehow Surfer Blood came 
out of it; I don’t remember exactly 
how. It was one of those moments and 
we were like “yeah that should be a 
song name or something.”
Thomas: We actually have a notebook 
on tour, basically to write down any-
thing he says when he gets sloshed... 
or [in an English accent] pissed, right? 
(laughs).
FtF: So this is obviously your first time 
in the UK, how have your shows been 
going down?
Thomas: The venues treat bands 
entirely different over here, it’s really 
crazy.
JP: In the States they act like they 
don’t like you. They’re like “you kids 
are a liability and you two (Brian and 
Marcos) are under 21, you have to 
leave right after the show.”
Thomas: We’ve had venues kick us out 
right after the show.
JP: Not to sound jaded (laughs).
Thomas: It’s been an amazing experi-
ence over here, the culture and every-
thing is incredible. For some reason I 
didn’t think I’d feel like such a foreign-
er coming here but I really do.
JP: You should see us at the pub trying 
to count the coins.
FtF: Oh so you’re those guys...
Thomas: I’m sure people are making 
fun of us behind out backs the whole 
time but it’s fine.
FtF: When American bands come 
over to the UK they seem to get re-
ally hyped more than UK bands. You 
guys are getting a lot of press at the 
moment, especially on blogs, are you 
enjoying the spotlight?

JP: Oh it’s great, it’s everything we 
ever wanted and it’s happened a lot 
faster then we’d ever had expected. 
Our only concern is getting over-hyped 
and burnt out. But it’s better to have 
people writing about you than no one 
writing about you so we’re happy with 
it... Brian, you looked like you had 
something to say?
Brian: Err no, I just got a goal on FIFA 
(laughs).
FtF: You actually had your album writ-
ten and recorded before you got the 
hype, a lot of bands fall down when 
they seem to get big off just one song 
and then can’t back it up...
Thomas: Yeah, I agree it’s crazy how a 
band can blow up when one blog writes 
about one song and then it’s all over.
JP: Yeah then they’re playing catch-up 
for ages trying to get the things that 
other bands start out with, like an 
album, or instruments!
Thomas: Yeah so thanks JP for writ-
ing ten songs.
JP: Well so many bands move up to 
New York and then get caught up in 
the cycle of going to work and paying 
rent and end up not really playing gigs 
or doing much of anything and we 
didn’t want to do that. We wanted to 
have everything we needed before we 
all moved somewhere. We still haven’t 
moved yet, but maybe someday.
Thomas: There’s another funny thing 
about New York. We’re really used to 
getting off stage and the show being 
on Twitter already. But actually at one 
New York show we checked Twitter 
during our set and there were like 
35 tweets just like “this band sucks” 
(laughs).
Thomas: Whereas over here we get off 
stage and it’s like not only were people 
nice to us but we seem to get a lot of 
good press.
JP: I think countries are harder on 
their own bands, whereas over here it 
seems like you’re happy to have us.
FtF: Do you think the over-document-
ed age we live in, where everything 
you do is blogged about or tweeted is a 
good thing for music?
JP: I think the internet is a great thing 

for music. People can share it faster 
than ever before. Yeah it’s great.
Thomas: But then there’s also a really 
fast turnover of bands.
JP: Yeah music is really disposable at 
the moment but we want people to 
listen to our records for years.
Thomas: I remember watching a clip 
of a Pavement gig back in the ‘90s and 
the crowd was absolutely nuts. People 
were so passionate about live music 
back then, whereas now it’s like there’s 
almost no mystery. You can go on You-
Tube and in two minutes watch any 
band and see what they’re all about.
JP: But for the most part that’s a good 
thing. You can thank the military for 
that, they invented the internet... kid-
ding.
Thomas: Actually I think it was a Hun-
garian guy...
Brian: I think it was Al Gore (laughs)
FtF: Are there any UK bands you like 
at the moment?
Thomas: This is probably really 
clichéd, but I remember listening to 
the first Arctic Monkeys record and 
thinking “holy crap, life as a teenager 
over there is entirely different.” Those 
lyrics, I mean they were probably what, 
eighteen when they wrote that? And to 
us life doesn’t begin until you’re eigh-
teen and you can’t drink until you’re 
21. I remember just thinking this is 
awesome.
FtF: Finally, what are your plans for 
the rest of the year?
Thomas: Well we’re back in the UK in 
May...
JP: And we’ll be playing a few festi-
vals over here but I’ve been sworn to 
secrecy as to which ones after blurting 
it out in previous interviews. Let’s just 
say you’ll be seeing us...

Incidentally the FIFA ’09 game finished 
as a one-all draw between the Greek 
giants Panathinaikos (Brian) and Euro-
pean champions Barcelona (Marcos). It 
was a fair result.

Surfer Blood return to the UK in May af-
ter an extensive American tour, and debut 
album ‘Astro Coast’ is out now
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Aeroplane must be used to rejection by 
now. Their remixes of MGMT’s Electric 
Feel and Grace Jones’ Williams Blood 
were rejected flat out by the artists. 
Perhaps rejection came because the 
remixes are too good, they are prob-
ably better described as re-works than 
re-mixes, borrowing mostly from the 
original vocal track and little else. The 
only remix that MGMT did accept was 
a tame, rushed effort by Justice that 
differs little from the original. And the 
reception to Jones’ track was so good 
that she reconsidered and released it 
officially. 

Aeroplane show that heaviness 

isn’t necessary for floorfillers. Their 
tracks come out around the sexy 118 
beats per minute count; they sound 
complex, sun-drenched and supremely 
danceable without being cheesy, bor-
rowing from Italodisco, motown and 
chillout. 

Aeroplane are a very refreshing 
change from the grinding tracks that 
predominate electro club nights and 
fill the blogosphere. Their remix of 
Sebastien Tellier’s Kilometre was one of 
the biggest dancefloor hits of 2009 and 
their reworking of Friendly Fires Paris 
with Au Revoir Simone is excellent, 
and arguably more popular than the 
original. 

Support for Aeroplane is growing, 
they impressed Erol Alkan so much he 
asked them to tour with him and were 
recently announced as the #1 break-
through act of 2009 by MixMag. They 
also played to 10,000 people on the 
main stage at the Bennicassim festival 
in Spain, wowing the audience, such is 
the allure of Belgian duo.

They have already recorded their 

debut album which is set for release 
before the summer and amongst oth-
ers it will feature Soulwax, Au Revoir 
Simone and Grace Jones; already 
touted as the dance album of 2010.  

Aeroplane aren’t alone, they 
showcase other ‘nu-disco’ talent, such 
as Lindstrom, Siriusmo and Grum in 
their excellent monthly mix charts 
(soundcloud.com/aeroplane). With 
such global appeal and critical acclaim 
it really does seem like the sky’s the 
limit for Aeroplane. (Sorry.)
Aeroplane are currently touring America 
and Europe

FLYING THE FLAG
TEARING UP DANCEFLOORS ACROSS THE WORLD, 
STEALING THE SHOW FROM BIGGER NAMES LIKE 
EROL ALKAN, AEROPLANE HAVE QUICKLY BECOME 
THE HOTTEST DUO ON THE ELECTRO DJ/PRODUC-
ING CIRCUIT, AND IT’S LONG SET TO CONTINUE
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ELLIE GOULDING ‘LIGHTS’ ★★★★★

RELEASED MARCH 1
Showing great potential with two knock-out 
singles, helping her top the BBC’s Sound of 
2010 poll, Ellie Goulding’s style of acoustic-
electro-pop was all set to take over in the 
battle of the new bands this year. Lights, 

however, is something of a superficial affair, 
and beyond a handful of tracks, struggles to 
impress itself on the listener, like last year’s 
poll-topper Little Boots. Expect big things 
in the future, but Ellie hasn’t hit them yet.

RELEASED MARCH 1
FRIGHTENED RABBIT ‘THE WINTER OF MIXED DRINKS’ ★★★★★

Dealing themselves a heavy task to follow 
2007’s magnificent and powerful break-up 
album The Midnight Organ Fight, Frightened 
Rabbit ditch (most of) the doom and gloom 
to return with a fuller sound and much 

grander feel. The Winter Of Mixed Drinks is 
likely to be the album that really breaks the 
Scottish band into the major leagues, and 
it’s long overdue. Frightened Rabbit are the 
Coldplay you’re allowed to love.

Packed with two-minute quirky folk gems, 
Minor Love is a forgettable album but that’s 
part of Green’s charm. Although it doesn’t 
touch the heights of his work with Kimya 
Dawson and The Mouldy Peaches, Green’s 

new LP is playfully imbued with childlike 
imagery and when played through from 
start to finish, shows off his undeniable 
talent once more, proving why crowds were 
smitten on his tour supporting The Cribs.

RELEASED OUT NOW
ADAM GREEN ‘MINOR LOVE’ ★★★★★

RELEASED OUT NOW
YEASAYER ‘ODD BLOOD’ ★★★★★

With their last album, All Hour Cymbals, 
criticised for not paying off as a single piece 
of work it was important for Yeasayer to 
not repeat their mistakes, but returning  
with a fresh vein of thought, experimental 

music rarely sounds this good, or acces-
sible. Odd Blood has a similarly broad range 
of styles, from R&B to folk, though is held 
together by memorable choruses and a 
newfound desire to please.

RELEASED MARCH 8
NEW YOUNG PONY CLUB ‘THE OPTIMIST’ ★★★★★

Every bit as exuberant as their debut, New 
Young Pony Club’s sophomore LP is a subtle 
advance on Fantastic Playroom, ditching 
(some of) the fleeting nu-wave feeling 
that overshadowed their first album. More 

rounded and a slightly more cultured affair, 
sadly the tracklist again stops at 10 while 
New Young Pony Club could also have put a 
little more adventure into The Optimist, and 
branched out from their comfort zone.
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BROKEN BELLS ‘BROKEN BELLS’ ★★★★★

RELEASED MARCH 8
Joint effort between The Shins’ James Rus-
sel Mercer and super-producer, and man 
behind Gnarles Barkley, Dangermouse, 
Broken Bells have lofty standard to reach. 
Broken Bells opens beautifully with The High 

Road but it fails to maintain such quality. 
As you would expect, Mercer’s voice and 
Dangermouse’s production are flawless and 
perhaps the album is a victim of anticipa-
tion as it doesn’t quite live up to the hype.

RELEASED MARCH 1
BLOOD RED SHOES ‘FIRE LIKE THIS’ ★★★★★

After their promising but single-minded 
debut Box Of Secrets, Fire Like This proves 
Blood Red Shoes have got it in them after 
all. Another loud, indie-rock spectacle, 
naysayers might argue this is more of the 

same, but on their sophomore record the 
Brighton two-piece have grown in maturity 
to produce a rounded, knock-your-socks-off 
10-track LP. Watch out The Subways, your 
crown is being stolen by the second.

The description of Princeton as ‘music for 
the well heeled’ in a recent New York Times 
feature is very fitting; these are twee songs 
of love and love lost, authors and imag-
ined worlds. Princeton lie very much in 

the mould of Vampire Weekend but unlike 
their fellow Americans’ two LPs, this album 
falls down on its lack of wider appeal. That 
doesn’t though mean all hope is lost and 
Princeton are still a very talented bunch.

RELEASED OUT NOW
PRINCETON ‘COCOON OF LOVE’ ★★★★★

RELEASED MARCH 8
GORILLAZ ‘PLASTIC BEACH’ ★★★★★

Away from the Gorillaz table for a few years 
while he concentrated on other projects, 
Damian Albarn’s return to the cartoon 
monkeys brings with it a remarkable third 
album, arguably the finest from the virtual 

band. Borrowing from numerous genres, 
Plastic Beach is an eclectic LP with contribu-
tions from a who’s who of modern music in-
cluding Snoop Dogg, Mark E. Smith, Kano, 
Lou Reed, Mick Jones and Mos Def.

RELEASED MARCH 8
BLACK REBEL MOTORCYCLE CLUB ‘BEAT THE DEVIL’S TATTOO’ ★★★★★

Bubbling strangely under the public surface 
despite building a sizable devout fanbase, 
Black Rebel Motorcycle Club’s latest offer-
ing is amongst their best and an example 
of why heavy brooding rock music will 

never die. Though Beat The Devil’s Tattoo is 
a draining listen and again lacks seemingly 
forever out of reach accessibility, if you can 
dig your teeth into the three-piece’s sixth 
studio album, it’s somewhat magnificent.
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Despite the pedigree of the people in-
volved, there is something peculiarly 
underwhelming about Robin Hood. Perhaps 
it’s the fact that the legend of Robin Hood 
has been filmed so many times, perhaps it’s 
the fact that it all looks a bit like a medieval 
re-run of Gladiator, who knows? Either 
way, Ridley Scott clearly believes he has 
something new and exciting to bring to the 
Robin Hood canon, so, for now, we should 
give him the benefit of the doubt.

The plot doesn’t deviate much from 
tradition, although originally it had 
planned to. Subjected to various rewrites, 
this is far from a troubled production but 
nevertheless took some ironing out along 
the way. Let us hope the narrative focus 
has not suffered as a result. What we do 
know is that Russell Crowe plays Robin 
Hood, returning from the Crusades to find 
England oppressed under the tyranny of 
the new Sheriff of Nottingham (Macfady-
en). Cue violence and rebellion.

The familiarity of the story will hope-
fully be lifted by the performances of 
everybody involved. Scott, we know, can 
direct action with aplomb and certainly has 
a feel for epic filmmaking. Crowe should 
certainly bring physicality and hopefully 
depth to Robin (though much will depend 
on the script for this), whilst the impres-
sive supporting cast boasts, amongst 
others, Cate Blanchett as Maid Marion, the 
ever-reliable Max von Sydow as her father 
and William Hurt as William Marshal. With 
such a strong crew assembled, perhaps our 
excitement levels should be raised after all.

ROBIN HOOD
RELEASED MAY 14
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When it was announced, Let Me 
In immediately joined the pro-
posed American remake of The 
Orphanage on a list of cynical 
horror remakes to be ignored. 
Remakes, at the best of times, 
are magnets for scepticism, but 
when the original films had 
their own cinematic releases 
just a couple of years back, the 
feeling is inevitably one of ‘too 
soon’. That said, never judge 
a book by its cover, and so we 
should approach forthcoming 
remakes with an open mind, 
even if they may seem some-
what creatively pointless.

The problem is this; is Let 
Me In going to better than Let 
the Right One In, Thomas Alfred-
son’s Swedish adaptation of the 
original source material? Even 
if it turns out to be just as good, 
then one can still legitimately 
ask, “what was the point?” Of 
course the sound of ringing 
cash registers is the cynic’s first 
port of call in answer to that 
question, the kinder critic will 
point to the wider audience the 
film will receive, which hope-
fully in turn, will inspire audi-
ences search out and embrace 
the original.

Matt Reeves, the director 
last behind the camera on Clo-
verfield, has stated that he loved 
both the novel and the 2008 
film, putting him in the unenvi-
able position of trying to better, 
or at least recreate, something 
that he himself considers spe-
cial. Improving on the critically 
adored 2008 film will be diffi-
cult, but let us hope Reeves and 
co. can bring something new to 
the table, even if they are stick-
ing closely to an already well-
told story.

LET ME IN
RELEASED OCTOBER 1 (USA) TBC (UK)
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At first glance it may seem an odd deci-
sion by Oliver Stone, whose decorated 
career in films has always flirted with 
controversy and contemporary issues, 
to go back and revisit a film he origi-

nally released in 1987. But then you 
realise that whilst this is a sequel to 
Wall Street, it is also bang up to date, 
tackling the 2008 stock market crash 
head on, there is actually a strange poi-
gnancy in resurrecting this franchise 
at this time, particularly given the 
social commentary of the first film and 
its targets which survive largely intact 
over twenty years later. It’s almost like 
Stone has decided to make his state-
ment again because no one listened 
the first time.

So here we are in 2010 and 
Gordon Gekko is back, played again 
by Michael Douglas. Having just been 
released from prison, Gekko finds 
himself in a changed world. A well-put-

together teaser on the internet hints 
at the tone of the film, which also stars 
growing screen presence Shia LaBeouf 
(pleasingly stretching his acting 
muscles) as Jacob Moore, an ambitious 
Wall Street trader engaged to Gekko’s 
estranged daughter Winnie.

Often with resurrected fran-
chises the question of relevance will 
be raised, but with Wall Street: Money 
Never Sleeps, Oliver Stone clearly 
has a chance to reiterate a still all-
too-relevant set of ideas. The role of 
Gordon Gekko was huge for Douglas in 
the eighties, bagging him an Academy 
Award for best actor; here’s hoping 
Stone’s sequel will live up to lofty 
expectations.

WALL STREET: 
MONEY NEVER 
SLEEPS
RELEASED APRIL 23
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M. Night. Shyamalan could do with a 
hit. His last two films, Lady In The Wa-
ter and The Happening, both suffered 
critical derision and performed poorly 
at the box office when compared to the 
ambitious director’s back catalogue. 
Perhaps wisely, although Shyamalan is 
still screenwriter here, he has chosen 

to work with somebody else’s story 
this time. Hopefully this will allow the 
once lauded director to regain a bit of 
objectivity and get his talent back up 
on screen again where it belongs.

The Last Airbender is based on 
the animated series Avatar: The Last 
Airbender (no prizes for guessing why 
the ‘Avatar’ part was dropped) which 
originally aired on Nickelodeon. In a 
world divided by the elements (fire, 
earth, water and, of course, air) the 
Fire Nation is vying for control. These 
elements are controlled by ‘benders’ 
(stop giggling). Noah Ringer plays the 
central character Aang, whose position 
as the last air bender – and as the Ava-

tar, protector of the four nations – will 
take him on an epic journey.

The CGI heavy trailer certainly 
paints the story in vivid colours, with 
elemental battles prominent and suit-
ably epic. We will have to wait until 
summer to find out if Shyamalan 
has been revitalised or not; The Last 
Airbender certainly has promise, but 
the dangers of mediocrity are always 
present with blockbusters such as this. 
There is also the problem of pleasing 
the die-hard fans whose love for the 
original material will undoubtedly 
dictate their receptiveness towards 
this big screen iteration but on early 
footage, it looks the real deal.

THE LAST 
AIRBENDER
RELEASED JULY 2 (USA) AUGUST 13 (UK)
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The Losers tells the story of 
a group of ex-special forces 
who, after being betrayed 
and left for dead, set out to 
find those responsible and 
bring them to justice. The 
film is based on the short-
running Vertigo comic 
series of the same name, 
originally published in 2003 
and penned by Andy Diggle, 
and will be directed by Syl-
vain White (Stomp the Yard).

The Losers are played 
by, amongst others, Jeffrey 
Dean Morgan, Idris Elba 
(always a plus point) and 
Zoe Saldana (most recently 
seen as Neytiri in James 
Cameron’s all-conquering 
Avatar). Chris Evans also 
turns up to provide some 
comic relief, although from 
the looks of the trailer the 
entire project has its tongue 
firmly planted in cheek. 
Explosions and weapons 
abound, with added one-lin-
ers and car chases for good 
measure.

Although it may sound 
derivative (and it probably 
will be) the film does seem 
to have its own sense of 
style and the well-selected 
cast all seem to be enjoying 
themselves. Comic action-
ers so often fail to deliver 
that it’s hard to get overly 
excited about The Losers - 
the fact that the original 
comic is not widely known 
may also worry the produc-
ers - but there is enough 
here for us not to write the 
film off before it comes out 
in a couple of months.

THE LOSERS
RELEASED APRIL 9 (UK) APRIL 23 (USA)
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Matt Damon’s run of prolific form (in which he has tackled 
all manner of varied roles) continues later this year with 
the action blockbuster Green Zone and the Clint Eastwood-
directed Hereafter, but also in The Adjustment Bureau, a film 
perhaps inevitably destined for a smaller audience, but one 
that is sure to be worthy of our interest.

Based on a Philip K. Dick short story (which immedi-
ately gives it about a 50/50 chance of being at least decent) 
the film follows Damon as charismatic congressman David 
Norris, working his way swiftly up through the ranks of the 
political elite. That is, until a mysterious ballerina (you read 
that correctly), played by Emily Blunt shows up to com-
plicate things. Norris, convinced that unknown forces are 
conspiring to keep the two apart, resolves to find out why.

At present we shouldn’t really be too surprised at 
Matt Damon’s choice of roles. He’s been working hard 
recently in a series of disparate roles (from The Informant 
to Green Zone, via Invictus) and is clearly an actor feeling 
good about stretching himself. And well he might, as his 
performances have been largely well received. Director 
George Nolfi will be hoping for another stellar showing in 
The Adjustment Bureau later this year. 

THE ADJUSTMENT BUREAU
RELEASED JULY 30 (USA) TBC (UK)
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US Marshall Ted Daniels (DiCaprio) has his head 
“halfway down the toilet bowl” for the duration 
of his stormy trip to Shutter Island, a dark and 
jagged outcrop off the coast of Boston, home to 
the infamous Ashcliffe Asylum For The Crimi-
nally Insane. Unfortunately for Daniels, his 
headaches are only just beginning…

Daniels has been called in to investigate 
the disappearance of a patient, Rachel Solando, 
joined by new recruit Chuck Aule (Ruffalo). But 
Professor Cawley (Kingsley) and his subordi-
nates make life extremely complicated for the 
Marshalls, and Ted soon decides there is no 
point in continuing without the help of the FBI. 
However, when a destructive hurricane strikes 
the coast, Ted and Chuck are stranded on the is-
land; surrounded by rats, the criminally insane, 
and the morally questionable staff. 

It is at this point that Ted finally confesses 
to Chuck why he really came to the island; 
Andrew Laeddis, the man who set fire to Ted’s 
house and killed his beloved wife, Dolores, is be-
ing held in the high-security Ward C. And while 
checking out Laeddis, Ted discovers a high-
reaching conspiracy involving barbaric, govern-
ment-run experiments in mind control con-
ducted on Ashcliffe inmates. Suddenly a much 
more terrifying possibility becomes all too real; 
what if Ted has been lured to the island because 
of the threat he poses to Cawley’s experiments? 
And how can Ted prove his own sanity if Cawley 
tells the world he has lost it?

This is an unapologetically melodramatic 
and lugubrious take on the psychological thriller 
genre, but it is also eerie and gruesome. As the 
classic, Soviet-styled, minimalist credits and 
the bombastic orchestral overture ebb away, 
we find Ted talking to himself in the style of a 
1950s anti-hero (“It’s just the sea… just a whole 
lotta sea”) and stumbling through a galley filled 
with rusty manacles hanging from the ceiling to 
reach Chuck on the deck. 

These early scenes - filled with jump cuts, 
still frames, and moaning, creaking, marine 
noises - also employ a purposefully obvious use 

of back-projection, and one of the most exhaust-
ing and pompous scores since Howard Hawkes 
set down his camera. There is humour, but there 
is also an assurance that we are watching one of 
the masters of the homage creating a truly ‘clas-
sic’ piece of filmmaking.

The swirling storm clouds and jagged 
shards of rock erupting from the ocean bed 
convey one very simple message from the 
outset; the hospital might not be a ‘prison’, but 
the island certainly is. Within this dank world, 
however, Scorsese is not scared to bring his love 
of vibrant colours and purposeful production 
design. The hospital itself, save for the menac-
ing Ward C, is a charming community of red 
brick buildings and colonial gardens; the war-
dens uniforms resemble Gestapo regalia; and 
the small graveyard is straight out of a Hammer 
film. There is an easy comparison to be made to 
The Wicker Man in all this, and Scorsese does not 
make those comparisons any harder to draw up. 

Shutter Island is a perfect example of why 
Scorsese will remain underappreciated by the 
vast herds of cinema-goers less cine-literate 
than himself. It would have been so easy to strip 
Dennis Lehane’s novel of it’s knowing genre 
conventions and subtle humour, and create a 
brooding and edgy ‘neo-noir’ that had audi-
ences and critics cooing throughout the festival 
season. But instead, Scorsese has created an 
uneasy hybrid of ‘Douglas-Sirk-melodrama’ and 
‘Stanley-Kubrick-horror’.

Leonardo DiCaprio is engrossing as the 
browbeaten Marshall. His Boston accent re-
mains faultless, and is here imbued with a sharp 
‘50s twang, made dull by years of drinking. His 
well-practiced ‘grimacing-while-choking-back-
tears’ face - which served him so well during his 
dalliance with the greatest romantic tragedy 
ever told, not to mention during the tale of 
a certain hubristic cruise liner - is once again 
affecting and powerful. DiCaprio has rarely put 
a foot wrong in his career, and his partnership 
with Scorsese is fast becoming the stuff that 
legends are made of.

This is not an easy film to enjoy unless you 
have a soft spot for the melodramatic thrill-
ers and film noirs of Hollywood’s Golden Age. 
Scorsese has created a wonderful, personal take 
on a ‘classic’ style of cinematic storytelling; and 
while Shutter Island may lack the pace and raw 
modernity of recent neo-noirs, it makes up for it 
in zeal and self-confidence.

★★★★★

DIRECTED BY MARTIN SCORSESE STARRING LEONARDO DICAPRIO, MARK 
RUFFALO, BEN KINGSLEY, MAX VON SYDOW & MICHELLE WILLIAMS

SHUTTER ISLAND
RELEASED OUT NOW (USA) MARCH 12 (UK)
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Pleasantly not a Michael Bay-produced 
Platinum Dunes release, and similarly 
not overseen by an excitable music 
video director, in recent memory, The 
Crazies is the first remake of a classic 
horror to actually get excited about.

When a mysterious toxin con-
taminates the local water supply, 
the inhabitants of small Iowa town 
Ogden Marsh are driven to insanity 
and the need to starve life from those 
around them without any fear of dying 
themselves. Not creating zombies but 
instead fully mobile, infected human 

beings, when the military are called 
in to contain the outbreak, even the 
healthy aren’t yet in the clear, and one 
man (Olyphant) and his wife (Mitchell) 
have to fight for their lives to escape 
the town intact.

Remaking George A. Romero’s 
1973 original, this 2010 update 
doesn’t have the social commentary of 
Romero’s film, but for 101 minutes of 
action-packed, edge of your seat stuff, 
that’s not necessarily a bad thing.

The Crazies is more of a tense 
thriller than a full-on horror, but there 
are still some moments that will make 
you jump. Director Breck Eisner uses 
action effectively, and as the couple 
flee their hometown, the film has an 
strong sense of pace to the plot, never 
dragging or instilling boredom.

Timothy Olyphant, as the domi-
neering husband and local sheriff, 
shows us again why we got excited 
about his emergence on the scene, and 

finally puts to bed any memories of the 
abysmal Hitman.

Great credit should also be 
thrown in the direction of cinematog-
rapher Maxime Alexandre, who even in 
broad daylight, gives the film a feeling 
a something is not quite right and an 
unnerving atmosphere that perfectly 
fits the insanity ridden plot.

Though it won’t expect to win any 
prizes in the tail end of the awards sea-
son, The Crazies is a lot of fun and gives 
an effective translation of Romero’s 
1973 classic. Perhaps the update could 
have been a little bit more edgy, and 
a little less Hollywood, but there were 
some nice touches and it was much 
better than the other recent horror 
remakes like Friday The 13th and Hal-
loween. Here’s hoping the new Night-
mare On Elm Street reboot is just as 
good, though we’ve got the sternest of 
doubts already.

★★★★★

THE CRAZIES
RELEASED OUT NOW

DIRECTED BY BRECK EISNER STARRING TIMOTHY OLYPHANT, 
RADHA MITCHELL, JOE ANDERSON, DANIELLE PANABAKER, 
BRETT RICKABY, JOE REEGAN & CHRISTINE LYNN SMITH
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Hansen-Løve was inspired to create 
Father Of My Children following the 
tragic suicide of Humbert Balsan in 
2005. Balsan was a prolific producer 
and one of the most respected figures 
in French cinema, and his suicide sent 
shockwaves through the industry, 
but the fact that one of those waves 
resulted in this beautiful and touching 
film will surely stand as a testament to 
his spirited life.

 The film follows Gregoire (Louis-
Do de Lencquesaing) as he struggles 
to keep Moon Films afloat. This is no 
colourful and romanticised vision of 
the film industry (as Gene Kelly and 
Pedro Almodovar would have us see 
it); it is a realistic and almost mundane 
insight into the artistic alienation and 

financial suffocation that great produc-
ers suffer from. 

Gregoire is a champion of art-
ists, and is happy to take huge per-
sonal gambles to produce the work 
of filmmakers he respects, but it is a 
thankless job infested with conceited 
directors, dispassionate financiers, and 
unforgiving bank managers. Eventu-
ally the stress becomes too much to 
bear, and Gregoire shoots himself.

It is at this point that the ode 
to independent cinema ends and the 
Lorca-inspired tale of grief begins. 
Gregoire’s wife Sylvia (Caselli) enlists 
the help of Gregoire’s closest friends to 
save Moon Films and finish the films 
currently in production. It is a bru-
tally pragmatic approach to grief and 
Caselli’s performance ensures that it is 
moving and subtle. The other focus of 
this exploration of grief is Gregoire’s 
sulking but passionate teenage daugh-
ter Clémence (Alice de Lencquesaing). 
Clémence is at that age where she is 
trying to distance herself from her 
parents, and having her father sto-
len from her at such a disorientating 
time makes her a fascinating study in 
repressed anguish.

She escapes into the city of Paris, 
immersing herself in the cafes and 

cinemas that she loves; but it is clear 
that these adventures are far scarier 
than she would have wished without a 
father to return home to at the week-
ends.

This is not as tightly honed a film 
as some of the masterful European 
films released this year. Gregoire’s 
emotional descent feels slightly too 
assured, and the honesty of the film 
loses its way as it rushes towards this 
major plot point. And after his suicide 
the film begins to lose its way slightly 
in the exploration of grief that per-
haps proved a bit of a stretch for the 
young and still relatively inexperienced 
Hansen-Løve.

But it is possible to forgive any 
of these structural flaws because of 
the wonderfully evocative and warm-
hearted nature of the film. It is ram-
bling, but it is sweet throughout; and 
it shares that effortless cinema-verite 
aesthetic and indescribable ‘watchabil-
ity’ that comes so naturally to French 
cinema (I am thinking of Le Voyage du 
Ballon Rouge and Code Inconnu). It is a 
moving tribute to a great producer, but 
it is also a superb and sincere testa-
ment to the beauty that can still exist 
in the cinema.

★★★★★

FATHER OF MY 
CHILDREN
RELEASED MARCH 5 (UK) TBC (USA)

DIRECTED BY MIA HANSEN-LØVE STARRING LOUIS-DO DE 
LENCQUESAING, MICHAEL ABITEBOUL, CHIARA CASELLI, ALICE 
DE LENCQUESAING, MANELLE DRISS & SANDRINE DUMAS
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Catherine (Moore) is a confi-
dent and strong-willed doctor 
with a seemingly perfect life; 
her handsome husband, David 
(Neeson), is a respected profes-
sor; her talented son, Michael 
(Thieriot), is a prodigious pian-
ist; and her beautiful suburban 
home is the envy of her friends. 
But when Catherine begins 
to suspect David of infidelity, 
her confident shell is crushed, 
revealing a timid and insecure 
middle-aged woman who ques-
tions her own sexual appeal.

Catherine cannot bear 
the mistrust she feels towards 
her husband, and would rather 
know that he is cheating than 
suspect it for the rest of her 
life. And so she enlists the 
services of Chloe (Seyfried), a 
starry-eyed and ethereal young 
escort, to seduce her husband 
and prove his waywardness. 
Over a series of meetings, Chloe 
reveals the sordid details of her 
afternoon trysts with David; 
and it is Catherine’s reaction 
that creates the main source of 
drama in this film; she is devas-
tated, but she is also strangely 
compelled by Chloe’s sexuality.

Catherine is so engrossed 
that she fails to notice the in-
consistencies in Chloe’s stories; 
and as Catherine and Chloe’s 
relationship heats up, Chloe’s 
fragile mental state becomes 
more and more apparent, lead-
ing the safety of Catherine and 
her family to become increas-
ingly jeopardised.

Egoyan’s treatment of 

Chloe is reminiscent of Hitch-
cock’s carefully created ‘blondes’ 
in Marnie and Vertigo. She is 
a floating image of haunting 
beauty, and Amanda Seyfried’s 
performance is captivating.

Egoyan works hard to 
prevent Chloe seeming like a 
seedy prostitute. She is a noir-
ish creature who seems out of 
place in this world. The only 
thing preventing her from being 
a more memorable film ‘vamp’ 
is the lack of any really engaging 
character motivation. 

The film works hard to 
achieve a suspenseful tone 
and a thrilling psychological 
undercurrent, but it is to the 
detriment of any really believ-
able and engaging characters. 
Seyfried and Neeson are the 
biggest victims; their characters 
lack any depth and it is difficult 
to believe in them let alone em-
pathise with their actions.

Catherine is the only 
character with any real depth 
and nuance, and Moore (as if it 
need be mentioned) latches on 
to this deeply troubled woman 
and creates a rich and absorbing 
heroine. She is the picture of 
professional perfection, studied 
and aesthetic, calm and precise, 
but with a flustered vulnerabil-
ity piercing through the surface 
in times of desperation. In the 
end, not even Seyfried’s haunt-
ing and at times terrifying gaze 
can persuade us that this dam-
aged girl poses any real threat 
to our heroine. 

The film’s ending is a damp 
squib, and for all Egoyan’s 
hard work creating a visually 
and tonally stunning film, it is 
difficult to feel any emotional 
connection to the story. Sadly 
even fans of Egoyan’s work will 
leave the cinema unmoved, not 
to say they won’t have enjoyed 
Chloe in part.

★★★★★

DIRECTED BY ATOM EGOYAN STARRING JULIANNE 
MOORE, LIAM NEESON, AMANDA SEYFRIED, NINA 
DOBREV, MAX THIERIOT & LAURA DECARTERET

CHLOE
RELEASED MARCH 5 (UK) MARCH 26 (USA)
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Critical appraisal for Crazy Heart has 
been largely unified, with most citing 
Jeff Bridges’ central performance as the 
strongest aspect of the film. Whilst this 
review will not deviate significantly from 
that sentiment – director Scott Cooper 
has a background in character acting, and 
the focus here is resolutely on Bridges – it 
is too much to say that Crazy Heart is car-
ried by him. It is more that the film leans 
on him whenever it appears to be losing 
momentum.

As Bad Blake, an ageing but still 
popular country and western star, Bridges 
is more than worthy of his Oscar nod. 
As we discover from a lyric in the first of 
many original songs (“All my life I’ve been 
a rolling stone”) Blake is not willing to 
let his destructive lifestyle dwindle in the 
face of something so un-rock and roll as 
growing up. Oddly, though Blake is 57, the 
film still feels like a coming of age story, 
and this is intended as a compliment. For 
all his charisma and rugged charm, Blake 
is still a flawed character and his journey, 
derivative though it may be, is told with 
enough panache and heart that it’s easy to 
see past the familiarities.

Crazy Heart begins in rather under-
whelming fashion, but having seen the 
film to its conclusion it’s easier to appreci-
ate the importance of the imagery in the 
opening scene; Blake, alone in his old car, 
cowboy hat perched upon his head, cruis-
ing along to the sounds of his own music. 
It is credit to the film’s writing that things 
quickly pick up; Blake’s story coming 
across in vivid colours (framed beautifully 
by Barry Markowitz’s cinematography), 
and walking a path that is ultimately re-
demptive. The ending may confound some 
viewers but it isn’t a cop out; it sticks with 
the convictions of the previous acts and it 
feels unexpectedly satisfying.

But this film is as much about the 

music itself as it is about its fictional 
singer. The film’s score is peppered with 
original tracks composed primarily by 
T-Bone Burnett (with other collabora-
tors) and is performed with authority and 
convincing musicianship by Bridges and, 
in a small but effective cameo, Colin Far-
rell. Their scene together playing a gig in 
front of 12,000 screaming fans is a simple 
joy, and one of the Crazy Heart’s strongest 
moments. The film has previously hinted 
at a fractious relationship between the two 
characters but their on-stage chemistry, 
and the wave of applause washing over 
Bridges’ bearded face, is uplifting to see. 
It’s also the moment in which one of the 
film’s best lyrical moments comes across 
most strongly: Bridges and Farrell sharing 
the microphone to sing “Funny how falling 
feels like flying, for a little while” sums up 
Blake’s character arc in an instant.

Blake and his music are almost the 
same character. His wearied assertion that 
his songs come from “life, unfortunately” 
is somehow heart-warming and lends a 
greater weight to the tracks themselves, 
which will be enjoyed by almost everyone, 
country fans or not. Blake’s redemptive 
song The Weary Kind has been Oscar nomi-
nated for best original song and whilst the 
film deserves recognition of the effort that 
has gone into this soundtrack, it would’ve 
been more fitting if the film had been up 
for best original score as well.

Elsewhere, Maggie Gyllenhaal pro-
vides surprisingly effective support as 
Jean Craddock, a young single mother 
drawn into Blake’s web of charm and 
father-figure authority. It’s surprising not 
because of the actress’ performance – we 
know she can act – but more that her 
character is basically a foil for Blake and 
often roles such as this can feel tacked on. 
The film has been compared to Aronof-
sky’s The Wrestler and it does bear some 
key similarities – not least of which in the 
strength of the lead performers and their 
female supports – but Crazy Heart, in spite 
of its influences, is its own film. It isn’t 
perfect and it isn’t wholly original in terms 
of narrative, but the film has a warm heart 
and a depth of performance that makes it 
deserving of recommendation.

★★★★★

DIRECTED BY SCOTT COOPER STARRING JEFF BRIDGES, JAMES 
KEANE, MAGGIE GYLLENHAAL, RICK DIAL & DEBRIANNA MANSINI

CRAZY HEART
RELEASED OUT NOW
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The debut feature from director Tom 
Harper is sadly one of what might 
have been as a talented cast and crew 
produce an end result somewhat below 
the sum of their individual parts. 
That’s not to say The Scouting Book For 
Boys is all bad, however, and the talent-
ed Thomas Turgoose leads a cast that 
certainly shows heady potential.

The film centres around two 

childhood friends, David (Turgoose) 
and Emily (Grainger), who grew up 
together on a close-knit caravan park, 
spending their days running through 
wheat-laden fields, jumping from one 
caravan roof to another and pulling 
pranks on their neighbours. But in this 
bittersweet tale, there’s only so long 
the good times last.

The decision is made for Emily to 
be sent to life with her father, break-
ing a bond that has become so crucial 
to each other’s existence, so on the 
eve of her departure, the pair hatch a 
crazy plan and Emily very mysteriously 
disappears.

Harper’s film explores the strug-
gles, fears and anxieties of two teenag-
ers still finding themselves and their 
true calling. Their adventure is fun as 
the story develops but screenwriter 
Jack Thorne’s (Skins, Shameless) 
throws in twists and turns that even-

tually undo the overarching tone.
It’s another cultured perform-

ance from Thomas Turgoose to add 
to a clutch of films on an enviable CV, 
though the film as a whole is certainly 
the weakest of his bunch. The second 
half feels vague and attempts to ex-
plore the public hysteria over missing 
children fail to hit home and certain 
predicable characters only serve to 
frustrate.

To his credit, Harper does get 
across the emotional awkwardness of 
being a teenager, but he’s certainly not 
all there yet as a filmmaker. The Scout-
ing Book For Boys’ narrative is frustrat-
ing and the eventual outcome feels 
inadequate. And with such frustra-
tions, the two leads that should have 
grown infectious in your heart fall flat, 
leaving a somewhat hollow experience 
as the credits draw in.

★★★★★

THE SCOUTING 
BOOK FOR BOYS
RELEASED MARCH 5 (UK) TBC (USA)

DIRECTED BY TOM HARPER STARRING STEVEN MACKINTOSH, 
THOMAS TURGOOSE, HOLLY GRAINGER, SUSAN LYNCH, RAFE 
SPALL, TONY MAUDSLEY, EWAN MACINTOSH & ANN ELSLEY
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I came out of Legion with a smile on 
my face for all the wrong reasons. Pre-
sented with a final act that, through its 
sheer abominable poorness, somehow 
managed to make the first hour of this 
film seem almost passable, I could not 
help but laugh. I forgot (briefly) about 
the slovenly pacing, the rushed editing 
and the stale characters and embraced 

a finale as filled with holes as the film’s 
main set; an old diner in New Mexico.

Legion’s problems are too many to 
list here (some would say they are, in 
fact, legion), and frankly I’d rather not 
relive them at any length. Suffice it to 
say that Paul Bettany (whose natural 
charisma threatens to come through 
at times but is reined in by the script) 
is in the wrong film. His character 
Michael, an archangel disobeying God’s 
orders to eradicate mankind, finds 
himself surrounded by a cast of forget-
table, one-note characters that the 
script does not know how to handle. 
Should we laugh or cry at these peo-
ple? The script gives us so little chance 
to do either that the most common 
reaction will be to yawn.

For a film that had ‘B-movie fun’ 
written all over it (angels with guns!) 
this is an experience painfully bereft of 
enjoyment. It is never scary, tense or 
exhilarating and doesn’t even get close. 
The aforementioned third act closes 
the whole thing in a blaze of shoddy 
filmmaking, with possibly the worst 
lines of dialogue you’ll hear all year 
(just wait for the car crash).

If it wasn’t taking itself so shock-
ingly seriously, one could at least laugh 
with it, but as it stands, Legion is a film 
that one can’t help but laugh at. As our 
heroine aptly surmises when recalling 
her mother’s words about why God is 
so angry with humanity; he’s “tired of 
all the bullshit”. One empathises.

★★★★★

LEGION
RELEASED OUT NOW (USA) MARCH 5 (UK)

DIRECTED BY SCOTT STEWART STARRING PAUL BETTANY, 
LUCAS BLACK, TYRESE GIBSON, ADRIANNE PALICKI, CHARLES 
S. DUTTON, KEVIN DURAND, JON TENNEY & WILLA HOLLAND
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Director Pierre Morel had a real op-
portunity to do something fascinating 
after the almost universal appeal of his 
last cinematic endeavour, Taken. Not 
bothering too much in that film with a 
somewhat predictable plot, he just took 
one character and threw everything at 
him. Will that work again? What if it 
was two lead characters instead of one? 
And what if you again add the force 
of the reputable Luc Besson behind 
it? Unfortunately, losing its simplicity 
complicates everything and Morel loses 
the je ne sais quoi that gave him his 
shine before.

Fusing Hollywood energy with 
the French nouveau thriller has been a 
formula growing in popularity recently, 
with its success being about 50/50 
hit or miss. This time the plot follows 
an American embassy agent in Paris, 
James Reese (Jonathan Rhys-Meyers), 
who does some mediocre spy work but 
yearns for the big leagues of tactical 
espionage. He gets his shot when the 
agency he works for lets him provide 
field support for their best, yet wholly 
erratic, agent; Charlie Wax (John Tra-
volta). The pair bounce off each other to 
do the best they can to get to the bot-
tom of a cocaine ring that goes deeper 
than it seems, but not without poten-
tially ruining Reese’s relationship with 
Caroline (Kasia Smutniak), who are 
recently engaged. The story juggles awk-
wardly between crime-fighting comedy 
and a government thriller, occasionally 
hitting the high notes, but not main-
taining enough consistency in the short 
playing-time to accumulate effect.

Rhys-Meyers holds himself back in 
many of the scenes, sadly his acting and 
even the story are severely disrupted by 
the awful American accent he attempts. 
To his credit it never breaks, but there’s 
no reason his character couldn’t have 
just been British. Travolta, as Wax, is 
a lot of fun, and you can see why he 
took on the role. He gets to have all the 
so-corny-it’s-good lines as well as do 
the bad-ass action sequences. He lacks 
profundity, but doesn’t need it. Though 
there is little screen time with Smutni-
ak she fulfils her quota of damsel, frus-
trated girlfriend and sexy temptress.

Though the confusing title may 
lead one to think that there is romance 
in this story, and that is where at least 
70% of the cheesiness comes from, this 
movie achieves the most from is action 
sequences. Good set pieces in a variety 
of interesting locations, that are unfor-
tunately mainly in first half of the film, 
makes you wonder what held them back 
from going all out for a bigger finish.

The plot starts off mediocre and 
doesn’t really rise from there; it sets up 
some good potential but annoyingly 
does nothing with it, and just lays on 
the inauthenticity as the story goes on. 
Rhys-Meyers and Travolta have genuine 
chemistry together that comes across 
even through the short-edited scenes. 
There is more back and forth irregular-
ity in the filmmaking with this film. For 
every bit of well formulated tension, 
there’s equally rough dialogue spewing 
out of actors who don’t believe it any 
more than we the audience do. There’s 
the distinct feeling that Besson wrote 
the original treatment that got butch-
ered for budget and he attempted little 
to salvage it. He should be embarrassed 
to have his name on the poster.

The overall mismatch and lack of 
motif or pattern leaves the final, inter-
national production critically under-
performing and missing basic harmony 
to make it last more than a brief few 
minutes in your mind after you leave 
the cinema.

★★★★★

DIRECTED BY PIERRE MOREL STARRING JOHN TRAVOLTA, 
JONATHAN RHYS-MEYERS, KASIA SMUTNIAK, RICHARD 
DURDEN, YIN BING, ERIC GODON & AMBER ROSE RIVAH

FROM PARIS 
WITH LOVE
RELEASED OUT NOW
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Frank Goode (De Niro) has spent his 
entire life making rubber coating for 
the telephone wires that run along 
America’s railways. As a result, he has 
developed an illness from decades of 
breathing  noxious fumes. But more 
importantly, he has never taken the 
time to appreciate his own four mid-
dle-aged children. When his wife dies, 
Frank realises that she was the only 
point of contact between himself and 
his children. Her death strips him of 
his comfort, and grants him a rare and 
precious opportunity to peer inside 
his own past and find out where he 
lost his way. As his four children make 
their excuses to avoid visiting him for 
a reunion dinner, Frank decides to 
head out on an ill-advised (and down-
right forbidden as far as his doctor is 
concerned) roadtrip to surprise his 
unwitting cubs in their natural sur-
roundings. In Frank’s eyes this can 
have nothing but cheerful and fulfill-
ing consequences; his successful and 
happy children couldn’t possibly have 
anything to hide from their loving, if 
slightly distant, father right?

As Frank travels the length and 
breadth of Whitman’s beloved country, 
he watches the great American Dream 
crashing before him and hurling the 
wreckage at his feet. He discovers 
that his wife had lied to him about his 
children’s successes, and neglected 
to tell him about their multitude of 
frailties and failures. His artist son, 
David (Lysy), is nowhere to be found in 
New York; and his only truly successful 
child (Amy (Beckinsale), an advertising 

executive) is too busy juggling a failed 
marriage and trying to find out what 
the hell has happened to David (last 
heard from in a Mexican jail) to pay 
her long lost father any attention. Rob-
ert (Rockwell), supposedly a renowned 
conductor, actually plays a timpani 
drum at the back of the orchestra; and 
Rosie (Barrymore), a “famous dancer”, 
is a single mother tending a bar in Las 
Vegas. The most painful thing about 
this slow crumbling illusion is the piti-
ful desperation with which each child 
tries to conceal their failure. Frank is 
heart-broken by the realisation that 
his children would rather lie than be 
honest with him; and he comes to real-
ise that this is essentially his fault.

Whatever Kirk Jones set out 
to do, he has created a truly sparing 
and beautiful film. There is plenty of 
humour and melodrama to keep com-
mercial audiences happy, but beneath 
that there really is a depth of emotion 
that is quite devastatingly affecting. 
Frank’s realisation that he is the main 
source of antagonism in the lives of 
the four children that he has spent his 
whole life supporting is brutal, but the 
fact that there is no real opportunity 
for resolution is even more heartbreak-
ing. It is too late to help his children 
improve their lives, and it is too late to 
witness them becoming the individu-
als they already are. All that is left for 
Frank to do is let the past slip away 
and try to enjoy an uncertain but com-
fortable future now that the illusions 
have been obliterated.

There is also a deep emotional 
resonance in the stories of the four 
children. We are confident in the 
conviction that the endless struggles 
and compromises that fill our daily 
lives are actually part of the fabric of 
modern life; but then we all have those 
awkward meals and visits when our 
parents ask us why we aren’t happier 
or more successful, and it is at these 
crushing moments that we suddenly 
feel like we have failed in some way. 
It is a painful but inspiring reminder 
that ‘life’ is what you get when you 
didn’t get what you wanted; and this 

universal truth is etched on the faces 
of Frank’s desperately fragile children, 
especially Sam Rockwell, who is superb 
as the childish but shy musician.

More than anything else, this 
film really is a powerful, elegiac ode 
to America: The Place Where Nobody 
Feels At Home. Some of the greatest 
films about nations are made by out-
siders – Alan Parker, a born and bred 
Londoner, created two of the great-
est films about 20th century America 
with Mississippi Burning and The Life of 
David Gale – and Kirk Jones achieves 
a similar result with Everybody’s Fine. 
Frank is a blue-collar man who has 
spent his life working in a factory 
while his wife and country lie to him 
about successes at home and abroad. 
He has buried himself in his work and 
allowed the American Dream to whisk 
him away from the gritty reality of life. 
When he finally wakes up and takes 
a look outside his cave, he realises 
that he lives in a nation of alienated 
and scared souls travelling from place 
to place. This is the tangible sense of 
loneliness at the heart of the film. 
Frank’s speciality was telephones, but 
everything about the American Dream 
is innately ‘tele’ - spread over great 
distances with no real connection to 
link it’s disparate elements.

Finally, and so inherent to the 
success of the film, is the performance 
of Robert De Niro. He has been an ab-
sorbing, brooding New Yorker for four 
decades, but his attempts at expressing 
a more sympathetic side to the hu-
man condition have often fallen short. 
Perhaps largely as a result of his age, 
rather than a conscious change in his 
style, his performance in this film is 
wonderful. The powerful and stubborn 
De Niro of Raging Bull is still hiding 
in the ridges and wrinkles of his aged 
face; but he is stooped in a softening 
pathos for the entirety of the film, and 
we cannot help but fall deeply under 
the spell of his quivering frowns and 
tear-filled eyes. If De Niro was the 
John Wayne of our new Hollywood, 
then this is his The Quiet Man.

★★★★★

DIRECTED BY KIRK JONES STARRING ROBERT DE NIRO, DREW 
BARRYMORE, KATE BECKINSALE, SAM ROCKWELL, LUCIAN 
MAISEL, JAMES FRAIN, AUSTIN LYSY & MELISSA LEO

EVERYBODY’S 
FINE
RELEASED OUT NOW
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Universal’s spate of horror films in the 
1930s are some of the most iconic and 
memorable films in Hollywood history. 
But while Hammer recreated Dracula 
and Frankenstein with more colour and 
gore in the 1960s; Lon Chaney Jr’s The 
Wolf Man was left to languish in black 
and white… until now.

Universal’s remake of their 1941 
classic is not an attempt to ‘redefine’ 
horror films; but in the same way that 
Hammer revamped old films with col-
our and gore, so Joe Johnston has in-
jected this old story with a new touch  
of frenetic editing and gut-churning 
special effects.

The film follows Lawrence (Del 
Toro), the estranged son of Sir John 
Talbot, as he returns to his family’s 
country seat to mourn his murdered 
brother. The local villagers blame the 
gypsies; but when the villagers ap-

proach the gypsy camp, a horrific crea-
ture attacks them all. Lawrence chases 
the creature and is bitten.

By the next full moon his wounds 
have completely healed, and Lawrence 
accepts that he has become a monster 
himself. He sends his brother’s wife, 
Gwen (Blunt), to London to spare her a 
gruesome death; and goes on a mur-
derous rampage that results in his ar-
rest and internment in a well-guarded 
mental asylum. Lawrence then notices 
inconsistencies in his memories of 
his childhood and the nature of his 
mother’s death, he begins to suspect 
that he is not the only ‘wolfman’ in his 
bloodline.

This is a fairly straight ‘creature 
feature’, and all the real positives are 
to be found in its homages to early 
horror films. Hugo Weaving is superb 
as the moustache-twiddling, Peter 
Cushing-inspired Scotland Yard detec-
tive, who relishes his power in this 
backwards country village. And the 
wolfman himself, once the transforma-
tion has occurred, is delightfully camp,  
gangly and awkward like Lon Chaney 
Jr. in a hairy suit, and barely scary at 
all except for the fact that he is ripping 
people’s limbs off.

But unfortunately there is no way 

to truly recreate the eeriness of the 
grainy footage, cheap sets, and camp 
acting that defined those old horror 
films. This is a well-manicured Holly-
wood film with a gigantic budget, and 
there is something far too comforting 
about that. Even after all the shocks 
and loud noises, you will feel cheap-
ened by this experience and eager to 
watch Christopher Lee lurking in his 
colourful mansion drinking luminous 
blood out of a ditzy blonde.

The transformations themselves 
are far too smooth and weightless in 
that yet-to-be-truly-believable CGI 
way; but the bone-crunching sound 
effects and agonising roars really do 
get you wincing. Joe Johnston clearly 
has Clive Barker’s respect for the abject 
horror of the ‘transformation’.

Del Toro should have been perfect 
for the Wolfman, and it is his involve-
ment in the project that attracted most 
critics to it, but his performance is 
mostly disappointing. He is mundane 
as the grieving, troubled prodigal son, 
and barely even acting as the Wolf-
man; and it is only in the brief section 
between being bitten and first trans-
forming that he is at his magnificent, 
terrifying and brooding best.

★★★★★

THE WOLFMAN
RELEASED OUT NOW

DIRECTED BY JOE JOHNSTON STARRING BENICIO DEL TORO, 
EMILY BLUNT, ANTHONY HOPKINS, SIMON MERRELLS, 
GEMMA WHELARI & MARIO MARIN-BORQUEZ
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Based on the ever popular book, Percy 
Jackson And The Lightning Thief is the 
latest franchise opener hoping to take 
up the slack when Harry Potter de-
parts our screens later this year. Trad-
ing in witchcraft for Greek mythology, 
the film is set amongst a world where 
the gods of old still secretly overlook 
our everyday life, though when they 
travel down to earth from time to 
time, one thing leads to another and 
you find yourself with little old Percy 
Jackson.

One day discovering he is the son 
Poseidon (McKidd), god of the sea, the 
mundane life of Percy Jackson (Ler-
man) is turned upside down, and after 
being attacked by a demonic Fury in 
the local museum, is whisked off to 

a safe haven camp to get a breath of 
fresh air and find out the true poten-
tial of the unexpected revelation.

While he might learn a thing or 
two about his new powers with the 
water, it’s not all good news for Percy. 
Accused by Zeus (Bean) of stealing the 
lightning from the sky, and finding out 
his mother (Keener) is being held cap-
ture by Hades (Coogan) in the under-
world, Percy must save his loved one, 
before protesting his innocence, and so 
sets out on a quest to gain entry into 
Hades’ lair and find the real perpetra-
tor behind the stolen lightning.

Mixing the child-friendly fantasy 
of the aforementioned Harry Potter se-
ries with the treasure-hunting nature 
of National Treasure (Jackson and his 
two similarly mythologically-geneti-
cised buddies must find track down a 
special pearl each to teleport them out 
of the underworld), Percy Jackson And 
The Lightning Thief certainly has a lot of 
potential as a romping adventure film

Sadly the story can’t entirely 
follow through and as Jackson and 
friends head out on the road, the 
film turns into the classic video game 
faux pas of ‘scour the land to find and 
object, get the object, and repeat’, only 
here the scouring is done with four 
wheels and a GPS. Given the linear 
structure, it’s tough for the characters 
to come out of their shell, and from 
start to finish there certainly isn’t 

enough development in the leading 
trio to have you hooked just yet. 

That said, the actors all still do 
a decent job, especially the leads, 
although Uma Thurman as Medusa, 
doesn’t work at all; a blend of her 
hokey acting and the off-putting style 
to her character.

After previously directing the first 
two Harry Potter films, Chris Colum-
bus was a safe choice behind the lens, 
and he doesn’t throw up any surprises. 
Columbus brings a measured approach 
that works on the whole, delivering the 
expected mix of set-ups, set-pieces and 
edge of your seat showdowns.

Percy Jackson And The Lightning 
Thief certainly isn’t a boring film and 
I wouldn’t be unhappy to see the se-
quels plough on full steam ahead into 
production as Fox surely already have 
the pipeline. The franchise debut is the 
usual origin story fodder and the three 
main characters all adequately find 
their feet for what the re-emerging 
studio is hoping becomes their op-
posite number to the witchcraft and 
wizardry at Warner Bros.

As the pace picks up, there’s a lot 
of fun to be had with Percy Jackson And 
The Lightning Thief and though ironi-
cally the one thing that really holds 
the film back is a lack of real spark or 
imagination, it’s 119 minutes of your 
life just about worth the trade.

★★★★★

PERCY JACKSON 
AND THE 
LIGHTNING THIEF
RELEASED OUT NOW

DIRECTED BY CHRIS COLUMBUS STARRING LOGAN LERMAN, 
BRANDON T. JACKSON, ALEXANDRA DADDARIO, JAKE ABEL, 
SEAN BEAN, PIERCE BROSNAN & CATHERINE KEENER



42   FAN THE FIRE   MARCH 2010

D V D  R E V I E W S

Breathtaking drama from Mi-
chael Haneke centred around 
a village just preceding WWI; 
when strange events shroud 
the community in mystery, 
it’s the villagers’ children that 
seem to be at the heart of the 
problem.
Film   ★★★★★

Extras   ★★★★★

A shoe-in for best animated 
film at the Oscars, if Pixar 
were no longer making films, 
Wes Anderson’s imaging of 
Roald Dahl’s children’s book 
is a joy to behold, with more 
than enough to keep adults 
and kids entertained.
Film   ★★★★★

Extras   ★★★★★

Somehow attracting Sean 
Bean and Thor-bound Chris 
Hemsworth, Ca$h is a linear 
crime-thriller about a crimi-
nal’s brother who forces an 
innocent couple to repay his 
thousands of stolen dollars 
they stumble upon.
Film   ★★★★★

Extras   ★★★★★

Proof that when the Coen 
brothers let loose on their 
more personal projects the 
results are spectacular. A 
Serious Man is a dark comedy 
about a man for whom every-
thing seems to go wrong, and 
I mean everything.
Film   ★★★★★

Extras   ★★★★★

The next in the seemingly 
never-ending Saw franchise, 
the sixth reveals killer Jig-
saw’s legacy after tenuous ap-
pearances in the film follow-
ing his death in part three. 
Reinvigorated, however, Saw 
VI is the best since part two.
Film   ★★★★★

Extras   ★★★★★

SAW VI

FANTASTIC MR. FOXCA$H

A SERIOUS MAN

THE WHITE RIBBON

The best zombie-comedy 
since Shaun Of The Dead, 
Zombieland follows two lon-
ers and two sisters thrown 
together in a zombie apoca-
lypse, forming unlikely 
friendships that in the end, 
will determine their survival.
Film   ★★★★★

Extras   ★★★★★

ZOMBIELAND

Dreadful disaster movie from 
one-note film director Roland 
Emmerich, 2012 sees the 
end of the world as foretold 
by the Mayan calendar, only 
one family crusades across 
the planet to find safety, with 
comically predictable results.
Film   ★★★★★

Extras   ★★★★★

2012

EASTBOUND & DOWN: 
SEASON ONE
First season of the fantastic 
TV comedy series as washed-
up baseball star Kenny Pow-
ers moves back to his home 
town and takes up a job as a 
sports coach at his old school.
Show   ★★★★★

Extras   ★★★★★
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TO CELEBRATE THE DVD RELEASE OF HBO COMEDY SERIES 
EASTBOUND & DOWN: SEASON ONE WE’RE GIVING YOU THE 
CHANCE TO WIN ONE OF THREE BOXSETS FOR YOURSELF
TO BE IN WITH A CHANCE OF WINNING, SIMPLY ANSWER THE FOLLOWING QUESTION:

WHAT WAS THE NAME OF EASTBOUND & DOWN CO-CREATOR JODY HILL’S BLACK 
COMEDY ABOUT A MALL SECURITY GUARD, STARRING SETH ROGEN?

A. PAUL BLART: MALL COP      
B. OBSERVE AND REPORT      
C.  THE FIST FOOT WAY

SEND YOUR ANSWER TO COMPETITIONS@FANTHEFIREMAGAZINE.COM
DEADLINE 26/03/10

mailto@competitions@fanthefiremagazine.com


A-
RT





A R TA R T



ILLUSTRATIONS MATTHEW LYONS
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PHOTOGRAPHY SAVERIO TRUGLIA

ASKING FOR 
TROUBLE
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ILLUSTRATIONS ANTONY HARE
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S T Y L E



PHOTOGRAPHY TOM HINES 
STYLING GINA CORRELL & MEREDITH MARKWORTH-POLLACK

MAKE-UP DANI FONSECA
PROP STYLING ANA MONROE

ART DIRECTION ROANNE ADAMS
CLOTHES LORICK NEW YORK’S FALL ‘09 COLLECTION 
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HUNTING SEASON
PHOTOGRAPHY MICHELLE MATIYOW AND LIANS, LMSTUDIOS
STYLING REBECCA STEVENS
MODELS PHILIP LUCIA AT FORD AND TYLER O AT WILHELMINA
HAIR MONICA JADAN FOR LAMIA & LAMIA
MAKE-UP AMY ASMAR

MANICURES DI-ANN CROMBEZ FOR LAMIA & LAMIA
PHOTO ASSISTANTS JOSH BAND AND MEGAN BOLTZ
FASHION ASSISTANT RIAN ENGLISH
HAIR ASSISTANT ERIN WILLIAMS
LOCATION GROSSE POINTE HUNT CLUB



Philip wears
Sweater Pure DKNY

Shirt DKNY
Jeans DKNY

Boots John Varvatos

Tyler wears
Dress Chanel

Boots Marni



Philip wears
Suit Polo by Ralph Lauren

Turtleneck Gran Sasso

Tyler wears
Blouse Max Azria

Leather blazer June
Riding tights Devon-Aire



Philip wears
Shirt Louis Vuitton
Mock neck cardigan Fillipa K
Trousers Ralph Lauren
Shoes John Varvatos

Tyler wears
Blouse Thomas Wylde
Trousers Nicole Miller
Riding boots Prada
Purse Prada
Hat Stylist’s own



Philip wears
Shirt and tie John Varvatos

Jeans Fillipa K
Overcoat Gucci

Boots Gucci

Tyler wears
Dress BCBGMAXAZRIA

Belt Fendi
Boots Gucci



Philip wears
Shirt Theory

Jacket Hugo Boss
Trousers Ralph Lauren

Loafers Gucci 

Tyler wears
Blouse Bill Blass

Jacket Etro
Pleated shirt Etro

Boots Francesca Mambrini

S T Y L E



Philip wears
Shirt Paul Smith

Tie Brioni
Suit vest Ralph Lauren
Trousers Ralph Lauren

Belt Salvatore Farragamo
Ankle boots Prada

Tyler wears
Coat Chloe

Dress Lela Rose
Shoes Jimmy Choo



Philip wears
Suit Polo by Ralph Lauren

Turtleneck Gran Sasso
Ankle boots John Varvatos

Tyler wears
Blouse Max Azria

Leather blazer June
Riding tights Devon-Aire

Boots Miu Miu
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Philip wears
Shirt Theory

Jacket Hugo Boss

Tyler wears
Blouse Bill Blass

Jacket Etro
Pleated shirt Etro





S T Y L E

JUMP IN
THE POOL

PHOTOGRAPHY RONY SHRAM
MODEL MARLOES HORST
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